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Abstract

The Final Makeover, Deindividualization of Women in Contemporary Death Notices

Cynthia Rankin

As a result othe COVID-19 pandemig¢print death notices have increased in number,
length, and deviationsftenas the only form of public recognition for the decea3éis
thesis provideslose readingthrough feminist and antigeist lensesf ninety print death
notices, publisheth The Peterborough ExaminandPeterborough This Wedletween
October 2019 and October 20These readingimform and illustratehe
deindividualization of older women death noticeasthe product not only ahe
limitations of language and format, but of a community that pandeegitmnalpublic
interests and traditional ageist tropes of femininity to create worthy public suBjacts.
exploration of enbiguities, contradictions, and overdeterminatitiva break with
conventiors of death noticeeveal unintentionaimakeoversdeindividualizationand
the sideliningof older womeras subjects of their own memorialsd photosn an
extension of theystemic and internalizegenderecgeismolderwomenexpeience in

life.

Keywords: Death NoticesDeindividualizationfFeminism, Older WomerGendered
StereotypesAging, Ageism,GoodDeath,COVID-19, PeterborougiKawartha Coded

Language, Infantilization, Agmaccurate Photo$/argaret Laurence, Carol Shields
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Introduction:
Deindividualization,! Aging and Death in PeterboroughKawartha

Almost a month after Martha Smith died, at énendredandfour years old, her life was
commemorated in a death notice (see app., fig. 1) prinf€ddrPeterborough Examiner
(PE) in January 2021 The survivors of Martha Smith, perhaps encouraged by the funeral

director and the fact thathe Examinepermits writers to incorporate a subtitle under the

deceasedbdébs name, situate the relevance of
Laurie Mc Nei | | in AWriting Lives in Death: Ca
by Adelineating how readers will i nterpret
Martha Smith is presented and subtitled as
autor of the death notice states, MAsurvived

and lived life well for the next full century and a little bit more before succumbing to the
COVID-19 Vi r usPERReb.2@P AT He years of irtlandt ha Sm

death are positioned in the historical context of the Spanish flu and current novel

'Hannah Arendt wuses t heThellduman CinditarShedsiatesi d u a |l i
t hat Acompared wit h tbairg seereaad hedardyevem the grdatest o me
forces of intimate lif§ the passions of the heart, the thoughts of the mind, the delights of

the senséds lead an uncertain, shadowy kind of existence unless and until they are

transformed, deprivatized and deindivitized, as it were, into a shape to fit them for

public appearanceo (50).

2 Out of respect for the deceased and the family who wrote each death notice referenced

in my thesis, names of the decedefamily membersand some other identifying

markers have been chang€diotation marks will not be used as an indication of

anonymizing in the body of my thesis. Quotation marks around names on the Works

Cited page and Appendix indicate pseudonyms that match names usgthiesis. (In

Chapter 3, | use one decedentds real first
use of the original is noted in a footnofeEh e exact days of decedent
changed oomitted to achieve anonymity.

SQuotationsfromall eat h noti ces are copied exactly
point out errors in death notices. Some fe
the newspaper.



coronavirus pandemics, which occur more th
Reading Canadian Death Notices a®Li Wr i t i ng, 06 Mc Neitenupst at es
and published in this forum [of a death notice], the life and death of a loved one is no
|l onger just a private or individual affair
particulars of Martha Smit h o mfavour efltopical i v ed
headlines and the neatness with which her life is framed by the two pandemics.
Focusing on Canadian death notices as
Subjectso 151) and Aauto/ biographyo ( McNei
private into the public spher®lcNeill is the most prominer€anadian scholavho has
published on this genre. She posits that
popul ar or <critical attention,eriinc publtj dctcs
165). My thesis builds on the universally recognizable, rigid form, replicated over and
over with minimal variations during the past century to assess the extent to which older
womenods private | ives ar e wagsctasideredeworthp f t er
enough to be commemorated in the public sphere. McNeill notes that death notices
conform to the expectations of their reading public and that the authors write themselves
into the lives of the deceased. Not to be confused otiifuarieswritten by professional
journalists about famous people, death notices authored and paid for by grieving and
well-meaning family survivors reflect generations of private families and public
readerships that share sjientitlsadr 1ctud)t.urladatihd
also comply with the interests of various patriarchal publics: the business of funeral

homed and newspapers. As part of death rituals in Canada, death notices need to satisfy

4 Based on phone inquiries made on December 6, 2021 to all the funeral tsietemli
the online yellow pages in Peterborough and area, only two funeral homes out®f nine



the demands of tradition and death etiquetishprg authors to rely heavily on
established models based in linguistic, generic, and social codes, which limit the
possibilities for both the subjects and the narratives (152). As such they inform the
community of acceptable standards of womanhdede@ntsdeindividualized after
death in favour of ingrained traditional generic tropes in aygéstdered roles that may
not necessarily reflect treaibjecb s posi ti on. I n some cases, t
over in death notices they nearly disappearamish altogether. Aberrations, or what
appear to be aberrations, require critical scrutiny as even minor changes to the form and
script resist the fAcultural practices and
gener at e slevdl i persient andwpervasive conservative effect on how society
sees itself and its citizenso (165). Repet
sheer number of similar iterations.

Death notices critiqued in this thesis, between October 2019 and ©20itie

are a subset of the full sample of decedents whose authors presented them &s women

Duffus in Peterborough and Mill Valley in Milloroékdo not employ at least one funeral

director who identifies as a woman. Except for Highland Park Funeral Hamosge

President and CEO is a woman, the other funeral homes appear to be owned by men,

based on the websites and phone inquiries. Ownership is not explicitly stated on all

websites and sonfaneral home personnelould not provide information over the

phore.

Robert Butler, American gerontologist, coi
defines fAagei s mowhySurvihel? Being @ldin AmariCE97b)ovben ,

he states that fAageism can be seen as a pr
disciimination against people because they are old, just as racism and sexism accomplish
this with skin color and gender. Old people are categorized as senile, rigid in thought and
manner, olefashioned in morality and skills. . . . Ageism allows the youngeeiggion

to see older people as different from themselves; thus they subtly cease to identify with
their elders as human beingso (12).

® Identifying markers were the name, photo, and use of feminine pronouns.



seventyfive to onehundredandseven years ol@This group represents the largest
demographic in death notices in print media in Peterborddgivartha. Although every
effort was made to include representations of older adults from a variety of backgrounds,
decedents in my sample, with the exceptioa balf dozen, are represented as cisgender,
heterosexual, white, settler, midailass womef keeping in mind that no group of
people is homogeneous and my analysis is incumbent on individual narratives that
emerge, to varying degrees, within the colmorny sample.

Exploring the ext efnarratives aw lrincated ioelssergial  wo m
to understanding the multiple identities e

roles in widowhood and in older life. According to Paul Yachpmofessor of

Shakespeare Studies at McGill University,
birth and end with the death that is born
does not specifically ref ers,hisaefecehcd gontiswo me n

the intersection of empathy for the older King Lear and his young contemporary

" The age of the decedent was determined byobtieree way8 the age was explicitly

stated, the birth and dated dates were explicitly stated, or other dates and facts support age
determination.

8]t is important to note that the authors/family of the deceased create the final image of
theperson.ltd possi ble some of the decedents did
white.d The family authors adhere to the i
values.

‘iol der o wi | | be the term employed to indic
based orsally Chive rssationale inFrom Old Woman to Older Womé€2003) which

states that Athe individualization of ol d
oo women | ocated closer to one end of an ag
mai ntaining a broader, singul ar co cept of
(xi). Age activist and journali st shton A
(samet i mes shortened to Aol der so) the Anonl vy
to eliminate the Aol d/youngodo divide, stati
and younger than ot her s, 0-nautrall and henifasizeh e t er
that age is a continuumo (10)



undergrads; he posits there is something
become whole and help others toward wholeness by taking on theight of the
stories we play out toget hd9).Butwhatifthe | i ght
story is not complete or made over? Martha Smith is made over to be the embodiment of
natural forces in the summative line of her death nétee f fobnatare[who] will be

mi s s RE®R &eb.(2021, A7). According to a short 2018 articlPéterborough This

a

Week featuring AMartha Smith, the centenar:.i

Afbgood genes, 60 rat her t h aedit(Sobamskitphri3g8)g f or

Noting that MarthpuBmi shedwhetemamdi ssl | é]

(PE2 Feb. 2021, A7) affords the author of the death notice opportunities to individualize
the deceased based on her own merit. According b article, Martha Smith says
the account of her life up to ninety was for family, private perhaps, but important enough
to ensure its longevity in print. The interviewer discovers anaming release is a
sequel i n which Mar tsha d®miatdle 0fir end ;e ty[ ¢ ]o
old (Sobanski, par. 32); however, the second memoir and latter decade are not mentioned
in the death notice. The lived experiences and memories of a single woman in deepest
older age seem to be less engaging to titleoa and the reading public, leaving the
portrait of her oldest older years to be censored by the author.

It is not my intent or business to make up new stories for the decedents. The goal
is to inform and illustrate the many ways in which older womennaitten out of and
sidelined in their own death notices. Such overwriting often happens unintentionally or
unconsciously as traditional roles of womanhood, particularly motherhood, are embedded
in the culture and accepted as the norm. Women are comntetharal praised for

domestic servitude through public expressions of gratitude, especially for performing

fo



their assigned role without complaint. Bestowing truckloads of love on dead older
women, living women not so muéhand generic expressions of prais@eath notices
provide a distraction from the omission of
notices, based on hyperbolic clichés of nicenresdfirm the same outdated values that
' i mited the womends c¢hoiameisthedinstgplaceandvi al i z e
sanction the exploitation of the next generation of women.
Cl audi a Bar r ehanilredardiena years oldantJuly@o2i
publicly commemorated ilthe Peterborough Examinésee app., fig. 2) over three days
in two semingly similar notices of almost equal length. The first seems to have been
written by one or some of her three children, as it includes a comprehensive list of
relations and eulogizes their father, her first husband of-eagiyt yearsRE 8 July 2021,
A10). The second notice (see app., fig. 2b) was publish&€daerExamineover the next
two days. The same photo of a whitaired older woman used in the previous notice is
paired with a headshot of an equally wHigared younger version of Claudia, in a
embrace with her second husband with a vacation vista in the backgRizi@dgly
2021, B2). The width of the photo diptych necessitates a square format on the page,
resulting in more contemporary styling in the second iteration compared to the first
not i ceés traditional thin rectangular col um
rethought the previous notice and is moving towards a more inclusive and personalized
commemoration to complete the later years of her story. Upon closer inspection,

hower er , the content of the second one has a

YThis sentence is a play onPdoplecovebead e and
Jews: Reports from a Haunted Presgti21). In the first line of Chapter 1, Horn states

in uppercase | etter ®JBWMsALIVING FERVS,MNOESOL OVE DEA
MUCH. o



and step grandson, who were omitted from t
mourners. |t recaps HA50 bhappknowlaedgiwvmndg hhd

hafcent ury marriage (adding two more years)

and their names while omitting specific na
their spouses, and grandchil dren. &e Al t houg
t wo, Claudiads current husband, perhaps wi

into the oewereplanmng thead éor ourf@edding anniversary along

withher100bi rt hdayo (italics added) in January
Life stories include other people; however, the division and competing factions

within the family publ i cl ylongnadatiteiam deat| a u d i

Both announcements state she was agetsfiarti s

to individualizing what Claudia did, as opposed to noting her relationships to others. The

second notice hints at other interests but

half of fAweodo in the vacat i onshgddannieersarywh o wa

He is also included in his own inconsistent use of thetson and firsperson narrator:

A Cl a u dKerenjayed ¢ghlaying bridge both socially and for many years duplicate

bridge which tookusaround the USA and Canada in our motommo (it al i ¢s adc

Unfortunately, as it is written, something

or led her around. The dynamic social engagement of Claudia in deep older age,

travelling, playing cards, and looking forward to milestone cealglrs is not typical;

most often a widowbs story ends with her h

longer has a male partner with whom to participate in all the social opportunities of the

heterosexual coupling. Claudia is survived by two familpgawho appear to sincerely

mourn her passing, plus Aall o included in



The irony is that Claudia has two differently crafted death notices, which provide twice as
much opportunity for individualization of heexy long life; yet her accomplishments are
overlooked in both notices and privilege her more recent twiergyyear marriage in the
second death notice and the apparent ladoofmunicatiorbetween her children and her
newer family of a quarter century.

Interestingly, even the collective concern for COVIB in the month leading up
to Claudi abds de at-tentenarian Mantha $niitte is orattedein favdur s i s t
of highlighting family relations. As is the case for others in her cohort, a gubkcal

for this cherished woman is forgone and her death notice may be her only public tribute.

I n Claudiabds case the reading public can o
the tension betweenthetioa mi | y f acti ons. Hpoclaimsshatr vi v ed
Afservice arrangements wil/l be private. o It
funer al Aarrangement so will be kept privat

~

means her funeral is a private affair for familyonly, wh who counts as Af e
remaining ambiguousPE 9 July 2021, B2). The factions ggmblic recognition for
publicly commemorating Claudia, although the author of the second notice possibly
writes in response to the author of the first notice. The fagid of the genre is not to
bl ame for Claudiads individual achievement
that of a fAbelovedd mot her and diteggamnot her
old seems to be the source of fragmented family fri¢ctioade public, and the family
dynamics overshadow Claudia in her own death notices.

My approach relies on close readings, through a feminist andgaist lens, to
assess to whatdegreeandvh at ways ol der fAordinaryo wome

Claudia, @& overwritten/deindividualized in ninety print death notices in Peterborough



and the Kawarthas. The investigation begins by establishing the context of death notices
published in the two print newspapers in Peterborough over-gegamospan from

October D19 to October 2021 during which the COVID pandemic began. The thesis

is divided into three chapters, based on common elements of death notices: Chapter 1,
Structure and Language; Chapter 2, Photogr
connectmyaday si s of t hese ir &mwndictional memenirvi t h t wo
Canadian literature: eightyearo | d Dai sy Goodwi | | Thé&Stome t i n C
Diaries (1993) and ninetyearo | d Hagar Shi pl ey Cufhei e i n Mz:
Stone Ange(1964).The two differing approaches to older protagonists whose aging

bodies and shrinking worlds are central in the novels, offer opportunities to represent a

range of responses and behaviours, some genuine and others, feighosaply with

conventional expeations of feminine behaviour, older women, infirmity, and
representations of the figood death. o Yachn
whol e begin with birth and end with the de
Thi s fAwhol e sftereccirdhe Stane ArgaindThe Stone Diarigds death

notice narrative. Martha Smithodés death not
thesis because it both mimics and simultaneously rejects the rigid patterns. The cause of
death specified n Mart ha Smithdés notice might be co
only because COVIEL9 garners public sympathy normally reserved for younger
decedents, whose death comes after a filong
cancer butalsobecauska r t ha Smit hdés announcement wor K¢
anonymized, communal, daily ACOVI D DEATH C
of pre-existing systemic problems whereby more thayhty-five percent of COVID

related deaths in Canada have occurraderpopulation over the age of eighty
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(Coronavirus Disease Epidemiology Update), some dying without palliative care,
dehumanized, and alone (Picard 6). My research aims to untangle the complexity in this
nuancedmicre cr i pt, wher eby maybetoadividbalze thesvoman,t e nt i
as is the case with Martha Smith, yet they erase her individuality to appeal to gendered
narratives, ageist clichés, and fear of aging and death in the reading public.
AOrdinaryo decedent s ieiapharacerantheeahtreiohm de a
their own |ife story, contributing to the
out that Athe factTheiaddigavbhs HecHomésobst ep
confers a dignity on him that surpass®s limitless power and amazing deathlessness of
the gods. 06 Al though Hector honours the god
are poorer than the doomed Hector, their stories directionless and even frivolous, because
t hey do noisimmgbitaatdo remméntbgr that thé fact of death is the impetus for
the epic genre. Perhaps equally important in Greek classical sources that individualize
death i n each per s o nPoometreds@BougcotioslyishAeschyl us o
Prometheus chained orock as punishment for giving humans fire, but he also makes it
impossible for mortals to foresee their own deaths. According to Dr. Nicholas Christakis,
a hospice physician and author™op ol | o06s Arrow: The Profound
Coronavirus oriThe Way We Livéithis ignorance and uncertainty [about death] tends to
make [ humans]| mThe leumankCbneitiarHanBiah Arendt cdllsibodily
pain Athe most private and | east communi ca
forpublicap ear anse&p, (BOt in an extensive footno
there is one aspect of death in which it is as though death appeared among the living, and
that is old agedo (51n43). She papmpérascdes Af

and she cites Goetheds comment on growing
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(Goethe gtd. in Arendt 51n43). Neither Goethe nor Arendt notes that women begin
disappearing before old age and what is left of them by the time they die is matte over
make them worthy of fAappearingo in a publ:
of illustrating the tangible process of disappearing, Arendt refers to tregeldelf
portraits of OtRenebraidyglteenardoi ma svh e c & 0 fotthee 1 nt en
eyes seems to illuminate and preside over
addresses the stigma of ol der women, a dec
Standard of Agi n g-padtraits of aging men citadsby Avdt, Sontadh e s e |
notes that fAa man doesnd6t need to tamper w
which she paints a revised portrait of her
(34, 35). Martha Smithos pahdconformptothes ent s he
publicbs veneration of youth and disdain f
Standa3)do 29

Although, as Christakis points out, we may not be able to foresee our own deaths,
Awe still know that we bcsaem vseufofthreran d oding
Images of the most vulnerable, decrepit, and dying older men and women, normally
invisible in contemporary times, taboo in many Western cultdremashed into our
collective consciousness during the current pandemic. Increased public sympathy for
older adults has not eliminated disdain for older bodies; instead of inspiring
understanding, the sympathy sepsafeaadf@dds youn

age, suffering, and death. finom Old Woman to Older Wom#&R003), literature and

Medei r os ¢

1 For a discussion of death as a cultural constructiome Kat e de
ADeat h, gri e

Short Guide to Aging and Gerontolggy Chapt er Si x:
pp. 123142.
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aging studies scholar Sally Chivers, notin

tantamounttodeathar gues t hat @Al at e llyidépessingsor by no mi

gl oomy, nor -xiisi )i.t sYascthundiyno c(oxnncur s wi th Chi v
some toxin in [older adultso6o] bodies that
soul of their life stories whose emergence botherglsth | i ves and makes t

(18). The need to hide old age, equated with suffering and death, out of public sight
contributes to makeovers, photos from youth, and writing older women out of their own
life stories.

My research, which is limited to prigeath notices, is topical in that it takes place
when readership and the production of material newspapers is waning due to
environmental concerns and the massive global shift to digital news and social media
with immediate feeds on smart phones in thekpts of people of all ages. Death notices
published inThe Peterborough Examinehe only print daily newspaper in the cify,
andPeterborough This Week,norsubscription weekly publicatiotf,convey a
communi tyos attit ud e ssndwhenedsrthe assogigtionrofgageaamdd g e
death more prelbfmleevst Ot Mi@Obiitwmarhes® or ADea
newspapers. Here ordinary citizens can be mourned publicly as arranged by families who
can afford and value public notices innp media. The growing shift to eime and
digital commemorations does not seem to have affected the formal elements of the genre,

which is usually identical to that which is published in print. Death notices published in

2The Peterborough Examinesstablished in 1847, has a circulation of about 12,500
weekdays and higher on Saturdays according to the official website:
thepeterboroughexaminer.com.

13 peterborough This Weg&stablished in 1989, has distribution to 48,000 homes each
Thursday accordingptthe official website: MyKawartha.com.
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newspapers contextualize deadlfsngside 100 birthdays, anniversaries, and graduation
notices and in some cases are incongruously placed beside estate sales. The practice of
decontextualizing them by cutting them out and storing them until yellow and brittle in
family Bibles or scraptoks for future family reference is being replaced by ephemeral
digital family archives;* which includes scanning the newspaper notice and emailing it to
those who live elsewhere and storing photos in digital aloums with no material
counterpart or forwaidg the notice on the funeral home site.

My research also reflects an opportunity to investigate print death notices in real
time and in the context of the sensory aspects associated with reading daily death
announcements, as bshandskhrough kntimate @mntactsvithtthee r e a
material, such as smoothing out notices that are buckled at the centre fold. Sometimes
when picked up from the porch the newspaper is still cold and sometimes still warm to
the touch based on the changing seasondgime of day. On a few occasions the
newspaper is wet and faces of the decedents are warped on crinkly pages or ink scorches
unintentionally distort a centenariands bl
water wrinkles and inky age spots. Tdwncidental pairing of the death of a baby with a
ninety-yearold can set up unintended ageist narratives, and the odd day when no death
notices appear, the formatted page stands as a stark reminder that this is an anomaly in the
cycle of life and deatlghecking back tomorrow will probably bring what is missing that

day. Sometimes the deceased is a familiar face; each death is a jolt because the reader

14 Aspects of this research may provide useful to researchers in the future who track
changes in public funeral memorials as they move from print to ephemdnaé @ites.

15 According to one Peterborough funeralkediior, who wanted to remain anonymous, the
death notice that appears in the paper is the same as the-lome wmess a correction is
made to a name, date, or other detail published in error (phone contact, December 6,
2021).
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knew them at some other point in both their life stories. Death notices are part of the
grieving proces in mainstream Canadian civil society to announce a death and allow the
community to send sympathies and condolences to the survivors. Those who are
marginalized or without family at the end of life are typically not represented in death
noticesinprintNot i ces are automatically published
faddi t i o KwHichis&demogratizing feature of-bne death notices, yet those
left to mourn can still opt tpay to havehe notice published in local print medfa.

My research sample is based on the conflation of two significant factors

Peterborough as the second oldest population of any city in C#hauthpne of the last

16 The cost isibsorbed in the funeral fee. The cost of the consultation and uploading is an

Ai nvisible fee. 0 It appears to be free, bu
package. The cost to publish the death notice in print media is represented as an

additional fee based on a sliding scale.

17Both The Peterborough ExaminandPeterborough This Weeke owned by

Metroland Media Corp. Publishing in both papers is based on the same pricing scale.
According to a phone cosivfeirsditdc @ms wli tt &antado A
on September 27, 2021, death notices start at $70 a day which includes one photo (black

and white or colour), and ten lines of text. Subtitles are iecludthe line count. Each

line after ten results in an additional apaiof $2.25. If the death notice includes two

photos the initial fee is $90. The average death notice in Peterborough ranges between

thirty and forty lines. The average cost per death notice for one day in one paper is

between $120 and $150 including tax&scording to a classified consultant with

Metroland contacted on December 6, 2021, if the client chooses to place the same death
notice in bothiThe ExamineandPeterborough This Wedke price is discounted. The

consultant added that the most populgrsdar death notices are Mondays, Thursdays,

and Saturdays, with Saturdaysar ner i ng t he wlhelSasrdayr eader s hi
Examinen s [t hei r] best seller. o Since the st a
plus a picture, photographs in confmmary death notices in Peterborotigawartha are

a standard element, which explains why most death notices include one. A notable

exception applies to death notices for Roman Catholic nuns who have substantially longer
than average death notices, reflegttypically very long lives, and detailing specific

aspects of their public service (see app., figs. 76a and 76b).

18 According to the 2016 Canadian census.
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remaining bellwether ridings in Canada (Btie gtd. in Davis, par. 4 David Shénin,

historypr of essor and political analyst at Tren
predictor. o0 Since 1965, &awarthanhhs beemtmembdrect e
of the party that has formed the federal government, except for 1980 (Davi) pnd

2021. Not only has the unforeseen pandemic framed the representation of older women in
local death notices, so too has the political climate, more precisely the intersection of the
pandemic and political responses to it. The precarious futymentfmedia is heightened

by the massive shitehi ne al most over ni g-implacevdrderrtook h e wao
effect in March 2@0. Paranoia surrounding suspicion of the COVID virus on surfaces

including newspapers also took hold. Yet print deatiices continued, increased in

fact® as the only material public memorial for most decedents. Martha Smith (see app.

fig. 1) died during the city lockdown on public gatherings, including funerals and

memorial services. Her paid announcement might stafat ia formal inperson service,

perhaps providing the only public tribute outside of virtual space. The reader is told

cremation has occurred and internment in the family plot is immiR&En2 Feb. 2021,

A7). In addition to the pandemic influencing temple, these notices are also bookended

by two federal elections, September 2019 and September 2021, which resulted in public
attention being paid to Peterboroughoés bel

the riding to watci!

19 David Shénin, professor and political analyst at Trent University, and Elwood Jones
professor meritus of history at Trent University.

20 Based on phone conversations with classified consultants at Metroland Media Corp.

2’See app., fig. 55: A S uyofahe deDeeldntavhcediedof i N wh i

COVID-19, maks political statements about the disease in the death notice.



16

Mostof the deedents in my sample are over eighty yearsanttlincreasingly
centenarians are commemorated at | east wee
much faster than most inin(qd.inDavis, par.il).@snada, 0
equally importantd note that in response to the federal electiddeptember 2021,

Sheni n cautions that #Athe riding today doesn
once did, since demographi &slegnesentsciteitfet i ng o
2016 census in which only 5% of the population of Peterborough was recognized as a

visible minority (qtd. in Davis, par. 10), compared to the national average 8622The
PeterborougfiKk awar t hads | ncumb eryam Manaeh whosetmostmi ni st er
recent portfolio was Minister for Women and Gender Equality and Rural and Economic
Development, a woman of colour, lost her seat in the new minority Liberal government.
Althoughthe First Nations communities of Curve Lake and Hianaab the west and east

of the city, respectively, have a growing presence and voice in Peterbdfough,

Peterborough has not diversified racially or ethnically as fast as some other ridings

(Shenin gtd. in Davis, par. 11).

The older populationresultsan hi gh number of deaths, an
of 82,000 (Statistics Canada, 2016 Census) plus the surrounding area supports nine
funeral homes, including two servicing the villages of Millbrook and LakefreTdhere

are numerous nemedical retiremet residences, long term care facilities, nursing homes,

2See Frederick HEdwh eAugudtd94hfort detaille@doveérwew of

al | aspects of Peter bor ougtiwdsyviewedon theicuspon an
of WWII, which contribute to its preseday status.

23 Based on the 2016 Canadian census.

2 Three death notices for decedents identified as Indigenous by the authors of the notice

are explored in Chapter 3.

25 Hendren Funerdflome in Lakefield also owns two other homes in Norwood and
Bobcaygeon. These two were not included in the total of nine in the area.
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Hospices, and other forms of public and private care inside and outside the city, yet

demand is high, and waitlists are long. Although predominantly white and English

speaking, Peterborough is a wmdy balanced combination of urbamral dwellers,

located between Toronto, Kingston, and OttawairBheays Peterborough has been
Arepresentative of Canadao for decades. #fAl
has had an industrial componeat, f ar mi ng component oinlfgdt . i n
puts less emphasis on the historical religious composition of the city than does Elwood

Jones, professor emeritus at Trent University, who posits Peterborough has historically

been a bellwether town doe its historical religious composition and workforce (Jones

gtd. in Corrigan, par. 9). During the last century, major Christian denominations were

evenly distributed in Peterborough, which matched the country overall, in contrast to

some cities that wengredominantly one denomination driving voting patterns and values,
according to Jones (qtd. in Corrigan, ©par.
[ Peterborough] also refl ectnandtd mdavig,pr.art s o
8). Today stret drugs and a lack of affordable housing have secured more attention for
Peterborough in the national media. The rising opioid éialso reflects the nation at

large and was represented in key issues in the 2021 federal election, including-C®VID
recovery and affordable housing ($hi@ qgtd. in Davis, par. 9). Despite the fact that

Peterborough has become an affordable bedroom community for Toronto, sprawling

outward and swallowing some farmlands for new housing developments, the outskirts of

the ciy are still made up of rural family farms (Raj, pars.)6

%6 For more information, see Global News TV-on ne #1126 death | inked -
2 0 1 bBtips://globalnews.ca/video/6012570/@6athslinked-to-opioid-crisis-in-
peterborougiin-2019



https://globalnews.ca/video/6012570/26-deaths-linked-to-opioid-crisis-in-peterborough-in-2019
https://globalnews.ca/video/6012570/26-deaths-linked-to-opioid-crisis-in-peterborough-in-2019
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As recently as 2018 he New York Timestuated Peterborough as the city that
Amanufactured much of what Canada bought o
and refrigerators (Austen, par. 3). During the manufacturing ghaseisehold brands
such as General Electric, Outboard Maring] @estclox were dominant Peterborough
employers; ties to household bramaimes are cultural capital in subtitles and
bi ographical details in | ocal?®d@ener anlot i ce
Electric Engineer 0; 0 Weyeakre dE naptl oGQueteB®caatr dweNsa
Fewer women are given subtitles in death notices for what they did in terms of paid
work®*During the era Peterborough was fAconsid
par. 8), most of the older adults in the current deatice®tvere young adults or in
middle age, living and working in Peterborough. Today, the government and service
sector, with some higtech stadups and increased tourism, have filled in employment
gaps caused by the dwindling manufacturing seétBeteborough Regional Health
Centre is the largest employer in the city, followed by Trent University (Corrigan, par.

14). Not only is the commercial city of Peterborough represented in death notices, so too

2’See Frederick Hdwh eAugud $941afar anihistdrieal réview of

the extent of manufacturing in Peterborough. Some industries are still household names
globally and the original industries are landmark buildings in the city today.

28 Quaker Oats Company, acquired by PepsiCo in 2061i | | known @&s fAQua
It remainsa physical landmarin the cityand a significant employer.

2% These are all subtitles taken from death notices between October 2019 and October

2021.

30Westclox is the most referenced employer for women in deattesdti Peterborough

in the manufacturing sector. The most common professions for women are teachers and
nurses

3'See the article, ABut many in this city o
just the | atest disappointment delivered b
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is the natural | ands c agaise?Remoovghéstheensy a s p
point to the treasured Kawartha Lakes cottage country and wildlife district accessed by a
variety of users: permanent residents, recreational day users, and a range of seasonal
cottage owners from working class to thealthiest elite?®

Whil e Martha Smithoés death notice place
circular story arc headlining her birth and death during two pandemics a century apart,
other death notices focus on specific issues that have surfae¢ad ithe pandemic,
tragedies that typically propel older Canadians into national headlines which politicize
death notices at the expense ofdhe c e d e n t 6 € Picard wotegvhen cAra forr
ol der adults is in the HhHe®adllineg hudi bhegimes
journalistds obser vat iNegesedalommMorepTheeUagent i n hi s
Need to I mprove the Lives of C®&etesbdraughs EI de
and the Kawarthas are no exception, making national headfities worst kind:
fi C O V-19D2" Death at Empress Gardens Retirement residence in Peterborough, 11
New Cases i n GbhbajNeowDmline]. Davi s,

The death notice for Bernadette Abraham (see app., fig. 3), who died at the end of

August2021, atheage of one hundred years ol d, |ike

2 Peterborough has always been a recreational centre and a sports town, particularly
knownfor the development of men in the OHL as a steady supplier of players drafted

from the Peterborough Petes to the NHL. Pe
Laker 6s L asociacapgatin local death sotices; both sports privilege men,
evenvery old menbés athletic prowess compared
abilities. Also, see Frederick Edwardsos a
of Ma c | e @n2d and 24, for an historical perspective on the range of spdlts, bo
recreational and competitivilhat werewell established in Peterborough prior to WWII.

3 According to the RE/MAX 2021 RECREATIONAL PROPERTY REPORT sales

between 2019 to 2021 of recreational waterfront property in Peterborough and the

Kawarthas hee increased by as much ssventy percerdand norwaterfront properties

fifty -five percent
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another headline of the corona vipendemi¢cwhich isisolation, a weHpublicized crisis

for older adults, magnified by the pandenR&ER Sept. 2021, A8). The isolation

decentres he deceased in her own death notice:

her family for 10 months duringCovil9 . Those wer e tough ti mes.
of her death notice, fAnand her survival dem
belief she had, that she would see us agai

abound as the author wal ks t ¥Ehewritennetesl i ne o
theten monthof isolation but the official regulation had only been in platehat point

for five months, unless there had been earlier isolation orders in this particular residence

due to flu.

The | ast words of Bernadetteds-19amdt h no
not the subject of t he dnsthdrelwil noblieia service ati Du e
this time.d The cause of death is not disc
over to a discussion of COVHDY, it is unlikely Bernadette died of the disease. The
famil yéds over det er ndingipablidtaiBerhadette ralledsatean r e t h e
being isolated reads as a public justification and defence of any sense that they played a
role in her loneliness. The notice declares her to be supported by her substitute
iFairhaven f ami | y d&rlathbirthdayiwstthher Faireaves familg,ase d h
COVID Iimitations were stildl in place. o Al

during the fourth wave of the pandemic in Peterborough and area, at the time of

Bernadetteds deat h i @VIDSenpetns prdvided anacepthblel t s e

34 One of the only reasons for Metroland Media to edit a death notice includes explicitly
blaming someone or an organization for the death.
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excuse for the reading public to pPomtpone
print death notice may serve as the only p
centurylong life which is notably contrasted & short life with the inclusion of the exact

date of her grandsond6s death, AudE3t 6, 20
Sept. 2021, A8). Although other details ar
age difference does one of tworths: creates sympathy for the older woman having

spent the last month of her life grieving or transfers greater sympathy to her grandson

whose life was half as long as hers.

Death notices have the capdaecceays e dvicsNe i |
individuality instead of explicitly making her conform to received models of identity for
womenof[theol dest] generationo (McNeill, fAGener
designed to set Martha Smith apart positions her within a framehairklénies her
individuality, probably capturenh her two seHpublished memoirs, and unintentionally
forefronts her most significant accomplishment as her death. Allowances must be made
for individual style, grief, communal authorship, and eveplemning the text with the
deceased to commemorate her passing for a public that often does not include her
contemporaries.

This research, based in close readings of death notices, is not intended to dishonor
the decedents or their families. The representatbtise older womed some of the

oldest in Peterborough and the Kawarthas enter public discussion in this thesis, and it is

3% By September 202ztestrictions on public funerals had been lifted. Many COYD
protocols were still in place, including limitations of attendees, as outlined in the last
paragraph of death notices that announcedauping visitations and funeral services.



22

my hope that through this discussion Martha Smith, published memoirist and beloved

centenarian, along with all the other women repmésd here, ane-individualized.
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Chapter 1:

Traditional Form and Eulogizing Language in Death Notices

A week after Colleen Hiltz died at ninetgur years old in early September 2021 (see

app., fig. 4), a succinct death notice was publishéthanPeterborough Examin@PE 18

Sept. 2021, Al1l1l). Because Col |l een,dshint ri but

the section titled, AOBI TUARI ES: REMEMBERI

COMMUNI TY, 0 t he r ewhnyeach notifitatioa ia dfficiallik enteradsn

the public record, followed byhag, in bold, last name first, format. Below a seprgyed

photo of a very young woman, twerfyur lines provide bare facts about Colleen. The

summary lead of the announcement answers the questimmandwhereher death

occurred: Coll een fApasse@d02laatthePeterborosghnday,

Regionalkal t h Centre, at the age of 94. 06 Her a

lead, as her birthdate is not mentioned in the opening or in a subtitle. Cause of death is not

stated outrightHow Colleen died may be inferred by association to the chsuiggested

for donations in her name: #Alf desired, do

Society of Canada, 0 but this is based on c
Once situational facts are established, Colleen is placed in relation to family:

Apr edeceas e dhushayd ,hoe ri cl hoevriinsgh edd fAmpa tohued® Gorfa n d m;

, 0 anedraidgpacdad fAsurvived byo siblings, and

parents. o No partners or | ast names, inser

The traditional formulainckie s euphemi sms such as fApassed

clich®d adjectives of t he clekrsltedreod ehdpmogdod fih e r
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Grandma, 06 and, Rmhyngleusertermdde d( ibtyalhieas added) .
warrants notificationinthecommn i t y6s publ i ¢ r e dearlydissedk c ause
by f amil y REA&Sefdt 202%F Ald;staics &dded).

Coll eends death notice adheres to the b
whereby the structure determines the function, indage, to inform the community of
the fact of Colleends death. Recognizing t
elements do not always appear in the same order, for the most part they adhere to
Arecurring char act e toiamounce &deaths listrswvivorgy stateh e  f u
occupation and interests, thank medical staff and paid care workers, and outline funeral
arrangements or entrustments, fAperforming
AWriting Lives 0hobsethg status-qaarand sanetisnedsafe tenplates
to maintain the fAappearance of stability?o
for dishonouring t he-20d)eThisipareddowhindtidceisthg Li ves
structural backbone of the tréidnal death notice. Paradoxically this style is an
aberration in the Peterborougfawartha sample. Many contemporary notices opt for a
more narrative style listing accomplishments, interests, and character traits of the
decedent in addition to elementgie basic form. According to McNeill this is
consistent with fAgeneric hybridityo (McNei
notices go beyond the obligatory el ements
deceased, Aremi ndi ng & handc owmlmu nti t gy wheor & hier
Outside of her private roles of wife, mother, and grandmother, nothing Colleen did in her
long life is included in this public announcement. If the names and dates were changed

Coll een Hiltzds deat anyodertwontae. Stactylatihdringct® mme mo
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the rigid formula, linguistic, and generic social codes limits the possibilities for both the

subject and the narrative (AGeneric Subjec
Coll eends announcement r equigcoesunityo acti on

unl ess they desire to donate to a charity

APrivate arrangements have been made. 0 I n

and celebrations of life were permissible with protocols in platteappears, in this case,

the death notice may be the only public commemoration for Colleen. GQ¥1D

protocols for bans or limits on public gatherings at various points in the current pandemic

have affected the function of death notices providingrmégion on funeral

arrangements. Many funerals were forgone, private, or postponed. Greg Turkstra, the

head of classifieds at Torstar, which publishesTim®nto Starand is the parent company

of Metroland Media, the publisher of both Peterborough papdsjournalist Jennifer

Ferreira of CTV News. ca, May 19, 2020, tha

in the paper to communicate funeral arrang

notes that during the egoing pandemic more peoplesaopting to publish in the

Saturday Star r at her than during the week. Tur kst

inform as many people [as possible] of the

Saturday Stagets the broadest distribution of the content (qtd. in Ferreira). The

postponement of the notice by a few days or weeks from the actual death may give the

family time to reflect, which could account for the trend towards longer notices and input

from multiple family members. In cases where funerals or memorials are scheduled to

36 Refer to the Breavement Authority of Ontario (BAO) fguidance regarding how
COVID-19 regulations, requirements and proof of vaccination apply to the bereavement
sector throughout the pandemidiéis://thebao.ca/cowidl9-fac-for-bereavement
licenseesandgrievingfamilies/



https://thebao.ca/covid-19-faq-for-bereavement-licensees-and-grieving-families/
https://thebao.ca/covid-19-faq-for-bereavement-licensees-and-grieving-families/
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happen within a few days, some COVID protocols account for nearly as many lines in
the notice as details about the decedé@aventy-three of fifty-five lines in Arlene
Mu r r dewntld otice iMhe Peterborough Examinen August 2020 (see app., fig. 5)
are devoted to COVIEL9 protocols for the Funeral Mass and Committal Service for the
Aproud grandma of 15-ggrandddbER4dALE 20BOAZ.Nd 11
Pandent protocols have copted nearly half of the space and socially distanced Arlene
out of her own death notice.

The uncertainty caused by future variant waves of COY8and shifting
regulations has resulted in the addition of another recurring geneasepinrdeath
notices during the pandemic, stating that a celebration of life will take place later.
Whether or not these events happen, and how they are communicated to the public prior
to the event is unknown unless a second notice is published annotreciolow-up
event. Even announcements that indicate the specifics of a future celebration of life in the
death notice are subject to pandemic hesitancy. .yndan e Do nal dds announ
published for the sevenfjve-yearold in Peterborough This Weék April 2021 (see
app., fig. 6a), concludes with a public in
i's currently bei ng PpWla Apn 20210 58)f. The propasgdu st 20 2
venue and time are included, which forewarns the commundyscave t he date. 0
August 12, 2021 edition d?eterborough This Wegk A Al | family and fri

to ALYynéso celebration of Iife on the date

37 Based on a phone conversation on September 27, 2021, with a classified consultant
from Metroland serving the two Peterborough papers, COGMDeguldions in death

notices count as lines in death notices. The consultant stated that some funeral homes
either absorb the cost of these lines or split the cost with the family. There is no consistent
formula.
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6b), but the venue and time are changed from thtaded in the August death notice
(PTW12 Aug. 2021, 4338 A similar, but different photo is used with only nine lines of
text including the headstoreet y |l e subtitl e with ALyndso bir
beneath the short form of her name. Thelweligon of life is an opportunity for
individualization of the deceased, keeping in mind the woman at the centre of the
celebration is absent. The intention to hold celebrations of life may account for adherence
to formulaic death notices that omit indivalized commentary.

LyndaA n n e 6 ssevénrbne degth notice conforms to the traditional formula and
Afl irtscowmftor monyo ( McNei |l | thefa@etmé&r i ¢ Subj e
includes individualizedn f or mal expr essi ondAnpneiwhmsd oni ght
refl ect t handapositibreLynalssAnre tvithin #ne rural community and
local history of Warsaw. NotingLyndan ne ds marri age at eightee
Nephtori®is significant to locals who lived in Nephton before it became a ghost town,
and to former and current employees who st
Havelock?® Acknowledging rural communities is an important part of this notice, going
so far as talistinguish between the two smaller local communities, Ennismore and
Havelock, where the two daughters reside. The author points out that after marriage,
LyndaAnne fAsettl ed i metrdapblimnageae &t enl Wassadded)

the hamletsurmonded by farmland. According to the

3 The base rate for a shaglebration of lifeannouncement is $40 and jumps to
approximately $70 for the photo, not including taxes, accordinglasaified consultant

at Metroland Media Corp., on September 27, 2021.

39 The town of Nephton was vacated years ago and all the buildings were removed. The
nepheline syenite mining operation NE of Stoney Lake was set to close multiple times,
most recently in 2020, but is still operational under the name Unimin Canada.

40 Nothing currently exists of the former town of Nephton, but a couple of gomen

roacs.
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Domestic Engineed, r esi ded. Here the aut-Amnme @pprealres
as a A pathem othertaadyhousewife, yet the inflated title derides the role.
Thenoticee nds wi tshoutuwto 6fi floay Burses & 6 PTW15 Apr. 2021, 58;
italics added). The widepenmouthed smile on the deceased in the photo implies kynda
Anne (ALynod in the celebrati-bearteddentlt i f e not
humou, which is possibly based on inside family jokes. The deceased is celebrated rather
than mourned. The clichés are s##fprecating and suggest Lyn or the author is
responding to perceived snobbery and a hierarchy directed attdtagne mothers and
specfic regions of the county outside Peterborough. LyAdane 6 s deat h noti c
published inPeterborough This Wegdtaces her story among a wider readership,
including the city of Peterborough. Perhaps the author believes some readers may look
down o n alLrgots éansl traditional role. While ostensibly praising LyAda n e 6 s
accomplishmentsasastagh ome rur al wi fe and mot her wor
motivationso (McNeill, AGeneric Subjectso
is problematic, ndermined by the defensive tone.

Rearranging elements within the death notice can intentionally establish hierarchies of
pl ace for soci al capital i n Peterborough a
notice inPeterborough This Week July 2020breaks with convention (see app., fig. 7).
The aut hor positions her in a specific | oc
remembered by her Stoney Lake community, the legendary Judith Jean entered into
i mmortality on thefevehengf e PEW39Juig20B0pof s 886
49). The author forefronts Judith by assoc

however, it is ambiguous whether she wil/l
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group or within this grouf! The death anouncement is directed at cottage owners on

Upper Stoney Lake and everyone else who aspires to belong to the elite cottage
community?’As owner of the Log Cabin Store and ¢
was not a member of the social class ofdbiagers who have come to be associated

with the area. Judith is part of the local colour, one of the permanent residents who served
generations of privileged cottagdfsAc cor di ng t o the author of
such a nice lady to area kids, becoming a staple of their childhood. Many grew up with

her and continued to stop at the Log Cabin

pivotal point around whicbthers flourished. References to the specific physical location

are embedded in nearly every statement the
was al ways there. She was the nucleus of t
withoutanicecreamun t o Mr s. Reynol dsdés. 0 Judith is

the cottage [that] always started out at t
an i mmort al Aicono of nostalgic summers fo
the reasondr the memorial is to announce the material mortality of the real Judith

Reynolds. McNeill notes that fithe authors

tell o (AGeneric Subjectso 155); however, r

41 There is no mention of Judith he Bulletinpublished by the Upper Stoney Lake

Association in articles or paid death notices from 2019 to 2020.

42 SeeA Timeless Place: The Ontario Cottagye Julia Harrison in which she states,

ASt oney and Clear Lakes in the Kawartha [ é
any found in Muskokao (30). Also, accordin
average asking price for a home in the Stdreked $1, 242,725.

43 According to Global News January 10, 2019, Judith and her husband bought the

business in 1968.
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image, the author has recreated an ideal version of Judith, possibly based on their own
distant ideal childhood memories of summers in the Stoney Lake*area.

Death notices avoid critical comment, acc
life events hat may hint at human frailty. The death notice provides an opportunity to
write the person back into the community through commemoration (198). According to
KawarthaNow eightyseveryearo | d Judi t h Re y*hadnd familfani Ne p ht
had fArfunf onmds ot o operate her convenience st
shel ves or f KawarthaNtWeHegstory was teaturesl on CHEXobal
NewsPeterborough on January 10, 2019. In the news video, the older Mrs. Reynolds,
aided by a walke moves about her familiar but sparsely stocked store, supported by
neighbours who started a GoFundMe campaign, with a goal to raise $250,000 in cash.
They al so fiencourage[ed] | ocal busi nesses
(KawarthaNow. In the end $11,000, was raised, a substantial amount in donations, but
not consistent with the wealth of Stoney Lake cottagers. Although Judith is not mentioned
in any of the official publications of Upp
during herhard times or after her dedfhsome cottagers commented on the Upper

Stoney Lake Facebook page with encouraging messages and declarations of support.

“4See Jul i & Timelass FlaseoTieGntar@ottage in which she notes that
At he candies and col d dtastedbetter duettativeteffod g e r s |
exerted in getting to the store on a hot summer afternoon, and all the sensorial

indul gences stimulated in the processo and
about stops at their favourite store to purchasdljopeoduced ice cream, often a
rituali zed part of the journey home from

45 According to locals from Havelock, The Log Cabin is considered part of what was the
community of Nephton.

46 There is no indication that pleas to support Judithe included irThe Bulletin,

published by the Upper Stoney Lake Association Fall/Winter and Spring/Summer,
Volume 64, Issues 1 and 2.
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Coll een Stonehousedés January 11, 2019 Face

inspiration fortheautho of Judi th Reynol dsoés death noti

Colleen Stonehouse

Judith an amazing Lady. She always is caring and helpful with a big smile when my daughter and | went into her
store. She welcome us to the Stoney Lake area 20 plus years ago. She was there with gas for our boats and cars
and anything else we needed for our cottage needs. Always had time to talk to my daughter, very thoughtful.

Thank you Judith and we are here to support yofr.

Stonehouse uses some of the same language that appears in the death notice seven months
later, includingJ udi t hés caring nature, big smile, w
children, and the claim that she was al way
CHEX Global News states Judith had no family, it is likely that her nephew from Florida

is the autor of the notice. He is the only living relative named in the death notice as part

of her AFlorida family. o6 Judith is made ov
older age. It is not a surprise there is no mention of hard times in latiertlfe death

notice; maintaining the appearance ofawell ved 1| i fe that is fAedif
engagingo is the function of a death notic
know the prestige associated with the Upper Stoney Lake cottageunity and

i magi nes rcaractye ns ewiprletficoded references

(@2
~

192, 200 italics adde}by associating Judith with the community of cottag@rs.
Al t hough the author of Judith Reynol dsoés

million, 0 she is categorized, l' i ke nearly

47 Editorial errors in the post were in the original. Refer to comments posted on the
Stoney Lake Facebook Group at
https//www.facebook.com/groups/45386095235/posts/10156631027085236

48 See Chapter 3 of this thesis for an exploration of cottagers in death notices.


https://www.facebook.com/groups/45386095235/user/100000468661159/?__cft__%5b0%5d=AZVGc83mxXoHrPdhJti2zUf_aMp11UkqVvZwL7dqkm-w9p74TeUUKfHopStHAA3RlvhH5KWcJXTzkrm1kfaceiEj73X2yimN2kbn9nifQ-cd6XpbLjZ76x1b3tOPGPuLt_U7wuYNDXw3DHQUaK049F22&__tn__=R%5d-R
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Agenerous, 0 fidedicated, 6 Ahard working, 0 a
children of their own, so she is made over to fulfill the role of surrogate mother by
nurturing everyone el sebds children for fif
Lake. The associative qualities of ice cream sold to the summer traffic of children is
transferred to the woman through her generous servitude and kindness to them. This
endears Judith to her readership by complying with-esttblished norms for mothers,
grandmot hers, and great grandmothers over
with her and continued to stop at the Log Cabin well into middige . 0

Judithds makeover is contradictory and de
hand, she is an fAi mmortalized icondo |ike a
childlike caicature for ice cream and nostalgic summers at the cottage. There is no way
to determine the exact age of Judith in the photo which accompanies her death notice, but
she appears to be more girl than woman. On
AJutdho for her associative married title c
appears to be praise for a kind woman is overshadowed by the overdetermination of her
niceness which is represented by her selling ice cream to children over qualities of
tenacity or business sense. Regardless of her skills, she lacks biological children, and the
void must be replaced with surrogates, generations of Stoney Lake children. She must be
infused with nurturing qualities to be worthy of public commemoration. Akléil
points out, writers of death notices assum
individuali zed identity and take on soci al
audience also conceives of and Vvaksésl1l1Bbegs

In this scenario Judith is made over into an immortal superhero or fairy tale character,
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perpetually kind and nice with an endless stream of children to tend to; as some children
age, others take their place.

The author of the death notice eénts a quotation near the end, which appears to be
copied directly from the ciine CHEXGlobalNewsy i deo i nterview. Judi
is my |ife and I sit and watch the world g
of Judith who aspirestorfot ng ot her than Awatching the w
others and taking care of children with kindness and generosity is no different from
celebrations of | oving and devoted mothers
hardworking lady, withd e v ot ed ¢ o mmi t MEWM3D July 2B020h4ythest or e O
words,communityandstorecould be replaced witfamily or children Judith is made
over to be more like a housewife, mother, and eccentric than a businesswoman.

Since death notices are not gped by social class, hierarchy is established in other
ways through variations in structure. Content often contained in the extra expense of a
lengthy death notic® and the subtle, or not so subtle, arrangement of elements within
the structure operate tnake the subject worthy, and their family worthy of public
recognition (McNeill, AWriting Liveso 193)
Astrom (see app., fig. 8), who died at ninegven years old, lists her personal
accomplishments as a teactahlete, and coach in the second column of her death
notice® where they are subtly overshadowed by offspring, descendants -lamgsiwith

the designation of medi cal doctor PE4n t he i

49 According to a Metroland Media classified consultant on September 27, 2021, the basic
cost of a death notice is $70 for the first 10 lines, including a black and white or colour
photo. Each additional line costs $2.25.

0 The death notice is split into tvamlumns if it runs over 71 lines, according to a

classified consultant at Metroland Media on Sept 27, 2021.
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Jan. 2020, ighydiye-line Rrunduycéntent s a substantial length for a woman
heragelyet the fAsurvived byo section is exhau
four | ines. 1t includes six peopl PE4wi t h t h

Jan. 2020, 8). It could be interpreted by some that Ruby is deemed to be a more worthy
public subject for producing doctors, some of whom married doctors. The titles also
privilege the doctors in the family over others of equal relationship to the deceased.
Perhapshe author of the death notiser e spondi ng to Rubyds sense
accomplishments of her daughter, grandchildren, and other relations. Perhaps the author
intend to imply Ruby was wettared for by doctors in the family. Clearly members of the
fam |y recognize doctors as cultural capital
associative transfer. Regardless, the use of the title represents traditional codes for
Aconservation of existing dominanill, hierarc
AWriting-©3).veso 192

Patriarchal structures find their way into local death notices because they are also a
| egacy of Canadads colonial past and Peter
Eurocentric population is reinforced in subtitteat declare countries of birth, primarily
in the UK, and particularly Scotland my sample A Mr s . Kay OBessied C
early in September 2020 rtutPdEBySEpt. 2021yA8). bef or
Kay6s deat WheRatetborecugh Examindr b ee app., fi g. 9) s
born in Glasglow Scotlandd in 1914 and fAim

husband amklmrdari m@ntshe® decedent as an Ai mmi gr

many shared mainstream comnties over the past centuries, highlighting a contrast to

51 According toa classified consultant at Metroland Media on September 27, 2021, the
average death notice is between 30 and 40 lines.
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current national narratives of immigrants from fmeinite, nonEuropean, and nen
English speaking countries.

The author of Bertha fABert i Peberbét@aghyliliss de at
Week August 2021 (see app., fig. 10), reaches farther back in history to position Bertie in
colonial white settler hierarchical history. Bertha, who died atham&lredandtwo years
ol d was kno WwnhW5aAsg. Z0BLe54)t ai maseuliie nickname and her
|l ineage are connected. The subtitle parent
A(Phillips), o0 which is not an uncommon el e
few living contemporaries. It is followed by the Loyalist designation ¥ Ehe surname

is not intended to place her among living descendants in the area, but to situate her in an

hi storical context with two men who |ived

deep roots in Southwestern Ont atadfloyalist wr i t e
John Phillips and Mayf ITeewewmo npinlogsr il m nTeh a nsa sn
in the notice, but this may be bemamese wom

or the men arrived in their new country as single men. McNeill pivsitssince death
notices are created in the present and cel
Canadian history on both the macroand micre v e |l s ( A WI99).tTheregrayLi v e s 0
al so be another reason f ogalaydlig.dhelwgbsite,t at i ng
which outlines how to obtain U.E.L. certificates and the privilege of the title and official
designation U.E., states that one way to p

newspaper articl e t h%Thedpathvnetise nfapbmaniagtofc onnec

52 Refer to tle official websitehttps://uel.ca/uniteg@mpireloyalists/obtainineuek
certificates/, which outlines how to obtain a U.E.L. certification.
B#6 on |list: ADated newspaper article that



https://uel.ca/united-empire-loyalists/obtaining-uel-certificates/
https://uel.ca/united-empire-loyalists/obtaining-uel-certificates/
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generativity on Bertieds part or a clever
starting point for future generations to lay claim to Loyalist roots in Canada. Whether
viewed as imperialistic, colonial, or elitisy some in a contemporary audience, the fact
remains that Bertieds paternal birthright
Bertie accomplished during the last century. The emphasis on the patriarchal
remembrance and legacy is carried ovey the more recent past and the future again
when the authd her son, daughter (or bothassumes Bertie would prefer to honour
her deceased husband, their fidad, 0 through
ARemembering Dad, Mom woudbedrecedtethavi shed f o
Al zhei mer Soci ety orPTVE5 cAouag.i t20 21, ySlu)r. cBieor
made over into a vehicle to keep ancient colonial history alive in the family and to share it
with a community in Peterborough, many of whom sl@atemmon history or collective
national identity>*

Colonial patriarchal elements are reflected in the rigid sli&eestructure of the
traditional death notice; however, the preponderance of oldeemaino are identified
as fAgardenerso in death notices works agai

feminine form and metaphor to emerge. Qual

“See Frederick Edwar dsMasc |laeral@dcdEdvards Btatdse r b o r
Peterborough had fAa popul at i-GCamadianfstock,et t er t

descendedfrolngl i sh, Scottish, Ilrish and Wel sh g
state that Athere Iis a firmly stabilized ¢
pertinacious British forebears. Even the spectacular growth of the past quarter century has
not changed this basic actuality, per haps b
more familiar routes followed by ne®r i t i sh i mmi grationo (19).

)
Edwards al so notes that fAPeterborough fo
community than any city e20). Toeofantghatr abl e si
APet erborough folkso make the c¢claim, and
numbers illustrates the unabashed pride in colonial heritage into which most decedents in
my sample were born and raised.

Ik
ze
E
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meanings and is subjective on the part of the author afgath notice; however,

structure determines function for many women who come from a range of backgrounds

and call themselves gardeners. On one hand it can be seen as one more way in which
women nurture and fAtend t o, mdnyrtursdhildrars t hey
Car ol Shieldds fictional Dai sy shows garde
gardening materially and metaphorically holds the potential to support women in

breaking free of conventions. The limiting factor, as illustrated bgyDaiccurs when

womenodos skills collide with patriarchal au
structure that functions as paid work when she is a garden columnist. It also operates as

the novel 6s structure, t hee nsettraupchtourr ef oorf [mai
story: AThe garden of Mr s. FIl ettdos i s | ush
English in its charm, French in its orderliness, Japanese in its economyhere is

something, too, in the sinuous path, the cutveds, the grinning garden dwarf carved

from I ndiana | i mestone [€é] full of grave i

garden functions as a metaphor for the variety of older women found in death notices

before they are made over to comply witldtiat i on a | norms. Qualitie
Aintelligent, 0 and Awittyo along with @Al us
makeover . Her e, Dai syds garden functions w
feminine fAchar mo an dncfioasrtaduedercuit thaedefsleddoleb ut i t
with masculine el ement s, as a private joke
|l ndi ana | imestone. 0 Daisyods gardesand | i ke t
namesake, holds the paradoxically | asting

intelligenceo and Awit. o
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The fact that Daisy gets the job writing about gardening only after her husband dies
(204) , a nMis. @rad esnyt hausmbfio dded & vemoved fram the paositioa
by a jealous man (223), accentuates the control with which systemic patriarchy controls
women. It does not mean the structure or function is inherently masculine; in fact, it
proves the opposi t earchdpowestp hake dver Bassy hecawess hi s
she is far superior to him in ability and relatable to other women reading the column.
Dai sy is individualized and actwualized whe
a person who wor kodahs patriaréh@ iegime has¢orendf sherhasdotbe
replaced with male expertise, with the replacement functioning as the death of the
individual, Daisy. The makeover is complete when she is made over into a housewife and
mother agaif°’Dai sy 0 s tthat fplloves snarks ¢ha loss of her own public life,
even though she did her writing Aunder her
paper (237). Her depression i s representat
homeo (237). Beehuami dan8hifemdseine structur
garden dwarf is a reminder of the grinning omniscient power of patriarchy.

Similarly, a garden metaphor designed to individualize Monika Dreher, who died at
seventyseven years old iduly 2021 (see appfig. 11), undermines her as the expert
gardener and forefronts and privileges her deceased husband as the expert. Breaking with
the rigid form from the outset, the notice is structured with a garden metaphor for earthly
deat h and s pi r ioika laak wateradrtioerlast plant andyif:theré islan Eden

she will be gardening again withIB> PTW5 Aug. 2021, 52). The author is inserted into

S For over fourdecadeEd Lawrence has been fAOntario To
gardener 0 on @rBsGavONTARIO TQ@QDAY, buaenty airing on
Mondays at noon. L a wmaawitlt amswers tolgyouegardeninge d  a s
problems, 0 according to host Rita Celli
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the notice at the start with theiruncertsip b out t he afterl i fe by qu
an Ed e rening is &tablished as a shared experience WithiBtBllé s gar deni ng
skills dominate Moni kads on earth and in t
Daisy does not share gardening with her second husband, Barker Flett, who cannot
understandvhat Daisy did during her nine years of widowhood, prior to their marriage.

He recognizes her hobbi es andd? oe vWéhnetns Daanids ya
responds, Al | ooked after the gardenodo (154
to a prdessio® it is what Daisy do&s and Daisy is raised from an amateur to an expert.

Barker Flett purchases a house on a triple

reclaim its better days (154). Barkerds ge
ambiguous. In this instance the garden is
is conveniently |l ocated on the domestic gr

garden to life and nurtures it like bearing and raising children. It is onlyaaftebecause
of Bar ker 6s diwmlby darddopagstoff ibthei fasny o leer gardening
column and her work is valued because it earns money.
Al Moni ka] shared her | ove of gardening wi

husband BId ,whosadlyléet her much too soonijllgiven July 2

four descriptors as Moni kadés Amuch adored,

too soond husband, he is also given credit
Again, with hethusband BI, Moni ka Arebuil [t] a home and
Bllgrew the vegetabl es, Moni ka the fl owers.

gardening, the production of food with its association to farming is masculine, and flower
grdening might be considered feminine. Thi

which begins the last chapterTfe Stone DiariedHer gardening prowess and her
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success as a gardening columnist are notably absent, yet the author of her death notice

st¢ e Daisy is fpredeceased by her husband,
on hybrid grainso (343). Her husbandods wor
intentional construction reflechs the inte
Aauthorityo in the serious business of foo

fairness to the author of Moni kads commemo
and wedding photographer and photothg,aphy t
crocheting, reading, classical music, opera, and photography are listed as well. It is also
noted that Monika fiopened a fl ower store a
Moni kads business sense and for dtgrshent o gar
was fiunable to pick up the trade [photogra
198FWN5( Aug. 2021, 52). Referring to photog
than professions further diminishes Monika
intention to individualize Moni kads death
breals with the traditional rigid structure by framing it within a garden metaphor;
however, it fails in its function to fully individualize Monika.

Another gardener, Marilyn Piper, who died at niaety years old in September 2021
(see app., fig. 12), is reembered for many aspects of her public life as a teacher; multi
term Trustee with the Peterborough County Board of Education, and thirty years of
service with Telecare PeterborougtiivV 23S e p t . 2021, 51) . Mar il yn
gardening is framed as a genamgift to family and friends along with her knowledge
of Abirds, animals, insects and fl owers. o
happier than when she was working in her flower beds. No visit to her home was

complete without a tour of her speatidar gardens, and if you mentioned you would like
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a piece of a particular plant, she would s

framed as i mmort al by the author when it i

gardens of the many people withvho s he shared her plants. o T

of Marilynds generosity and generativity nh

so than the inheritedofiUBEeEr.t iaen dK avrayy,f | tohavee r ®e

metaphor of Monika Dreher,orh e fAi coni co Judith Reynol ds.

from what Marilynfidido in life, sharing the fruits of her work in her garden with those

who stood in it with her in life. All the elements of the traditional death notice are present

i n Mar i | gaméns, in the orderuhey typically appear, including eulogized

adjectives and a quotation from Robert Frost. Gratitude for Palliative Care workers,

donations to her favourite charity, and funeral arrangements are alsoPoWa3 Sept.

2021, 51). Theauhor of Marilyndés death notice, ik

death notice for Dai 9y ,0 rmraqudédt ©wlirs Igirad e

respectively as if to imply ambiguously that cut flower arrangements are made over and

lessauthentic than plants from gardens and to reject the association of flower

arrangements with death. There is an assumption on the part of the authors of both notices

that it is the intent of mourners to send
The sales pitch for ASilverthreBhdSton®dur si nc

Angelreads like a prequel to a death notice and picks up structural elements of the genre

inthepreseit ense narration. Chivers pog[iét]Js ifist h e
the central conflict of the novelds framebo
the visit signals a universal gendered age
novel as Athe conduit [é] of yamondgenarme ol d a

Hagaro (23). The glorification of mothers
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and commodification of older women, who are generically and homogeneously referred

to as fAimotherso in the cl assidmniliesdf secti on
prospective clients (Laurence 53). Hagar sees through this. Agency is placed in the hands

of the buyer; older mothers are the product.it®i | ver t hr eads Nursing
ad reads like a death notice, but with a more liberal use afgpkrcase letters on the
wordsMOTHERandSILVERTHREADSwhere the two are synonymous and equal in

value. The use of uppercase also places the ad mbne with an overdetermined sales
pitch: AOnly the Best Wil Il Dohefeaderwith@h€e HERO
love and admiration for mothers. Consistent with the public demonstration, the brochure
poses a rhetorical guestion to elicit enga
impossible to give Mother the specialized care she needs ikheddi ni ng year s?o0
the i mplied answer is fiyes, o0 then ASILVERT
care [€é] a pleasant cozy atmosphere [é] <co
(53). Most importantly, the last line appeals to nostalgia, respetyuilt in family

members who find it I mpossible to care for
|l avi shed upon you, and give Mother the car
notices can read like advertisements and justifications for caoédiar relatives. The
overdetermination of fAgoodnesso associated
homes are a moral choice by the family that requires justification for not providing care in

a family home. Hagar Shipley sees right through the eufaglanguage, referring to the
scripted |l anguage as fAdreadful wordso (53)
products marketed to women all flatter the women and convince them the home and the
kitchen are the best places for them to be until thestining years when they are no

longer productive or safe, and younger people, primarily women, will take care of them.
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Most older adults will not live or die in nursing hontétike Hagar they will die before
they ever get there.

Three weeks into Jana2021, Grace Jonson died at ninétyp years old in a
Amanor o during the second wav@hristnfas t he cor o
|l ockdown (see app., fig. 13). Graceodos deat
sample for its length. At one hundrand forty lines, with a diptych photo, it is one of the
longest death notices for a woman of this age in the sample. Aside from length, the rigid
structure is evident beneath the thin skin of the overdetermined narrative in which Grace
is characterizeda a fAwonder ful and | oving grandmot h
wonderful and caring mother, a fantastic grandmother and lovelygreaa n d m®E her 0 (
21 Jan. 2021, A8). Repetition may be a result of combining ideas from more than one
author. Adoptiy a communal voice, notes McNeill, a
perspective and shows unity, even if all the mourners do not necessarily share, celebrate,
or practice the traditional roles they ext
Repe i ti on may also be the authoroés way to p
Asi mply the best. o Grace was a fdAstellar ex
dedication to family and community.d The a
others, deserves the adjectives and descriptors liberally applied in death notices, and that
as a result of being a mother to five chil
uni verse, 0 Grace fAlived a happmey warsd fiftulull yl

devoted for 66 yearso to Athe man of her d

6 See AndéP i ¢ aNegle@ted No More: The Urgent Need to Improve the Lives of
Canadads EIl der s i n (202h)@p. @A Kdor aodfscussionPahontd e mi ¢
numbers, cost, and quality of ean Canadian Longerm-Care Homes versus investing

in care at home.
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the Al oss of ,JwBopedeeedssdherbyrtwoeandla balf gears. Grace was

a fAgracious hostess, 0 her fAdoor was al ways

Graed0s claim to public commemoration | ies
of femininity fnappropriately contained in
(McNeill, AWriting Liveso 194). Grace fAalw

family, friends and neighbours frequently in her kitchen, preparing meals for everyone
as well as caring for her family and workin
church, with the Norwood Fair [€é] school d

different choirs. The last line of the notice focuses on Grace and directly spéas to

decedent, A6Thanks a milliondé for everythi
to third person: fAnGraceds family would IiKk
doctors, nurses and staff o at ultcompassionatef er en
and | oving care of Mom. 0 Like the classifi

same overdetermined extolling terms used by the author to describe their mother are also
applied to the staff at a manor and retirement home where theienspiént the last

years of her | ife. The staffds fAdedicati on
appreciated. We are so grateful for everyt
the author of Judith Reynol doméndoralieaft h not i
devotion and service to the care of others
AMom | ived a happy and full |l i fedo because
this, so they prove it by taking out an advertisement, notiuk e AN S1 LVERTHREAD
show, as they say, that their mother was a
Gracebs faith is also a major component o

Army Songsters and the Trinity United Church choirin Hgsén f or many year s
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author situates Grace intwofatha s ed communi ti es, which ackr
participation outside the home in alternative roles, but notably in roles that reinforce her
devotion and service to faith, family, and community.dine®® of Hagar 6 s me mor
flashbacks inThe Stone Angeshe recalls the importance of how one appears in public.

Hagar tells her son John, fA6ln a place whe
have to avoid not onl vy evNcNeillcaldthesehedifeappear
trials and tribulations Awhispers of evilo
the hard sell for the traditional farmwife and suggests these qualities are rare and belong

to a better past. Ihe Stone DiariedDai sy chall enges this noti ol
who went before us were every bit as wayward and unaccountable and unsteady in their

|l ongings as people are todayo (91). Clear/l
be Adear |l y mi s ceésdn overdétarmined makdover ohtibetgood wife,

mother, and grandmother reminiscent of the motif Margaret Laurence establishes in the

first paragraph of her novel, referring to the stone angel her father erects in the cemetery

to commemorate her deadind e r . Hagar says her fAfather b

mar k her [ motherds] bones and proclaim his

certainly the costliesto (3). Women are us
death. Overdeterminatcmnd a har d sel | iI's not a result
noti ce; many death notices for younger dec
owing to public accomplishments ( McNeill,

notice reflects the s@l conditions a year into the Coronavirus pandemic, during the
second wave |l ockdown; thus, her family sta
| ater date whewEZL Jan.saX0ke2 1,0 A®) .soTohi(s not

immediate pubt memorial.
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Carol Shields also tackles the intersection of issues associated with grand memorials
for ordinary women through the constructio
commemor ate his dead wi f,excurseomsd@domDMnmpegyod s mot
Tyndall were fAexceedingly poparickarrhosbapdd 9) t o
scul ptor. Although his work begins nobl vy,
him to the extent that lately he has forgotten the impulse that launcheel t ower 0 ( 7 3
Similarly, death notices are written to conform to public norms. Like all public
monuments and memorials, they are subject to temporal interpretation by the public.
Mercy i s made over in her own gsdgestyre. al bei
As visitors approached the tower, fAthe mos
recount the historyowdr tvwer sioome rvi t(h7 1 g bae e
dead of childbirth, and a handsome young husband, stunned byogrie( 71) . At no
does Mercyos real material body or anythin
over into an idealized young dutiful wife who died fulfilling her duty to bear a child. The

Amost knowl edgeabl eodo ar e wtithwith aatharithtocreate o f d e

an idealized narrative. The story takes on a life of its own, and the subject, Mercy Stone

Goodwill, is lost in Cuylerds memorial man
of work and t he wesulijecttaayduegsvonoan ia thiscage,is3) . Th
A Me ri bey grave so sunken and grown oivére cannot recollect the look of her face

or the outline of her bodyodo (73). The real
poverty and unusually large size, is fatga, made over, and immortalized in an image
worthy of a tragically romantic heroine. S
process of whhenStonedsriewhick egins before birth and continues

long after death.
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Rearranging the elemts in the structure of the death notice can transfer
overdetermined praise for the subject of the death niaticaregivers, especially in the
wake of COVID19 campaigns to recognize frontline workers. Whether such gestures are
an illustration ofthedecd ent 6 s sel fl essness or a politic
author is difficult to determine. Either way the memorial for a recently deceased woman
is initially sidelined to celebrate and appreciate the living. The death notice for Sherry
Jones, whoiéd in her eightieth year, publishedTihe Peterborough Examiner mid-
January 2021 (see app., fig. 14), for exam
physician Dr. Read, her excellent team at PRHC led by Dr. Ball and Tania Sanderson
who providel | ov e &mBI13 Jan.202k A7). Six lines out of thitiyo are
devoted to gratitude for her health care professionals. Except for being referred to as a
Al oving wife,0 clich® adjectives are omitt
indc vi dualize Sherry: ASherry tried to make

strangers, championing the underdog through everyday gestures, and will be remembered

as a sassy young unconventional spiThei t by
aut hordés compli ment also subtly suggests S
failure in her bid to do good; she ftriedo

accomplished her goals; however, the ambiguity may be a factor of tivegvetitle more

than of what Sherry did or did not do. Regardless, she seems to have lived in opposition

to the mainstream. Mc Nei ll calls it the fs
162). Although Sherry is in her eightieth year at the time ofleath, the author of her

death noti ce r ebeatsykeetaddsess Bililtple coypmusities Heyond

her family and intimate friends who share

isassy young unconvent iuacorwdntiosapvithyourtg. 6 The a
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implies Sherry must be made over, differentiated from other eyggyold women who

are not typically associated with the wangconventionalThe wordsassy’ is also
problematic because it is both gendered and racializeduséhef it unintentionally
undermines championing the underdog and making a difference; however, this is the
aut horo6s word choice and not Sherryos.

The author of the death notice seems to have carefully selected the colour photo in

which Sherry sports a pple tank top, black top h&t,and purple and white streaks in her
hair (PE 13 Jan. 2021, A7) to reinforce her unconventional spirit and preference for

purple. Although the notice does not state so directly, it leaves the reader wondering if

purplewas Sher y 6s f avourite colour, a reference
initiatives, or a reference A AmAnOH®omaygl Josep
ShallwearPur p¥Xemny Josephds poem may be an int
allusion, dependent upon the readtdsr 6s resp

unknown whether the decedent chose the photo and would describe herself in these terms
or if it is a onstructionby the author. The length of the death notice is the only thing
average about it.

An aberration and counter piece that proves the death notice genre has the potential to

be more than an overdetermined cliché is found in sexengyearold Hizabeth

Refer to Azizi Powell 6s fiThe Changing Mea
A p an c o dcidpj/gantecojams.blogspot.com/2011/09/changire@ningsof-being

sassy.ntmf or a detailed summary exploring the s
%8 See Chapter 3 of this thesis for a detailed exploration choomative characteristics

of women who are pictured wearing hats in death notice photos.

%9 Refer towhen | Am An Old Woman | Shall Wear Puyfil@87, edited by Sandra Martz

with a forward by Jenny Joseph. The book i
the official title ofthepomm mor e commonly known by the fir
Ol'd Woman | Shall Wear Purple. o



http://pancocojams.blogspot.com/2011/09/changing-meanings-of-being-sassy.html
http://pancocojams.blogspot.com/2011/09/changing-meanings-of-being-sassy.html
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Kr amer 6 s announ cleerReterdoroyghuBxaminanHagedanuary 2020

(see app., fig. 15). The fiftgneline notice is divided into two short columns with a

professional black and white studio headshot beneath her current namemeatrbirth,

and birth and death years. It stands out in stark contrast to the other two narrow columned
death notices on either side of it. Breaki
education: AStudied dr awi regf Ad andthepSaghoaliafi ng a
the Art I nstitBE2e3 olfanChi2c0a2g0o, [A&])o. (Her fAext
painter, illustrator, and fine arts teache
generating a hybrid genre. Only the final dozen lieesind the reader it is a death
announcement, and Elizabeth is mourned by a husband, sister, and brother. No funeral

pl ans or celebration of I|ife are announced
showing of [her] wor kokasan attistie priglggediintbg of 20
death notice. It is impossible to separate the artist from her work, but here the author
individualizes the person without overshadowing the work or her family. There are some
factors that might account for the variatiorthis notice. Kramer is a professional artist

with a public career. She died prior to the COMIB lockdown. She is younger than

many other women in my sample, in her eightieth year and she does not appear to have

had any children. Elizabeth and her ware clearly at the forefront in the death notice,

with only one brief deviation WdrrgStopeshe aut
and brothethe architectAlex Addisoro (i t al i cs added) among t he
Ar mstr ong6s hakgo ofidectors, pathaps the author of the notice
believes EIli zabethds public wobrandmales i ncr e
sibling. There is only one cliché line in the second to last line of the announcement,

almost as an afterthoughttna s e s omeone was missed, statin
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sadly missed by [ f amPBEH2yJan. 2000dA9r A dopy ofithe k ne w
notice was also published in tlieronto Starwhich suggests Elizabeth Kramer is more
than an ordinary citizendsed in Peterborouglawartha; she is a wekknown artist. The
layout, structure, absence of clichés and eulogized language elevates it to a woik of art.
Deindividualized death notices are not a product of length, long or short, or even aspects
ofconveh i on. The pared down version of tradit
death notice, explored first in this chapter, does not provide enough individualizing
details to know what Colleen did. The minimalist narrative style employed in Elizabeth
Kramg 6 s announcement keeps the focus on the
the communityds expectations for norms of
According to McNeill, the obituary form e
in dailies and magazineS.Ent ert ai nment valueodo extended t
the temporary community of shared experien
Three decades later renewed interest in death narratives can be linked to the coronavirus
crisis. In May 2020Phillip Crawley, publisher and CEO of tkdobe and Maijl Canadaés
largest national newspaper, noted fhla¢ Globpehad fAnot seen a vol ume
|l i ke this beforeo (qtd. in Ferreira). Typi
pages ofleath notices, but by spring 2020, it had increased to seven and eight pages. He

addedThe Globecannot be sure all the death notices are coronavirus related, as cause of

death is not required and often | eft out,

coronavirus crisiso (qgtd. in Ferreira). Cr
it hey think itbés a reflection of the story
©] recognize calling Elizabeth Kramerodos de

subjective on my part and a matter of taste; however, it stands out in the sample.
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other national and community newspapers referred to in the article, Crawley posits the
Acoronavirus crisiso is responsirdgd e for th
number of lines for a death noticeThe Globeose fifty percent by May 2020 compared

to notices from the previous year at the same time (Ferreira).

In the same article, Teresa De Luca, manager of classified sales at Metroland Media
Group, confirmsseeing an increase in the length of notices circulating in its papers,
including the Peterborough papers, stating
notices, with more written about the decea
week afteFer r ei rads articl e, theheNewmYbkJimesMay 24
devoted the entire front page to the names and one individualizing fact, taken from
obituaries and death notices of primarily ordinary people who died of CQ9Ihe
headlinewa A U. S. DEATHS NEAR 100, 000, AN | NCAL ¢
Death notices about regular citizens were front page news in one of the most iconic
newspapers in North America. The political overtones may have been directed at the
failure of the president and other government officials who badly mismanaged the crisis,
but not since the downing of the Twin Towers on September 11, 2001, has my generation
and those younger, witnessed such a proliferation of written memorials for ordinary
citizens. In this instance the importance of the genre in private, community, anthhat

grieving is confirmed?

®For a closer |l ook at the impetus for this
Behind a Front FredewYbrkTines: difhes Msid@BeMay 2020
https//www.nytimes.com/2020/05/23/readeenter/coronavirusewyork-timesfront-

page.html

®2The renewed interest in death notices and obituary narrative in print is highlighted in
Canada through the O06They Were Lovsadds proj e
the country are writing obituaries for Canadian COM®victimsforMa c | ean 6 s
magazine. Carleton University fellow, writer and editor, Katherine Laidlaw, states, the
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Infantilization of Older Women

Among the many adjectives intended to eulogize and compliment Judith Reynolds of
Stoney Lake, the term Afeistyo stands out,
for older womenit he sample: AJudith Jean Reynol ds
for her fei stPRIW20duy 2aR20, 493. The guthar daenot(only imply
Judith is Afeist-pinepearbohdyg ampl fifal 6t gi ghiThe
and seist in this context. Referring to an older womarieastyi s fda sl i ght i n t
a compliment, 0 says Katha Pol | i Natignaldmer i c a
aut hor of fAFeisty, o one of a serinelgedof ess
in Pretty Bitcheg2020), edited by Lizzie Skurni.fiFeistyis incompatible with

heroism, nobility, grandeur, and tragedy.
return here to Achilles and King Lear, discussed in the Introduction ohesys. Pollitt
suggests that Achillesds qualities, such a
be considered synonymous wifthsty, yet she draws our attention to the first lind’bé
lladAwhose subject i s t henséwruaetnhctEesmyivagA2c6h0i)l.| e

never going to be his fAiHomeric epithet. o K

remains fievery inch a Kingempeereand tarodi ghr ez

Al esson |ies in how to | ive a gofessionali f eo (
journalists writing about ordinary strangers with the express intention to publish in a

national magazine blurs the lines between the death notice and obituary. The products are
obituaries. Nevertheleskla ¢ | eowmedli®rial on February 1, 20, opens by stating
obituaries in gener al provide figleaming de
(Ma c | ¢.&Vhilé the article focusses on the merits of budding journalists, as young as
seventeen years old, learning empathy through obituary wasinmiblic memorials for

ordinary citizens, it is important to critically assess which gleaming details of examples of

ways to live are assigned to women, especially older woires.work is outside the

scope of this thesismportant scholarship remains be done on this topic.

63 See individual essays Rretty Bitches ef erri ng to specific worc
Adi sciplined, 06 fismall , 0 Asweet, 0 Anurturin
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(260)%* While Pollitt does not delve deeper into afithese three terms also applied to

women derogatorily, she explains thfeistyis usually reserved for small, old, seemingly
inconsequential women who surprise men wit
suppressiono (262).

Feistyisnottheonl vy wor d ficuti fied, 0 according to
Subtle Sexism Behind Wor dihe Giuistah Maioind Fei sty
2020. Mohr notes the fiWomends Media Center
gendered terms such f&ssty, spirited, or opinionatedunless their outlet would also use
them to describe men (Mo Death notices are not bound by rules of professional
journalism. Nearly twenty years ago, Carol Shields devoted more than a page in the
chapt er , Dielclllinnees, Bhelange®Darieto convey her disdain for the
word feistyas applied to Daisy, as a woman, an octogenarian, and infirmed (327). Daisy
picks up on the conversations by medical staff following her heart surgery and explores
the word in be following conversation with her daughter Alice.

6What was the word again? What the n
OFei sty. 6
0lt sounds I|ike slang. Is it in the

ol donodt think so. | t could be. 0

%4 Pollitt does not explore the offensive nature of these words in this, esayy she

employs them as sarcasm.

%5 As recently as October 3, 2021, during an interview with Piya Chattopadhyay on

Sunday Magazine on CBC Radio, retired CBC journalist and icon Peter Mansbridge

stated that the most difficult interview of his career wdk Margaret Thatcher because

she was in a Afeisty mood, a bad moodo and
before the interview.
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0l't soundid <a@antbar rtihh Inikkt @ drmet weortdi p

tongue, it soundiso

(@)}

6Nasty?
ONo. More |like superior. o
6Condescending?b

60Yes, Thatodés it. Condescending. 6
6Youdbre right, you know. 1t is conde

matter of fact . 0o

60Yes. 0

OWe pretendcttimeasdmiirne oftehier s, 6 Al i ce
|l i ke hell to be feisty ourselves. To ha

6ltdbs got a bad smell . 6

O0A bad what?6
60verripe. Like strawberries past th

6 Ex

o]

ctly.o6 (329)

Men are rarely considered fifeisty, o0 unless
According to theDxford English Dictionaryfeistyi s US sl ang meaning fa
excitabl ©ED). Pdlitt drdws aitention to the definition and etymology of

feistyin theMerriam Webster Dictionaryo consider the origins of the word, from

Mi ddl e English meaning Afarto (263). By th
Asmall dog. 0 According to Pollitt, older w
windo (263). When ol defaistyibakens backitogappyeldge r r e d

and farts. Perhaps this is the fibad smell o
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Margaret Laurenced6s Hagar shares similar
through patronizinganguage. Like the contradictory representations of Judith Reynolds
i n her deat h nooatknosvledgmerta gharwoénsanhood whereshe
refers to her | ong dead hus bdaviisdShipleynisa me by
i t ? 0 ¢drawg &Btipn to her identity as a wifén the same scene ningtgarold
Hagar is reduced to a namel eds6s0 c(hi516d: sfadyGo
nurse, clearly intending to encourage the
whether spoken aloud or in her head, is adwttempt to resist the makeover from the
indomitable Hagar into a docilewetanner ed ol der woman. Hagar
to the very heart, if 1 had -grlhereteepon and t
i mpudent creat ur adtedby &8, &ho.is sthbbed in the heartglasr , d
Hagar who is fAcreatureo rather than woman
against the perpetual attempts to make over all women into girls who will return to
impossible notions of niceness. Hagnterpretgood girlthe same way that Daisy
interpretsfeisty as i1t i s applied in this situation
and Ainsolent. o6 Hagar, | i ke Daisy, objects
strengt ho t o pversWhenthey anealeatl thennaakeover & kanplete.
In The StoneDiarietE nur ses [ are] always saying how go
She hears the staff praise her for being,
hospital stay being an okiveetiepie, a fighter, areal lady, an@ano mp | ai ner , br av
and] stoico (322). This is the nexus where
before death. Daisy and Hagar are two fictitious women, but Daisy and Hagar are as real

as those represtad in death notices. Overlapping narratives compete for what they think
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is being said, what they hear, what is real, and what is constructed. Perspectives and ages
merge (Shields 314). The women become compliant in their own makeovers.

Ironically, complments and other verbal rewards for complicit behaviour reinforce
Aswemitée® behaviour and suppress fAfeistines:
death notices read Laurence in 1964, and Shields, nearly thirty years later in 1993, yet
these patroming terms still appear in death notices almost two decade$%@edtinary
readers are similar to the critics Chivers addresses for avoiding old age, particularly
extreme older age, as a subject position and a lens through which to etteanahe of
Hagar in the novel. Chivers notes that HALal
perspective of a parti-23) Bimilarly, the rarratieesne | vy ol d
death notices for older women should be read through the dual lenses of gender and age

Words are powerful because words insidiously seep into the consciousness of the
community which passes them off as compliments and they become embedded in the

structures that determine function to keep

deathnat ce, whi ch begins the | ast chapter of t
generic skeletal structure as much as Col |
a long illness patiently borneo (343). Her

convention as she earns the title of fador e
grandmot hero (343). Perhaps the author of

correct. Judith is not ona a million, she is onef a million others made over to

%6 See the death notice for Maureen McLeod, (app., fig.. ZH® author of the notice
concludes the notiosith speciat hanks to a doctor fAand the n
years of care and palliative compassion sh
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perpetuge traditional norms of womanhood at the end of life when they do not have

weapons or strength to resist, and after death when they have no voice.
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Chapter 2:

Photos Included in Death Notices

The bifurcatiofidefhdiabksvenbasesahdminal sp
deceased is entered into the public sphere for the first time in past tense. Laurie McNeill

notes this is complicated by the choice of photographs in death notices which represent an

Ai deal i péedttiesdeneased for the publico and
should be remembered (AWri tlhinlgl iLan e&6B rli9eln)
app., fig. 16), who died at the age of ninretght in October 2019, presents the deceased

in the raramage of deep older age and in a state of ded?E2@ Oct. 2019, A8)

compared to many other death notices that represent much younger and healthier versions

of the deceased. Anomalies in death notice photos are revealing because they resist ageist
andgendered tropes, yet still meet the standard for acceptable expressions of old age and
senescence. The efdshioned oval shape of the photo draws attentiontelJeah | i an 6 s
death notice where the focus is on her head and shoulders. If the photo Heshdgt a

been shaped for an album or scrapbook, it might have been cropped to remove personal or
medical paraphernalia in the background. deanl | i ands col our photog
older woman with thin white hair, glasses, a half epeuth, and a droapg smile,
suggesting the effects of a stroke, which
Stroke Foundationo as a chadityiaobst hesad
little to her right and she is propped up or cushioned biyoavp backrest, and neck

support. She is sitting or reclining beneath the loose folds of a ntarneafern patterned

blouse buttoned up to the throat. Flashes of hot pink on either side of her head are out of
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place and distracting. They frame herfaseai f she i s wearing a c¢hi
earmuffs which undermine the dignity the photograph otherwise holds. It is impossible to
know for sure how closely the photo was taken priorto-leanl | i andés death an
participated in choosing it; regaedis, a closep representation of an older woman with
nortnormative facial features is uncommon in death notice photos.

Overall,Jeast i | | i ands photo is no | ess dignifi
later stages of deep older age experienced by stieeadults. The thirtpneline death
notice, on the short end of the average length, has no individualizing narrative, save two
intriguing details: the referencetoJdan | | i an as a Adear friend
Car® , which suggests that shadha partner in later life, and the subtle inclusion of a
nickname in the requests PE2@0Oct.80dNA8),i ons fin
appealing to those who knew her by her less formal name. The representation of Jean
Lillian chosen for the public amuncement implies her family honours and remembers
her longlife course including the end of it and that she is not made over after death. The
inclusion of mobility aids is also an aberration; most photos represent able bodies and
omit devices required tsupport physical disabilities, generally cropping devices out of
the frame or covering them up with ablan¥étve st er n soci et yds fear
di sability, and mortality (McNeill, AWrit:
appearance of healtygi ng or at | east represent a tim
it was so. In contemporary times people limeger and healthier lives, which is reflected

in healthylooking photographs.

%" The small size, discoloration, and quality of the photos often make it impossible to
determine if the decedent istsig in a wheelchair or lying in a bed. Most photos are
intended to be headshots and backgrounds are cropped out of the frame.



60

Two other photographs in the sample show older women in wheelchairs; however,
given the size of photos in death notices, ranging from about 2.5 cm to 5 cm-apclose
shotofhe decedentdos face is sacrificed to inc
Trixie Fairhold (see app., fig. 17) died at an undisclosed age in December 2020. It is
impossible to know the exact age of Trixi€line Peterborough Examinphoto, but she
clearly falls within the range of my sample2 Jan. 2021, A8). Tri xi
head are supported and framed by a black wheelchair. It is a candid shot as Trixie looks
left and a crocheted snowman figure on her lap looks right. Had she nthrdiediays
before Christmas, the redhpped character would be considered an infantile prop, but in
this context, it ignites common sentiments in the reader for the family whose mother did
not make it to Christma8.The small bulletin board with schedslen the wall in the
background indicates Trixie is in hospital or a ldagn care facility. Here she wears a
purplepatterned loosely fitting dressy blouse, open at the throat, and a grey stylish
haircut. A slight smile is not forced; candor and autltégitare conveyed. The sixteen
lines of text break with convention, as they make up less than half the length of an
average death notice: they state when and where Trixie died, that a private burial will take
place in the future, and list the preferredrdies (PE 2 Jan. 2021, A8). Without the
photo, Trixiebds announcement func-tions sim
Lilliands family, Trixiebs author focusses

in a wheelchair, in a facility during éhcurrent holiday season, or one in the recent past.

%8t is a common sentiment that losing a loved one before or during the Christmas

holidays or other marked occasions is worsdHerfamily. Christmas celebrations are
someti mes held early to mark the occasi on
|l eft, o is often spoken of in terms of f@Aone
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Neither notice balances the image of physical decline with details of what the women did
during their lives, besides being mothers and grandmothers.

The authorof 103earo | d Ber t ha K anydlsceddneChaptér 1 (seet i c e
app., fig. 10) distances the viewer even f
including more of the body than is typically visible in small death notice photographs.

Bertha sits relaxed with her forearms resting on thes axfnthe wheelchair, wrists bent

and limp. Her full body, except her feet, cropped from the photo in the foreground, appear

in the frame. An arrangement of gifts and cards is included on a table in the background.

She wears a sophisticated loosely fittbigck pantsuit, corsage, and a party necklace that
readsds"Bii t ® ORTWYAug. 2021, 51). This notice is one of the few that provides
evidence of the exact age of the decedent
her ancestryasadescenda of a fAMayfl ower pilgrimdo and
photograph is an extension of the familyos
photo is the priority over the individualizing clesp of the centenarian and her own
achievements. The emphasgemoved from her face to represent Bertha in a powerful,

yet relaxed pose, arranged regally like a portrait painting from a past era. The distance

all ows the fAsurvived byo group to be inclu
cards in the backgund PTW5 Aug. 2021, 51). Although nfABe
matriarchal figure whose greatest accomplishments are facts of accidental ancestry and

the genes of longevity, the wheelchair is integrated into the scene without being intrusive

and this &sting public image is both stately and authoritative.
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Age-accurate and Ageinaccurate Photos

Researchers Shirley Ogletree, Patricia Fig
for a double standard even igsandmanbriald based
collected fromThe Austin American Statesmdaily newspaper in Austin, Texas, mid

January to migFebruary 2004 (341). They conclude photos were more likely to be

included in male than female obituaries, and there was a greater discrigpacicyal age
compared to estimated 8eé n womends pictures, compared t
Aportraying [women] significantly younger
findings of Ogletreet al.were not only confirmed but shown to increase dvee
according to Keith Anderson and Jina Hanos
examination of ageism and sexism in 400 obituary photographs from1B8G7inThe

Cleveland Plain DealeAn d er s o n a nkdowhsiudy&revealw anlupward trend

in ageinaccuraté photos over time, particularly in the case of older women (335).

Photographs for women in death notices and for those who died at an older age are
Asigni ficantl y -immoarcec ulriakteeloy tthoa nb et haogsee s u b mi
Ogletreeetal suggest that while women are pressu
pressure to have a younger appearance fAmay
Researchers point out it is not known whether the decedent or the family chose the photo

(341)* Scholarship exposing the double standard of aging is not new. Half a century ago,

%9 AEstimated agkis not an exact science. Quality of photos vary. The gender, race, class,

and age of the researchers can bias determinatigiestihated ageof decedents in

photographs.

“According to Anderson and Han, photograph
ficonclusively determined to be at least 15 years below the actual age at the time of death

were recordedagenaccur ateo (338).

1 Samuel K. Bonsu, who conducted qualitative research on obituary photography in

Ghana, West Africa (2007), also depicted theedient at a much younger age than at the
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when most of the decedents in my sample were in their forties, Susan Sontag famously

noted that the Aperfectly natural ptocesso
for women, while society finds nothing fre
physical changes in meno (fAiDouble Standard
social worth of women, particularly ol der

Based on the double standard for aging, women and their families employ age
inaccurate photos to gain social value in death notices because young women are prized
for their sexual attractiveness and older women are invisible or hyper visible. Sontag
argues hat Abeauty, womends business in this
(291) with Aonly one standargilo of3gamal e be
defines the 6feminined by these ssbfandards
unmuscled, 0 and she calls it Athe | ook of
characteristics of Ath+tiwedkandf ifhagviukenéek

(291). VanessaCeatalconf i rm in their 2021GraytHaidy @ Ge |

Must Ol der Women Choose Between Feeling Au
soci al invisibility is a fArecurrent theme
accounts of ol der womends | ives, tsiandthel udi n

authors of their death notices are products of the same ageist community that has turned
on them. McNeill posits that death notices conform to and uphold institutions and public

mor es, and they fAmaintain c eianthkehaviours oci all b

ti me of death and dressed in their best cl
pictures, the bereaved are better able to communicate a strong sense of beauty and appeal
to the readi ng c¢ canand Alansuggest thesd®findings ake mdicative

of ageism and with a fibias toward youth as
2 Sontag does not account for cultural and ethnic differences. She is primarily referring

to the youthfulness of faci&atures and firm bodies.
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(AWriting Liveso 195). Consequently, the m
at a younger age, the more likely the culture is to internalize and perpetuate the notion
that younger is good, and older is bad. For study purpodesy fizces, at any age,
without firsthand information is not an exact science and women in the same birth cohort
do not age homogeneously. The task is made even more challenging today because anti
aging cosmetics such as makeup and hair colour canates tonsiderably in real life
and in photos. Wigs, clothing, and hats can also obscure the features of older faces and
bodies. As Sontag points out, what makes w
they do not | ook t h diitersand eltering pacjographs(d@jital) . Ap
are commonplace and somewhat expected in t
The notion that some people prefer to remerntibedeceased i t her t he way
wereo and not how t hey a rfoemohageisbihadceracy.adul t s
The healthy wetaged older face is acceptable, but clearly not one that shows the marks
of decline, whichiswhy Jedni | | i an O0Brienbés photograph s
that most people would like to look their besgardless of age in a photo, and
particularly in a photo made public. When the decedent is presented as decades younger
than her age at death, there is no attempt to deceive the viewer. The decedent pictured as
older, but not too old, may be intended towhespect for the oldetecedenthowever,
the impact of this practice reinforces the message that the oldest olders are not attractive
enough to be seen in public, which contributestergenerational anohtragenerational
ageism and establishes unretét expectations for the appearance of aging well.
The photo of Jennifer SteerinBE 14 Nov. 2019, A8), who died in November
2019 at age ninetfive appears to have been taken in the 1970s or early 1980s. Jennifer is

represented looking directly at tiieewers with her light red hair in an «w. Her photo
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stands out on the page, surrounded by six other decedents who are all men at various ages
(see app., fig. 18a). Jenniferds photo 1is
on the page, buter photo draws attention because it is on the top right quadrant of the
page with a long text. A death notice for a deceased man situated beside her is a bit
longer, and although it is formatted differently, they are comparable. Jennifer is one of the
few women in my sample with a death notice over a hundred lines-jpaoigemic
times*Jenni ferdés bright red and white outfit
that frame her face (see app., fig. 18b). From top to bottom the viewer reads reztlhair,
l'ips, red jacket. McNeill posits that date
generation to read the noticeo (AWriting L
the photo was taken, but it presents a stylish woman in middlelageswecades
younger than the ninefive-yearold at the time of her death. Her striking red hair may
be a family feature, not visible in a very old black and white photo or in ancageate
photograph. Jenni fer 6s htheritisnataralarnyed,imdi vi du
contrast to other older women with more common short thin white hair. Given her age,
most of Jenniferdés contemporaries were dea
choice to include an agaaccurate photo is mgated by making her recognizable to
former colleagues and peers. The older woman has been replaced with a young image in
the familyés and the publicds memory.

Tracey Gendroet al.do not specifically refer to death notices or-aggccurate

photosinther 2015 paper, AThe Language of Agei s

3 The format for longer death notices changed in January 202teifPeterborough
Examiner Longer death notices are formatted into columns; thus, lines are of equal
length and comparisons based on number of lines are more accurat
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Car ef ul | -paccuratb photos arg & form of internalized ageism. Older adults
mar ginalize and discriminate against other
commonality with othersivt hi n [t heir] own groupo (998).
share in feeling repulsed by ol der womenos
oppressed people their own o6natived standa
convinced thattbyareu gl yo (ADoubl e Standardo-292). Wi
inaccurate photos could be considered an e
youngero (998), as some death notice photo
more appealing tthe survivors and community. Gendreinal notes languagbased age
di scrimination in the form of Aimplicit bi
due to cultural acceptability, lack of operational definitions regarding age bias language,
andl ack of appropriate measurement tool so (¢
photographs has as much in common with microaggressions in language as it does other
forms of gendered ageist visual representations.

Internalizing negative beliefs aboutiage across the lifespan, and about oneself
as an older person, women often attempt to conceal the stigmatizing signs of aging (Cecil
et al. 3) in a youttobsessed popular culture. Dyeing grey hair, which is a hyper visible
marker of old age and rendevemen socially invisible at the same time, is a common
strategy to hold on to social status that comes from the appearance of youth (3). When
specific aspects of womendés beauty fade, s
resurrected after death agedenial photographs. Ceat al.also reflect on the paradox
for older women, who are expected to retain social status by maintaining a young and
attractive appearance, but simultaneousl!ly

young undignifiel and fAi mpl i es that ol der women shol
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Jenni fer Steering fAnworked for John Robe
some modelling, [and] trained i n -&@gv Yor k.
beauty industryang ender ed ageism, | ater working for
Ar et i r edPELY Noa. @9, B]). Mos{ other women with longer narrative texts

in prepandemic notices are also career women, most often nurses or teachers. According

tofeministes hi on and age scholar Julia Twigg 1in
Aged (2004), Athe shame attached to | ookin
yout hfulness, even after d%ennifarcancegambheri but e

staus through the creation of her permanently youthful image after death, when the real
ninety-five-yearold no longer exists.

The death notice for Irene North (see app., fig. 19a) was publisfidrein
Peterborough Examinen early November 2019, tee e k bef ore Jenni fer
announcement. It was one of five published that day, only four of which were
accompani ed by -ipabcaratephato isldated yehérair stgles clothing,
and the quality of photo. It may be of the same erashednay be the same age as
Jenni fer Steering in her -gifeedrrngswithmeneods bi
matching necklace contrast with her hot pink shiny blouse. These elements situate the

photo in the early 1980€E 8 Nov. 2019, B2). No dated birth or death, and no age at

death are provide®b ut t he announcement states Ilrene
yearso and is fAfondly remembered RE$ many g
Nov. 2019, B2); thus, she was probably over eifiMgywh en s he di ed. Il r ence
“Al so see Sontag, fADouble Standardo 289.

®Omitting I renebds age falls in Iline with S
to state her age, after O0a certain age, 06 i

285).
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stands out in coincidental juxtaposition to three other women whose death notices were
published inThe Peterborough Examinbeside her on the same day (see app., fig. 19b).
Beside I reneds deat h memarkalyelke:Mdna ee ol de
Eagleson, eightyhree; MarieClaire Davidson, ninetgix; and Ivy Martin, ninety. All
three heads are gently tilted to the right. They all have short whitish grey hair, glasses,
grins, deeply wrinkled aged faces, and neutral tahaitiing. All three women are
widows; lvy Martin is twice widowed. They are all grandmothers and great grandmothers
(PE8 Nov. 2019, B2). Mona, Mari€laire and lvy at eightyhree, ninety and ninetyix
respectively represent the progression from oldertagleepest older age, signaling an
appreciation for older faces in clegps, but healthy representations of older age. Ninety
yearold Ivy Martin may be backlated as much as a decade, but clearly the photos place
the women at some point in older d§e.
Two of the three similar | ooking womenbo
l ength, with one significantly shorter. [ r
she is not the woman with the longest.lile my sample, women with the longest deat
notices most often include agreaccurate photo§.The publication of public photographs
of elderly womendés faces is important to n
socially invisible. In this instance, the three older looking women are biatéently

visible in juxtaposition to ninetjive-yearold Irene in her shiny pink top. On the far right

s Anderson and Ha(2009) also mention it is difficult to determine the age of someone in
photos, especially if the photo is fewer than fifteen years younger than the subject.
Interviews would need to be conducted to determine the exact age of the decedents in the
photos.

"Except for Catholic nuns, there are no lengthy death announcements in my sample
without photographs (see app., figs. 76a and 76b).
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on the page, Irene faces in the opposite direction, looking left, turned away from the other
three older looking faces as if she has turned her battkeom distancing her younger

self from the ol der women and her own ol de
different from the other three women beside her because in place of children in the
Asurvived byo secti on tisteinlaavs tremeodid nat tiavel r e n e 6
children, and she was not a grandmother. A
story is more aligned with the nearly invisible fithwamé s deat h noti ce on
newspaper page. The audntygsevenlimefanndlincenyentdseen e Va
app., fig. 19c) filled the photograph space with three subtitles that individualize the
ninetytwo-yearol do6s | i fe course: fLifelong Westclc
Canadi an Legion Br anch 5RE8NMe20619,682). Neithert he E
woman had children -anthel empkboyee dGiva¥Weatthb
Mary Jane is not made over into a substitute mother. Her work and her social activities
constitute a rewarding life.

Like the author of JudtRey nol dsdés death notice in Ch
who transforms her into a surrogate mother
Lake, the author of Irene Northoés notice w
of grandmothers and grdfathers, justifying the absence of biological children by
clai ming fabkahdint heoghwere not bl essed with
grey-white haired women that share her pagéhe Examiner At hey | oved and
the littleonesintei r family as i f they were their ow
anage naccurate photograph signals that the |
the role of a grandmother or nurturer; she was a career woman, intimating that the two are

mutually exclusive. Irene is made over twice, reflecting the much younger version of
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herself and paradoxically a grandmotitr@pe which the photo discredits. Like Judith
Reynol dsds notice, l reneds makeover includ
biological children, reinforcing the idea that it needs justification, and the author writes
her into the role anyway. Here, the author blames powers beyond their control, as Irene
andJackit we r dleseedt (i t al i ¢cs add e dauthowasgighs nartauring d r e n |
traits to Irene and her husband by providi
[ €] as i f t heRE8WNevr2019,tBR)eTherinditeat connection to children
using the conditi on a lonalyremfgrees theopoird that lieres i f 0
and her husband were not biological parents. Intention is irrelevant; clearly, the author of
the death notice sees childlessness as a s
reducing Irene and other womemo do not bear children to their reproductive status.

The family of the deceased has no control over how a death notice will be
received once contextualized in relation to other notices in the obituary section of the
newspaper. The layout editor, on titeer hand, has the power to frame the narrative for
the readers and to decide Agrandmotherso g
looking away from older faces, while the woman with no face is all but invisible, even
though her announcement is ¢fam than the one above hers. Although separated by
individual borders, the layout frames the reading of the death notices and invites the
inevitability of comparisons based on appearance. Privileging the appearance of beauty
may motivate some families tmsure the deceased will reflect well on herself and by
associationonthedn or mal i zi ng and perpetuating the

commodified in their youthful beauty.

BErving Goffmanodés theory of couStigmasy sti gm,
Notes on the Management of Spoiled Idenpipy 3031.
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Colour and Clothing in Photos

Even before the actual youth of their facedisecar 'y i n focus, the res
drawn to I rene Northos pink blouse and Jen
elderly women dressed in variations of pink and red, whether deliberate or unintentional,

is noteworthy and goes baywthe fact that red stands out in print against the black ink

and white paper. Many women who are not wearing red are holding a bouquet of red

flowers are positioned in front of a fuchsia or maroon background. Whether by design or

by accident, variationsf red and pink are popular choices for clothing, props, and

background colours in photos of older women in my sample. Alec Beall and Jessica
Tracyods 2013 study based on the evidence t
wearing red or pink showed womare more than three times likely to wear red or pink
during periods at high conception risk tha
any desire to attract meno (1838). Althoug
the age of forty (1840k) and all the women in my sample are over sevéwgyyears

old, the proliferation of red may refl ect
appear in their prime and are more likely to have had their photos taken. When photos

were being selected/db t he fisurvi ved byo group per haps

appealing because of the fAred effect. o Che
Guthriebs 2019 study of colour appeal conf
clothes for their date,éhy f ol | owed t he fAred effecto and
more attractive in red, more sexually rece

wearing red (371). The authors also point out gestireotyped colours play a role in
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colour prefereoe/® Even though society has assigned pink to girls and blue to boys,

which can influence colour choices (371), Sulliedral note there is a global shift

toward gender fluidity and gender equality in contemporary society (371). The authors of
thestuds uggest fAfashion has become a way of e
color associations no | onger existo (372).
but for the generation represented in my sample, traditional rules of colour apply. The

Ardef fectod might expl ai n -ihabcaratpcoleuponder anc e
photographs, but it does not necessarily account for the quantity-ategeate photos in

death notices in my sample in which the oldest older women are represented in red and

pink clothing.
Col our is only one aspect studied by Ju
A Critical Reviewo (2007) in which she dem

expression of identity and agency and she assesses how far older peopke dathing

to resist or redefine the dominant meanings of age, particularly in the case of older
women. She notes that c¢clothing is embedded
their bodies and entrenchthemisco ci al or der 0 (o%8l@dhes and f ocu
operate within a system of agedering and challenge or subvert cultural meanings.

Clothes are expressions of identity (291), according to Twigg and there are no specific

clothes for older people and no single point in theddarse or in tans of chronological

age when differences emer ge,; peopl e adopt
peoplebs clothing tends t oofdutsoftcolougsédke and m

beige, grey, lilac,andnay | ue whi ch sowm@&@d samdtowead omi g

® Also se€eThe Language of Clothdxy Alison Lurie, Chapter VII, pp. 23229.
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(293). Twigg also notes that black, as a colour, suggests the dual meaning of mourning
and widowhood and the drama of black sexualized fashion (293), while bright colours
like red, popular in my sample, are generally consided Aunf |l attering and
ol der women based on mor al and soci al refe
Twigg is to resist arbitrary norms by wearing bold colours and patterns, the same features
Alison Lurieidentifiesin TheLanguage of Clothed981) adopted by some older people,
particularly Americans, referred to as il e
clothe®) childish and asexual (589).

The families of Joanna Hart, eightyo years old; Brenda Morrow, ninetigree
years old; and Tina LaFarge also nintityee years old (see app., fig. 20a) headline the
top of the page of five death notices and two memorialh@ePeterborough Examinar
early June 2021RE 3 June 2021, A8). Like the three older looking women depicted
beside Irene North, situated beside each other on the page, the trio of women here also
look remarkably similar. They are smiling, white haired with glasses. The backgrounds
are neutral residential settings, two in domestic homes, and one perhaps in residential
care. All three women wear hot pink crewneck tops. Although the death notices do not
mention breast cancer as the cause of death for any of the women, the wearnhkg of p
may be a subconscious or indirect way to show support for women living with breast
cancer and for breast cancer research. The three women in their vibrant pink tops resist
the neutral tones of the women in the November 8, 2019 isSeedExamine(ses app.,
fig. 19b). The families of each decedent could not know two other women would also
appear in the same issue wearing the same individualizing colour to form a grouping. It is
difficult to determine the exact age of each woman, but all three aesegped in

healthy older age. They are all widows and great grandmothers. The contrasting photo on
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this page is situated below Joannab6s. The
who died fAone w%®beikr tshhdoaryto o(fs istemitar plpbnde f i g .
ways to the three in pink; she is wearing several pink plastic party favour HAPPY
BIRTHDAY necklaces PE 3 June 2021, A8). Even with her heaHlbyking face and
demeanor, Myrtle is notably older in the picture, suggesting the otherghotos may
represent women younger than they were at the time of their deaths. The woman on the
page with the longest life and oldest looking face is situated below the horizontal mid
fold and out of the group ofe, heoyoungfaeeis ol der
Aturned awayo from the three ol -dhiétehait. ooki ng
Here Myrtle Noble is Aput awayo beneath th
bright pink. In both instances the layouts and readingbased on socially constructed
gendered and ageist attitudes about acceptable degrees for representations of older
women for public consumption.

Women in red dresses possibly support a similar ageist bias to project youth, even
after death. The families dlaureen McLeod who died at ninety and Carol Herringstone
who died at eightygix years old (see app., fig. 21a) stand out on the obituary page of
eight death notices of five women and three men. One man and one woman are younger
and notincludedinmysangpl Maur eend6s | arger photograph
the page and spans the horizontal fé1& (1 Aug. 2021, A7). Her photo is obviously
ageinaccurate. In the vintage photo (see app., fig. 21b), Maureen wearsstp@0s
glasses, a bright red dremsd corsage and is seated at a banquet table, most of which has
been cropped, but remnants remain. AMaur ee
many ot her hobbies and fApassion[s]o are |

Maur e en 0s myald nomtigktly dropped at the sides (see app., fig. 21c). The
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photograph appears to be ameurate. Carol is featured in a bright red dress holding a
Christmas cactus or thistle plant with a bright pink wrapping around the pot. The plant

may bearefr ence to her Al ongti me member [ ship]
Aher many r el aREllAag 20R1nA7)SAsmdteld eanier in this chapter,

the youngetooking woman is placed in a privileged position on the obituary page and

the ageaccurate woman, in an otherwise very similarly styled photograph, is relegated to

a less privileged position on the page. In both cases, the oldest looking face, though not
necessarily the oldest decedent, is marginalized, even though their red outisitend

hair simultaneously send ambiguous messages of being younger and older at the same
time. Death notices have a role to play in advancing theagetst agenda. They are a

common daily source of public interaction with images of some of the oldkstandults.

Older age forces one to engage with physiology because of the undeniability and
eventuality of death (Twigg, ABody Gender
photos for the paper are more concerned with how older faces and bodiesreckived

by the viewing public. The desired image for older decedents is the prime of their lives

when they were very young or in rlide.

Personalized Objectsand Actionsin Photos

Aside from the colour of clothing which may or may not have been conscious decisions

on the part of the authors of death notices, highly personalized objects in the photographs

can individualize the decedents. A similar dynamic is at work when photogaephs

included on gravestones. Ester Hallam and Jenny Hockey argue in theiDieadik,
Memory and Cultur¢2001)t hat dAdi spl aying a |iving |ikert

a public visible face that has been selected as the preferred memory fautimers
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(147). Gravesite collections function as highly personalized living and growing
memorials (147), whereas objects in photographs hold a liminal space frozen in time and
usually point to past relationships and continue the social lines after the(Héav4).
Some of the props seen in death notice photographs from my sample are the same as
Aeveryday mundane objectso chpmtedpantp,y t he r e
flowers, cards, andtogswhi ch recreate the fHappeflecr ance o
hobbies and the personalities of the deceased (147). Photographs that include
personalized objects typically reveal mor e
to individualize the decedent and frame the narrative.

Hats as one of most popujaiops can be divided into those that are part of a
uniform and those that appear to be a chosen accessory by the decedent. Nursing
graduation photographs make up the most common grouping in death notices, combining
black and white studio photographs wéthuniform, including formerly worn nursing
capsAccording to the Canadian Museumnrnef Hi st
exhibition, todaynursing caps are regarded as symbols of servitude, originally a modified
form of t he nun @rsvaratmnsfDoowrs who wenamogtly mien suring
the capwearing era positioned those nurses subservient to patriarchal power. Male nurses
have never worn caps. Nursing caps began to disappear in the 1970s with the
professionalization of nurses from hdaspschools to universities and colleges. Many
longr et ired nursesé6 death notices include th

the cap as part of the official uniforifiln my sample most photos are black and white,

8See the Canadi an MNMuUseumxdfi bHitd tomr yéd | erd 0
Profession: One Hundred Years of Nursesd C
https://www.historymuseum.ca/cmc/exhibitions/hist/infirm/inevoOle.html
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but some of the decedents i tyounger end of my sample are represented in colour
graduation photographs. The uniform draws immediate status in the community. The

coloured bands on the nursing cap which indicated level of training, read like military

stripes, and make associationshaitar veterans. Inclusion of the graduation photos

renders the women visible again, in the same way McNeill notes that older veterans are
written back into the community and honoured for their prized service in thetgiatin
(AWriting Li mpednclud@sthurging graddyatios ghotographs prior to and

during the COVIDB19 pandemic. During the pandemic the proliferation of nursing
graduation photos may reflect the familyods
of front-line workers as anpportunity for the deceased to earn long overdue credit.

The traditional roles of nurses and oth
are particularly evident on the ACommunity
issue ofThe Examine(see app.,if. 22a), which includes Rubfnn Conway, who died
at eightythreeyearsold and who is represented in a colour nursing graduation candid
photo in which she holds a bouquet of red roses (see app., fig. 22b). It contrasts with the
black and white studiopgicur e of I rma TownsoOs graduati on
Hospital c¢class of 560 (see app., fig. 22c)
of a bride (see app., fig. 22d) celebrating sitx¢e years married (in the same year Irma
graduated froomur si ng) , a young Queends University
death memorial for a ninetyireeyearold woman. The four women are frozen in time in
uniforms that represent transition poitreditionallyin the lives of younger women. The
closeassociation of the bride in her white dress and head piece with a bouquet of flowers
and the two nursing graduates, also in white with red roses, represents the public and

private traditional |l ife options foma women
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were both wives and mot her s. The author of

with kindness and compassion and would go back to work on her days off to make a

special visit to a patient, o0 and uise, ma fispe
friend, parent or grandparent. o0 The coupl e
by their family for dall of the things [th

their Auncondi t i BELE $eptl 2021,6A8).duagh theuvmtpge r t 0 (
nursing photos individualize the women by framing them in public lives with careers, the
notices are almost interchangeable with the anniversary announcement and others about
women who were career homemakers. Both life paths ambiguglosifyy and normalize

the sacrificial role of womends careers an
Sontag calls the jobs women hold such as nurses, teachers, secretaries, and social workers
Apublic transcriptionsl e$ that seomemci mgvani
and claims that ndall outstanding work by w
Sontagbds arguments were written about the
notices also provide opportunities to inforne tommunity of the contribution women
made in the past, both paid and unpaid, to move the profession forward.

The family of Violet Mann (see app., fig. 23), who died in 2020 at the age of
ninety-five, traces her immigration to Canaflam Scotlandvith herfamily as a baby
Aon the ship Montcalm in 19260 to her figra
Hospital, Wi B2 1lpeMari.n 210024®8,0 A7) . By chroni c
and listing all the places she worked, the authors expand her audierdrawrattention
to a trend. Nursing provided many single younger women with an opportunity to travel to
a variety of countries, cities, and towns before settling in Peterborough. Later many

moved to Peterborough when their husbands were relocated forfwbrk.r a Swansonbo
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notice takes up three long columns displacing two men with colour photos in shorter

columns (see app., fig. 24). The family of Flora, who died in August 2021 at the age of
eightyni ne fAf ol | owi ng PE2YV Awgx2024,B2)dls the historyal k e 0 (
her own path that | ed to graduating with t
Li ke Violet, FIl ora was fAmarried in Calgary
where [her husband] worked at CGE, and Flora stayed hometecaf or t hei r dau
Unlike Ruby, Irma and Violet, Flora never returned to nursing. She only nursed

professionally for two years, yet she has the one of the longest death notices for a nurse,

and her photo suggests otherwise. Presenting the dece@dentiia® is considered

cul tur al capital by the family. Also, dAFI o
around her family and her commitment to th
the death notice connects each detail back to nursing, eséingjthe diminutive

comment from Fl orads nursing yearbook refe
author obviously views as a compliment. The family considers Flora to have been the

Anei ghborhood nur se, 0 pus hfamilgintdhaebroaderdlute a s

Il imited, context. AFl ora also volunteered
the information desk as well as coordinating the knitting volunteers. She became

president of the Auxiliary. She then served on the Proalidaixiliary Association
receiving a | ife membership in 1FEZN. Her s
Aug. 2021, B2). The overdetermination of F
community of nurses without working as a nurse serves to justify the selection of the

photo. Perhaps the family is determined to make the connection because slwedacrifi

paid career to raise a family. At the same

more than a volunteer position; it is a substantial role and it is nursing by proxy without
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pay. Either way, Florabds | dsegicerdonatedbye i s r e
women volunteers in hospitals, yet the nursing photo sets Flora above the other volunteers
who cannot claim association to the community of nurses. It individualizes Flora on one
level and undercuts her with overdetermined justificatibglorifies her role as a
volunteer and that of other women on the auxiliary and privileges her in the community
of volunteers at the same time.

At times two photographs appear together in one death notice, a younger image of
the decedent and one close the age at the time of death. McNeill theorizes that
di ptychs figive a nod toward the multiple i
Livesdo 192) and reflect differerftTheways t he
family of Maud Fallis (se app., fig. 25a), who died in July 2020 at the age of eighty
three, places the deceased both in relation to and outside her career. The diptych provides
the information that she is a nurse. The older woman represented in the second photo may
beageaccura e. The only nursing detail in the te
nursing col | eagRE®3uly202@ A8). Bathsplsotoshole a similaf tilt
of the head to the right and a gentle smile of equal degree. The phrase that stemds out
the announcement is mirrored in the pictur
demeanor conveyed in both photbsi Maud was a woman ®&E6 gr ace

July 2020, A8). The two images encompass their roles in differing communities. The

81 The pandemic is not only influencing the length of death notices it is also influencing

the numbe of photos included in death notic&nce January 2022, death notices for

older women have appeared in the Peterborough print media with multiple photos for one

wo man. No womends notices included more th
thereareadw exampl es of mends notices with mor e
three photos (see app., fig. 25b) refer to the death notice for Janis PeREpB1Jan.

2022, A9).
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choice tainclude a nursing graduation photo suggests it holds importance to both the
deceased and the survivors and they wish to remember the deceased in this role, while the
decision to pair the images allows readers to identify her as she was seen by her childre
and grandchildren later in life. Although the notice is only thiotyr lines, it is divided
into two columns to accommodate the diptych pairing and sets it apart. The emphasis in
the photos is on Maudobés face. bolhhe appears
photographs. The pictures have clearly been chosen to flatter the subject without
emphasizing dramatic differences between her younger and older features or highlighting
the effects of aging on a womanots face.
Cropping photos to keep an objectinortc it out can Afocus on
individuality instead of explicitly making her conform to received models of identity for
women of her generationo (McNeill, AGener.
women featured in the micentury black anavhite photos represent very young women
in their prime, before their children knew them and reflect more than the traditional
narrative of wives and mothers. Sometimes snapshots capture a more charismatic side of
the decedent than colour photographs;agmirate or inaccuratéPhotos from a past
time can also allow the author of the death notice to reconstruct a story based on memory
and family stories, weaving past and present into the narrative.
The death notice for Alice Pritchardson (see app.26y who died at eightypine-

yearsold in November 2020KE 28 Nov. 2020, A9), was publishedTine Peterborough

82 See the black and white photography of Thelma Pepper, who began her sareer a
photographer at sixty years old and photographed hundreds of ordinary people in long
term care homes and nursing homes. For a brief overview of her life refer to her obituary
in theSaskatoon Funeral Homweebsite, 1 Dec. 2020.
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Examineon t he second page of death notices, b
a rare second page, precipitated by the publicati@mother notice that was four

columns wide that day. The young woman looks directly into the camera with her hands
clasped below her chin and elbows resting on a table forming a classic triangle that leads
the viewerso eye t o Aleirc eborso asdg uyi nstminl g negy efsa
fashioned tissue paper crown, the kind that comes out of a Christmas cracker. She invites

the reader to smile back as if they are facing from the other side of the celebration table.

Alice died in Toronto, buttheautho stresses that nAlice grew
Chemong Lake. o0 Her father and mother fil!]l
in the opening. There is no mention of a husband dead or alive, just two sons, one still

living who was atherdeatebd . Al i ce i s the fAl ast of five
sister. o0 She isofigameéanimgtared oukidiomg sat D¢
Bluff [which] kept her fit and ready for |
privilege of lasure time and could afford to ski, the author rejects norms representing her

in the role of passivity and servitude by representing Alice making lunch for the skiers.

Here Alice is represented on the slopes actively working up an appetite. A departure fro

the norm continues to the final paragraph
|l eft i nstructions for there to be a party
smile take on the powerful stance of someone telling the viewer hewgatng to be,

even in her absence. The author shifts to
ensure it is the best possible party. The date of which will be informally announced when

we have a venue akRER8NDO0RMANtlsead clearnf the final (
comment is directed at Alice, the reader s,

absence of clichés and eulogizing hyperbolic praise. This announcement is a sendoff
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combined with a notification of death, and awitation to a party for which she is not the
host.

Marjorie Hernden died mit{lay 2020 PE 21 May 2020, A8) at the age of eighty
nine (see app., fig. 27) and her death notice is one of the longest in the sample. Like Alice
Pritchardson, Marjorieiswearigy pl asti ¢ party hat mimi cki ng
Alice, she defies the fiel bows off the tabl
firmly planted on her kitchen table like ught goal posts. The background consists of a
cluttered fridge dooon one side and a counter with dishes and a wine bottle on the other.
The death notice is steeped in personal de
hub for playing cards. A partial deck of cards is stacked on the table in front of her
implying a game is in progress and the rest of the deck has been dealt out to others around
the table. Either intentionally or unintentionally, the picture is cropped to include the
viewers in the game, seated around the table, facing Marjorie. The author ofi¢er no
has framed the announcement around Marj or.i
games from Euchre to Go Fish, an intergenerational community of card parties. Sitting
down at a kitchen table is not rhetieg ved f o
Marjorie liked best, like her mother before her, was sitting down to a good game of cards
[ €] there was nothing more fun. o0 Except fo
Afulfilled her wish to stay idi ohelri koewnt hheo m
representation of Alice Pritchardson, elbows on the table represents resistance to social
norms at the dinner tabl e; similarly, the
rigid formula of the death notice. It begins with a biographlger life and ends with the
|l ong Asurvived byo group, as Marjorie was

twelve. The break in the traditional order of elements positions Marjorie first and the long
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' ist of rel ati on goldcThaaethoficdthetaenouncementrnotest or y i
Marjorie Atried her hand at a number of th

repeagamd,she tried her hand at a variety of

jobs, until eskhgehiétpumd bédecalf bl k by wor ki
Marjorieds successes and implied setbacks,
Al t hough Marjoriebds |ife course is atypica
some womenosnteetrt @npet swotrck feor ce i n her gener

inhermidgf i fties, 06 and she Aretired from Riveryv
first husband died, she met aBRE2L1Mag?2020man an
A8). Marjorie is nt eulogized as much as she is admired for maintaining her sense of
adventure and resilience. She had agency over her own life by sampling a variety of jobs
until she found work that supported her financially and fulfilled her. It could be argued
working ina nursing home is a typical career for a woman, serving others; however, in
Mar jorieds case her | obremansonohe manwrelesd et er mi
Marjorie performedthroughout her life course.

Photos in which the decedent is wearirttag which is not part of a uniform or
cultural dress, as in the photos of Alice and Marjorie, signals the woman resisted
invisibility and that the author chose a photo with a hat, either consciously or
unconsciously, to represent individuality. The fanaifyKim Murphy who died at
seventyeight in June 2020 (see app., fig. 28) presents Kim in a white hat and fluffy hot
pink boa PE 11 June 2020, A8). She is situated at a social gathering, dancing. The author
of the death notice states Kim will be rememdereby r el ati ves fAand her
she shar ed g¢gBldJuhei20@@, A8). wine \Whitehéad, who died at the

age of eightythree (see app., fig. 29), is represented as ala@ggate woman in an
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outdoor setting wearing a practical widenbmed floppy blue sunhat and big smile with
an aged hand holding up one chelek 28 Jan. 2021, A7). The broad brim of the hat
frames Anneb6s face, but also | eaves it dap
her narrative. Anne was also an immigr&dom Scotland, like many other women of her
age in the area, beginning her Canadian life in Barrie before moving to Peterborough,
where she worked fimost of her adult 1ife,o
Converters. o0 To c okmg e theaattiwr of herrdeath matice d/rites w o
Anne back into the community of good mot he
work and greatest joy to be her family.o T
a contagious laugh [and]woad f ul s e n s RE2®Jan. 20R1mAY ) qualitie
that peak out from underneath the broad brimmed hat.

Although Sandra Marrick (see app., fig. 30), who died at age efiyletyn
January 2021, is not wearing a hat in her photograph, sunglasses ppshehe
greyishwhite hair on her tilted head serves a similar functidcZ® Jan. 2021, A7).
Sandradés sporty white golf shirt and gl ass
Twenty-eight lines represent a shorter than average death annaemtcént the basics
are covered; Sandra died dAwith family at h
mom. 0 The bul k of the notice succinctly fo
family and spending t i me imadeinthdrghotb, heac h. 06 Co
aut hor states Sandra was fda dedicated spor
Canadi ens. She was an avid gPH20Jam. 20380nd | ov e
A7) . No career is st at etinedhwithreféréneertoishaxed i s m
activities, vacations, and sports. Like the other white midi#les women pictured in hats

in the sample, Sandra is situated in an active role outside the traditional kitchen and
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outside the home. Her family functionsaapartner with common interests in shared
activities rather than as the beneficiaries of her sacrifice and servitude.

Old photographs in death notices can operate at many levels, ambiguously
appearing to situate the decedent in a traditional domestjonioile at the same time
subverting the obvious narrative. Vivian Shaw, who died in February 2021 at-eighty
seven years oldPE 23 Feb. 2021, A8), is pictured in a midentieth century black and
white photograph (see app., fig. 31). Vivian is seatedcioraer reading chair in a polka
dot dress, with her legs crossed, and one foot hidden behind a footstool. She is buried
under layers of dark and white crinolines and wears a classic strand of pearls. She
responds with laughter to someone off camera dradbok in her lap® The sixtytwo-
|l ine death notice begins by rdealliagti ngnd/i vpt
who raised six children. The author of her
vi brant, cr eat i v aggesting this couddenpt bappbreas & homenfaler, 0 s
wi fe, and mot her o f-like attixe.is mdre ivoniatmad ambiguous.e Cl e
Like a mess of books crammed onto a booksh
contained under her dress as sFssts norms for ladljke sitting and surrounds herself
with a wellused disarray of inspiration. The foot stool is covered in a pile of discarded
newspapers. The photograph represents the multiple identities and roles of Vivian. She
was a fAdi ftsenee @ratrined her BFA degree in her
long-life course is represented in the text well beyond the walls of her house. Like many
of the women in death notices, Vivianb6s st

life, 06 and the author combi n e stoggthedhtyicteated he t 0 b C

8| confirmed my interpetation of the details eline via the digital photo which is
clearer and can be enlarged.
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big, somewhat boisterous family Vivian tre
Although a devoted mother, Vivian is not situated in the kitchen or in a role of
perpetually catering to the family. She is not June Cleaver. The author is proud to declare
Vivian fAipursued her Grade 10 conservatory
of her |l ife is not explored ot hadthetififtan t o
of the i PE33 nRebhond021, A8). The photo in
Afal ongside the treasured memories-0 which a
makingo (Hallam and Hockey 120). Advdnhough
vintage agenaccurate photographs can resist norms and establish a framework to
individualize older women who have fulfilled many roles in their life course.

The family of Roxy Budd who died at eighéyght years old in June 2021 (see
app., fig. 32 also chooses a black and white photograph in which Roxy is a girl on the
verge of womanhood, |l ooking sporting in a
belongs to Athe | ove of her | ifed wh-om she
yearjoun e yPE1l 8 June 2021, B2). The word fAjourne
has taken to individualizing Roxyos 1|ife,
motion rather than stasis. Roxy squats sideways torquing her body and her head back to
perfam for the camera. Like Vivian, Roxy is frozen in a candid moment, reacting to
someone outside of the frame, in this case on a riverbank. The sun reflects off the sheen
of the | eather jacket, the moving water, a
women in the sample who was not widowed at the time of her death. Her husband may
have written the death announcement or at least contributed to it. The notice and the
photo explore her independence. Like Vivian Shaw, Roxy was the mother of a large

family,ei ght chil dren, plus Aher O6adoptedd son
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Roxyb6s roots and connects her to roles as
backwards between resistant and traditiona
toBel evill e with her |lifelong friend [€é] to
operators. Roxy is remembered both as a carefree girl and a mature mother and wife. As
in Vivian Shawdés notice, Roxyob6s memori al r
Although thenotice intends to praise Roxy in her role as a working mother, her husband
gets the glory through the emphasis placed
capacity for caring and her hard work as afale mother and then as an employee at
ElectoLab. 0 He is privileged for acknowl edgin
wor k, suggesting the author believes the f
newsworthy, which also illustrates the gendered nature of praise. Later, Roxy is
remeanber ed for more traditional el ements of
anyone who showed up at 84 Purdy Streeto a
According to the author , -tiRomotherfitoramnsi ti oned
employeeatEect rolLab. 06 At the same time, she Agr
the dinner table with homemade desserts, Sunday picnics followed by the traditional
di nner of roast beef and Yorkshire pudding
Roxy backin the kitchen, in this case hosting is countered with examples of her
Aadventurous spirito renewed through cotta
visiting grown chil BE18Junei2@1,Bd).ome and abroa
Yvett e Kymds studicaphokograph reflectstihie tiast century as
well. Yvette Klym, who died at eightgight in October 2020 (see app., fig. 33), is called
a Al oving wifed and fideeply | ovedo by her

death are staged around ffiest loved figure skating Yvette, in a skating costume and
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both hands cupped over a pair of figure skates from the distant past, looks to € left (

19 Oct. 2020, A8). The lengthy notice begins somewhat traditionally then it quickly
transitionsintod&# i ogr aphy of Yvette, beginning fAas
Al t hough the author ends the notice by sta
surpassed by her love for her family, o0 Yve

life in the notte revolve around her skating and coaching. The author is not only familiar

with Yvetteds biographical details such as
Aturn professional at the early ageisof 16
most | i kely a skater and wunderstands the w

and the significance of the capacity to restructure recreational programs into competitive
clubs. The notice is directed to an audience with knowledge of ardshin figure

skating. Rather than shy away from the details of a sport dominated by women, the author

of Yvetteds death notice capitalizes on th
history and record books of Canadian figure skating, bothébown accomplishments

and within the context of higranking local skaters coached by Yvette. The author of the
death notice gives Yvette her due, Il isting
skater to ever get her gold medal for figuresardefr s kat eo and the Afir
compl ete a doubl &Tha authbr lists speaifio skatire clibs to which o
Yvette Atravel[ed] 600 miles aPmR®O&k coachi
2020, A8). The authors, her children, show theg’knowledgeable and proud of their

mot her s career, but Yvette has been made

Ironically, the vintage photograph presenting Yvette in arfastiioned skating dress and

841 could not locate a record of this accomplishmenliog however, there are many
references to her as a coach in high level skaters in the PeterboroughHdatieof
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antique skates in the foreground is static, i@@htting the sport to which Yvette

dedicated her life. At the same time, the photographer has caught the precise moment at

which Yvette is turning to grab her skates and go. The professionally staged photo, unlike

the candid photos of Vivian or Roxy, ieareographed like a skating routine as is the

death notice, right down to the final bow

favourite program high above us Mom!o
Yvetteds singularly themed death notice

photog aph i s paired with clues to the womano:

are posed with favourite pets. Noreen Quinlan, who died at eightyyears old in

December 2019 (see app., fig. 34a), is pictured with her dog surrounded by green lawn

(PE6 Jan. 2020, A9)f pets are mentioned in the body of the death notice they often

appear, as iIs the case in Noreends notice,

average length notice consisting ofthistyy x | i nes, fAher fur baby

s i d e oludeddollowing the names of her great grandchildren, implying Noreen was

not alone when she died Asuddenly and unex

read as the | onely widow who has replaced

but in ths case, it may be more of a reflection of the need to ensure Noreen did not die

alone without family by her sid®Noreen had other interests beyond her dog. She

worked outside the home, she bowled Ain he

(PE6 Jan. 2020, A9) . Even though Noreends ni

split into two columns, the photo shared with the dog takes centre stage on the page

8 Dying surrounded by familyisorel e ment of AThe Good Deatho
3.
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among eight obituaries published that day; it too garners attention at the topad¢hie
apposition to two women in red clothing below the fold (see app., fig. 34b).

Worthy of note are the only two photos of elderly decedents pictured knitting in
their death notice photographs. Given the number of notices which list knitting,
crocheing, and sewing as hobbies in my sample, this modest number might reflect the
association of knitting with ageist stereotypes of grandmothers in rocking chairs, the same
way in which older women pictured with cats may be regarded as a confession of
loneliness and senility. Both Maxine Trapper who died at eifily years old (see app.,
fig. 35a) PE 3 Sept. 2020, A7) and Ida Harman who died at nioety years old (see
app., fig. 36) PE 12 June 2021, A10) wear neuttahed handknit sweaters and are
pictured actively knitting in the photographs in their death notiglexinelooks like she
could be knitting the sweater she is wearing, based on the similar color and weight of the
wool. She pauses, looks to her left, aware of the camera. Ida continuew kmitiie she
|l ooks up to smile for the camer a. Both wom
Maxi ne 0s paccgrad photoysituateg Ber as a knitter with no other personal
details to build on in the body of the notice, just a patchwork qeihh nd her . Ma X i
identity as a knitter extends into the future, as the same photo appears one year later,
September 2, 2021, i n Petérlmroudgh This Wefkee app.,.a mo s e
fig. 35b) r e me mb einacaurgte ndtece imodes somd irigidualizirg g e
detail s. She was #dAprolific and beauti ful [
familyo she and her husband were owners of
where she al sPE12 June@d21, Al0)eusaslaied Bnshed projects to
charities. Like the singular identity ascribed to Yvette Klym the skater, Ida is made over

to have one identity in both the photo and
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notice ambiguously embraces associations wathdti t i onal womendés handi
an oldfashioned doily on the back of her chair, yet she is represented in-araagerate
photograph.

Most hands in death notice photos hofrchins, but others are animated and
communi cate some aspect of the decedent 0s
died in May 2021at the age of ninetine (see app., fig. 37) is represented in a red and
white outfit, smiling with one hand slightlylurred in a wave to her family and the
readers®PE 15 May 2021, A11). She is an older woman with dark hair in a stylishly cut,
but theimageisagenaccur ate. The author | ists Arl abd
baker, 0 a Apainsema @amdskertwemnyverpo Arl a i
skilled than the typical portrayal of a wo
her children. o The author allows Arla to b
arena mom watchinghers®andyd s hockey and a Brownie and
CindyandWendy 6 Her role as spectator is also ex
Ashe | oved horse racing and the casino, an
J a yREAS5 May 2021, A11)Coupl ed with the photo, Arl ads

passive fan to an active woman whose participation may not be in the centre ring, but she

is certainly actively engaged in the event
Look at me lookingatyau al | ows her to be written into
families, l' i ke Arl ads, set out to individu

objects in their hands. More than one older woman holds a cocktail in a farewell toasting

gesture® Sissy Giles died in April 2021 at the age of sevesity(see app., fig. 38b).

8 See an example of a red cocktail toast in the death notice photo for Lisanne Capichou
(app., fig. 38a).
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Si ssybébs death notice stands out because th

Like other childfree women in the sample, she is assigned to a surrogate role. Sessy is th

Aspecial ONanado to her great grandniece;

identity is not made over to be a pitied nurturer; her death notice centres on friendships.

ASi ssy built up a lot of frienadshdpst dius dn

receptionist and real estate . PTVRbAprilal so had

2021, 58). Si ssyo0s-aguratetgepnased wamdrscelebrating, a s an

perhaps toasting in the photograph. A purple jacket covers her shdikdershawl. The

photo is clearly cropped to include the toast and privilege her social identity among

friends, rather than make her over into a
Dominique LawsonRE 1 June 2021, A7) who died at the end of May 2021, at the

ageofeightf i ve, 1 s presented in the death notic

Toronto Maple Leafs jersey. She is slouching back in a seated pose, left hand folded over

her right fist (see app., fig. 39), so her hands appear disproportionately large on her lap.

On closer inspection the background looks like the hallway in a hospital or nursing home.

A bl anket covers most of Dominiqueds chair

through and her head with short brown hair is supported by the headrest. The seghor u

upper case | etters to distinguish the name

Dementia, o |ike sports teams against whom

photograph stands out because support for sports teams through hats, phesens, and

subtitles is more common in death notices for men than women in Peterborough

Kawartha as seen in the photo of the man o

cap.
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The notice begins with a traditional structure stating the factswfiDa i qu e 6 s
death foll owed by the Asurvived byo sectio
the Stanley Cup playoffs in June 2021 create a break in the form to the extent that hockey
i's privileged over Dominique,oticetogublichhe auth

cheer on the team and as an omen that the Leafs will win the cup. The author says,

ADominique | oved her Toronto Maple Leaf s,
them on with our dad, 0 who diomthiquewas2006. S
l'iving with Adementia, o it is wunclear if s

in cup contention; it is irrelevant if the family is honouring her personhood and making an
effort to include Dominique in past pleasures. Speakingtiijre the decedent, the
narrator specul ates: AMaybe this year wil/l
Stanley Cup.0 The ambiguity in this Iine m
Perhaps the author meansm, filMaly bteh e hli esa fws | Wi
Stanley Cup. 06 The author transfers their d
the author tells their mother, fAYou and Da
| ouder 6Go Leafs Go, 0 &photographasaneantedcsbe eddasaifr Do
she is watching the game from the afterlif
fandomceo pt s t heir mot herdéds death notice to |
Clearly the aut hor oduttdronmemorate theirdmothen ot i ¢
but does so by pairing her with her husban
|l oving home on Bethune Street, o0 and their
were | oved. 0 fiYouo iboththdrmsthedaadaheihfathrepwho c e r e
died fifteen years earlier. Her e, as in ot

last fifteen years while Dominique was a widow. The notice, the only public memorial for
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Dominique, is long at eightfiveli nes. The author e4% I ains t h:
restrictions, a celebration of Domdés Life
friendso; however, in June 2021, restricti
facilitated a publicservic& he aut hor goes on to state tha
wi shes, cremation has taken place. 0 Both s
Domi ni que are clarified or justified as be
suggests that dettdhdee auteSmile at youmeaitr¢ss/seruel, leave
your tip and say this is in memory of &éDom
Empr ess RePEL ne2Gh A73. dhis(closing remark is the first indication
that Dominique worked outside the home and had multiple identities. According to Lurie,
oversized men6s clothes on a woman, | ike D
messageWthzaz8 t he woman i s a Hogaomoyt ksipmog t[, é]a
al most | ike one of the guys. o0 Lurie also n
sends an Aironic antifeminist message, 0 th
Thisrepreset ati on of Dominique is one of fdhelpl
infantile, and Lurie posits wearing menods
Domi nque was not the mother fmdypydi edémmer m
over into a mascot for the Toronto Maple Leafs.

Citizens of Peterborough have passed an expression around and down through the

generations that sums up a heteronormati ve

is mostly made up of people about tovbe d , or ab o®lWhentitcombsgo dead. o

The ageist expression dadbdati £ oc dramavre di mrt
Peterborough area. It means Peterborough is not a good place for singles because half the

popul ation is attached, either taken by be
and the other half od déadpolpadaudd o®nt h sy Aar
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public representation of older women, some families would prefer to have their loved
ones remembered as they | ooked fiabout to
seems for others, elderly healthy faaes bodies are acceptable for public

representation, but less so if they show signs of decline. Clearly, younger faces and
bodies are favoured over older faces and bodies. Although the popular expression is
loaded with ageism on both ends, pairing death wld age shows the ageist view that

the community has held historically and still holds for its oldest older adults. It operates
as a binary, where the expected option for younger adults is to marry and for older adults

is to get out of sight and hurrpwand die.

this context old means death is near. | have never heard this expression outside of
Peterborough, but it represents the ageist view that older people are as good as dead,
valueless.
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Chapter 3:

The AGood Deat ho as Represented in D

Whereas the authors of death notices often choosmageurate photographs for older

women to disassociate decedents from the stigma of the-dired cohort, they

simultaneously write the women into the privileged group within that céhtbdse who

ahi eve t he Silgeo owh a efapg dhs Ve s p emmghtéesprizddlowero i nt ¢
one who rages, perpetuating traditionally
is neat and tidy. She is a fAsweandDasy pi eo t
Goodwill Flett, compliant and deserving of prd&is€ood girl! Good deathAccording to

Herbert Northcott and Donna Wilsonying and DeathinCanada2 01 7) , Adyi ng
peacefully in onebs sleep in old auspe [ €] t

At her e i &nodengthydyidgere pan, no suffering, no need for coping, and no

test of character. It is an ideal death be
and the familyUltimately people faced with the prospectofdeathka Al i t t | e f ear
death iItself but [ are] more concerned abou

circumstances that surround their death. In their arficExx panded def i niti on
06good deat hd? Race, Et h nCGincy Gaigandsarad Me di c a l
McClesky measure attitudes towards medical aid in dying (MAID) (1175). pbsy

that defining deaths as fAgoodo or fAbado re
Western ideals that are well docuthented fo

following: acceptance, mending of familial and other important relationships, and not
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being a burden to others (1176). The elements and euphemistic language of the normative

Agood deatho represented by authers of dea
El ements of the fAigood deathodo are not eq

age who is not a burden is privileged above all others. Typically, this means she resists

senescence longer than expectations for her cohort and lives independentljortbarly

end of a long life, beyond widowhood but does not outshine her dead husband or their

coupled I ife experiences. Continuing to |

ol der age overrides all ot her ebxepsrte sdse aotnhso

for the decedent and the fAsurvived byodo gro
When the normative figood deathod cannot

present a fAspectacular death, 06 which pande

fascination with victimized and medilized deaths associated with such dreaded diseases

as Al zhei mer 6s, de m&ndometimes follawed kg effortsiond COV I

frame the narrative to claim a fAgood death

ended. Women in my sample areeoft r epr esented as deriding t

participation in communities of other women, either lifelong organizations eofelifé

support groups associated with the disease

agency over their own deathsghich is uncharacteristically welcomed and celebrated by

the family if adhering to the womands Awi s

process and absolves the family of the responsibility for making tough decisions. The

price to pay is thea woman is often subtly characterised as stubborn for knowing her

own mind and the author goes on public record stating they were following the desires of

the deceased, especially if her choices could be perceived as reflecting badly on the

authororthdi sur vi ved byo group.
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Besides the ways in which women are mad
death, 0 the presence of regional markers s
samplejncluding experiences as cottagdtsictions as substitutes for missing normative
elements. The juxtaposition of congregate care settings, loneliness, and isolation at end of
life are juxtaposed with natural settings, both domestic and wild, and earlier social
experiences in the vast Kawartha landscape and cottage lake communitesgAlthe
landscape holds ample room to explore alternative roles held by women, women continue
to be represented as wad Mdter Nature. Répresestdtien® o r
of older women within particular landscapes and as cottagers unintdgtex@ose
regional expressions of patriarchy, elitism, sexism, racism, and ageism. Reimaginings in
the | andscape of the afterlife, also inten
decedents back into a social community, more cultural thasti@ii matching the
d e c e a s e @fdife depth notice photos in the imaged scenarios. The outcome of the
communitydés need to publicly report the fig
and death, results in death notices that are contradietmfyiguous, and more concerned
with appearances than the authenticity of

and death narrative.

El ements of the fAGood Deatho

The family of Sadie Littleton, who died in December 2019 (see app. figprd®mts

102yearold Sadie in a head and shoulders healthy alpsesmiling, ageaccurate

photographRE 3 Dec. 2019, A8)The author of the short twergyghtline death notice,
relative to Sadiebds very | ong | itibneofthdegi ns

Agood death. 06 Sadie, Apassed peacefully [ é
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by her side, inher102ndyeadb Sadi e6s death notice includ
peacefully, at home, of an undisclosed illness, surrounded by fandwery old age.

Al t hough Northcott and Wi lson do not addre
references to specific sites within or near the natural landscape in the Kawartha Lakes are
abundant in my sample. Sagilédlkedoime (ke sKa\
with the image of the approaching winter o
201®P®H3 Dec. 2019, A8), which does not suppo
Summer deaths in Peterborotigawartha provide opportunitiesifthe deceased to

Apasso in idyllic nature or at | east to ex
the backyard. Louanne Robbins (see app., f
ol d, supports a Aqguicko tHtheawabh. aThgobdmidkwnt
Louanne died Adoing somet hi ngPE2hApr.208ly ed, ¢
Al11). She had the agility to be working outdoors at her own K8isabelle LaVallee

(see app., fig. 42) died in November 2020, at the age of ninety. Although November is

typically bleak in Ontario, the author of the notice represents the unusually beautiful day

to set the tone andhfeésbteallubsgasduably Wwaem, fiigskyo d d e
was azure blue and in the early RPed4 ning ho
Nov. 2020, A8) at the fAGiIi |l mour Lodge Senio

womano both professiHeratadsublhni apwdobast hevdlunsee.

8 According to Applewhite, internalized ageism, on the part of both the older person and

the society, contributes to ageist assumptions about how age is performed, even though as
people age, they become more dif feapaent fro
random bunch of seveniyearo | ds it 61 | be hard to believe
Since we age at very different rates, it makes a certain sense to reject identifying with our
chronol ogi cal ageo Atd Gagwandessays t thEex psearmtes tg ane |t
gauge a personods age to within fdWNthke year s
person has any teeth | eft to examineo (29)
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warm dayo allows |Isabelle to be written in
concerning the specific circumstances of her death.

|l ndependent | iving and dying i nhiohneds h
explainswhyhe age at which the decedent s senes
congregate care is often noted in the death notice. The conventional list pattern typical of
the Aisurvived byo section in death notices
longl i st of Martha Smithdés independent physi
Martha fAgave up driving at 92, and | ived i
1 0 2RE& 2 Feb. 2021, A7); physical accomplishments are clearly berarked against
normalized expectations for the older olders. Considersdaescence in the form of
physical fragility is wusually c¢clear in the
or increasingly by the age of B8stoo ( Northco
Applewhite, American journalist and authorTiis Chair Rocks: A Manifesto Against
Ageism(2016), women lik&Sadie, Louanne, and Martha who are held up as beacons of
successfulaging, ei nf orce and perpetuate trote Asuper
attanabl e by many of the oldest old and the f
Their accomplishments also include stated mental acuity, largely outside their control.
The author of Marthads death notice notes
unt il the very |l ast day, and never stopped
Amentnabmpet emt @&ap almlde AORE2 Feb.202h, iAT). dPliysical
ability, mental acuity, and independent living into older age signify successful aging a
support the normative figood deatho regardl

the expense of the cohort.
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Mental acuity is represented in a variety of ways to qualify the decedent for the
Aigodeaat h. Kadpa(see ape.,i g . 4 @awayipgaeehilly at the age of 95,
at Peterborough He aPTWR29 Apre2021r986)0andithe authprofi | 20
her deéh notice draws attention to her kdeng-term memory. Although Edwina lived
Aover the past 15 yearso at Royal Gardens,
could somehow remembiie poems and songs of her youth, long aftenfemory
started to f aTtheeadthofld aiams cEd vedndaesingry.is ann g
individualizing marker, but not necessarily themories themselveAmbiguously,
Ed wi n a 0 privilegasshorttermworking memorythat fades firsas itsupports
independenceyhile E d wi lorgdesn memories anpresentea@s juvenile
entertainmentrooted inherchildhoodand youth The notice also implies that Edwina
was active on social media and using technology to keep in touch with her family until
the end as fAabove al |visi phere call, setteg cafdéinaill,c her i s
and Facebook mess ®&§29 Aph 2021, 30h Ehe authar efthe e d 0 (
death notice uses the public announcement and the catalogue of modes of communication
in a selfcongratulatory manner to itemize themmber and variety of ways the family
connected with Edwina. The flood of communication (breaking stereotypes that older
adults are not ofine) directed at Edwina, particularly during the isolation of the
pandemic, represent s [ltoughgot physically, assanded by

significant el ement of the fAigood death. o

The family of Pauline Hemott-anemeatsr n her
old in June 2021 (see app., fig. 44a). Pau
emphasized when¢h aut hor states that Pauline was a

card player, 0 activities she could have pa
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aut hor also situates Pauline as fAhaving we

JacksonBr k wher e she ¢ oulPBW1sulyt202a,49). In¢hisj] oy nat u

instance Pauline both actively dAwal kso in
scenery. Although socially engaged with nf
aone, as the author uses the singhedodd prono

sit and enjoy natureo (it a-boadiedandandependent., wh i
't also suggests that Pauline vi®ited Jack
especially | oved s pRwWdJuly2021Wwi9)nTthewinder seasonF | o r i
rarely factors into death notices in my sample except to reveal where the decedent

wintered in a warmer climaf® Thewinter months force many older Canadians indoors

which results in lockdowns in care homes to curb fatal flu outbreaks and contributes to
isolation and lonelinessiealth reporter for th&lobe and Mail André Picard notes the

fatal effect on older citizens fespecially
are sitting ducks for pathogens, especial/l
Aout breaks rarely gener &exeeptouotthe Severd Acate at t e
Respiratory Syndrome (SARS) in 2003 (4) and the Coronavirus pandemic which only

recently fAexposed the faul-tound®Thelackafn [ Can a

8 See the death notice for Evie Switzer (app. fig. 44b). The author states that Evie
Aenjoyeappmanmemori es at Stoney Lake and t hc
(PE 6 June 2020, A8).

®Pjicard notes fAino sector has been more brut
hodgepodge of lonterm care homes, home care and affordable housing for seniors that

lur ks on the margins of health and wel fare
deluded [them]selves into thinking [their]
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interest in the older cohort who die silently and imMisindoors each winter has been
challenged by the high profile of ti@ronavirus pandemit.

Elaine Briton died at ninetgix years old in March 2001 (see app. fig. 45). Her
family exploits the challenges of Ontario winters to support the claim thaektaa
Af orce cPE2IaMareo2Q21, A7), which is inten:t
charactero as she resisted norms as a youn
Whil e working as a p#Hysigo tl bherrecepemglifietu sk lcai n e
when fAishe drove from Peterborough to Toron

concerts by the Toronto Symphony Orchestra

il lustrates EIl aineds passi on $eptationmfusi c, bu
El aine as a feminist, whose Afavourite ref
to Fix I|It. o60 The author breaks some of t h

by employing tdbedeo hambBhguowsked offt adteiantgh tahse
causes, 0 and |l ocating the place of death a
causes [é] at Al bright Manor, Beamsville. o
El aineds unconventi on al emnistiwefoye herii mewH iéc h sh
determinedfi o r ai se her sons aloneo after Amov]|[ i
Later in the notice, the author reverts to
as an expression of t haslyfegresentng desaconimoro whi |
death scene. El ai ne 0 wa spassdd P23Mgr. 2024, bed sh

A7, italics added). In this instance, through the representation of a long unconventional

See Bill Hodginsods front page article ACIt
Death; Petetbr ough death rate édnow steadiThgy hi ghe
Peterborough Examineyn January 22, 2022.
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life course and death, Elaine isrepresentedashagy achi eved the fAbest
Aextraor di rBamnmgWMortdl@a@ld),Dr. Atul Gawande frames dying

i ndividual s6 agency in terms of having the
the end. Peopl e fAask omdsyi loe ,boe spaeyrsmiGavealn c
shaping the story of their life in the wo®ldo make choices and sustain connections to
others according to their own prioritieso
herself with her own singing, listening to twwn voice right to the end, and her story is
represented in the death notice.

Ironically, the family of Doctor Jean Bunderson (see app., fig. 46) reports that she
Apassed away peacef ul PB20Ieeb. 2021, A8), avgnethough her
people die from a medical causeold age rather thaof old age. Although Jean is
survived by children, grandchildren, and great grandchildren, it is her older sister who is
mentioned first in the second sentence in hapancemer@ i J ean i s survi ved
el der si sté@&whiMah yn Kthoxml y cel ebrates her si
longest family relationship. The importance of sibling connections is notably absent in
death notices, even though the bonds betwestars, and other siblings can be
significant. fAJeands medical <career includ
Services, 0 and many other roles enacted ovV
Jeands career and | Ufeandcsugeeer At i viee g$ & e
Aher 100 acr e Sel wy knowhasthe DanceSangtuaoy peetiiet y , no
Kawartha Land Trust to preserve | and for f
community infinitely into the futureTheauh or of t he death notice |
independently until il 1l ness necessitated a

celebration of healthy old age is the central theme in the notice through the stated cause of
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death, referencetohseri st er 0 s o {actwate plaot,cand a@a emphasisen
l'iving indefateinde2@1 &0 unitti d!1 iNeasly2@tl. leved ) . J e a
every day of independence in older age is counted and privileged, perhaps even over her
accomplishmentsss a doctor, who, as a woman, fdgraddt
Medi ci ne, Uni ver sity oPE20TFebr 2021 tA8), shortly dftétre c | a
men returned from the second world war at a time when most other women in the sample
were gettingmarried nd r et urning to the home. The figoc
the woman who lived independently nearly all her life, and who exercised agency her
entire life as a doctor, a landowner, and an environmentalist with concern for the future of
the landscapin the Kawarthas.

|l reena Hapstead died in October 2021 (s
at] age PEGOCY 20215 AF)0Thd author of the notice notes that Ireena
Acontinue[d] o to travel fAwithéd afimpd gysiamglo fi
1999. At the time Ireena would have been sevéimtye years old. The comment reveals
|l reenads independence is not considered to
women, perhaps because she was newly widowed. The final personahzeect about
|l reena in the notice ends with an excl amat
very proud of her gardens whiREBOdE BORL, cont i n
A7). Ireena is proud of her gardens and the author is proud of éreaabphysical
heal th. According to the author, lreenabs
normative ability to be gardening outdoors at her own home, similar to Louanne Robbins,
gardening within the year of her death at nirfetg, (see app.id. 41). The longer the
lifespan, the more precise and incredulously the tally of independent markers are

represented. Wi lla Boyer, who fipafiveed away
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(see app., fig. 48) in July 2020 at Royal Gardens in Peterdorpuy i s cel ebr at ed
family because fneven after [her husbandds]
of [the Bethany] community wuntil she moved
(PE 23 July 2020, A8). The specific use of the exprassioi e ven after, 0 i nt e
compliment Willa is ambiguous, similar to the representation of Elaine Briton who drove
to Toronto fAevenod in winter. The author ma
on in the after mat h aohmehteunconsciossly eevealsditte deat h
gendered and low expectations the family had for their mother to carry on independent of
her husband. Willa wasnlysixtyy ear s ol d when her husband,
VP at LDSS f &E23duly2020A8)edaed after haying retired in 1978.
Wil |l ads deaotpht endotaisc eani shicno memori amo for he
who died young, too young to qualify for t
i s achieved by cloimbe nwintgh Wi drl ad®ss d oingt i on t
work from more than four decades earlier.

Most women in the sample are widows and while travel is often listed as a hobby
it is typically with reference to their husbands, who predeceased them by many years
most often decades. Like elements of Willa
(see app., fig. 1) also combines the gendered and unconventional inclusion of her
pr edeceas elteythruaswelnlde d it h e wostfondly remeraberédb ut h e
adventure was touring NPRE2Fdb 202 AT;itaica i n a m
added). The antecedent of Atheyo refers to
begins with marhuadpendo khed fiksbdledvesds in |
passing i n 19&2Feb.a2021dA7h Stgck phrdses, sually applied to the

subject of the deat h beaboethiucseb,a nadroe atnrda nt shfeenr rf
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fondly rememberéd a d v e nt ur withhep husband (itcdids hdged). Hehe
aut hordés use of the conventional | anguage
Martha Smith in her own death notice and situates her in relation to her husband, who,
l' i ke Willads husband, is assignetata domina
widows, past middle age, travelled and remained publicly active is most often expressed
as nonnormative and newsworthy behaviour, ignoring what the women accomplished
and contributed. Since most women in the s
by continuing to serve the family in a traditional heteronormative role and living
independently into deep older age.

The family of Mary Edwards (see app., fig. 49) wrote one of the longest death
notices in the sample, one hundred aighty-eight lines, accompanied by a colour head
andshoulders agaccurate photo for the ofeindredandone year old. The
announcement begins with Maryds own words
the celebration for her 18Mirthday, Mary Eevards was asked to suggest the secret to
her |l ongevity, whilHR Owaveayé Rd 2r0gt Agi)v. e Tlhed e
passingo; Mary fdied [&Qijubday.iveThaysaishe
circumstances of her death are not privlegeddl t he announcement . Mar
extraordinary | ife of o6onlysdé and o0l astsbo
long lives of older adults. Swvea s lastservivingme mber of a family of
and odnhaneoffhersiblingbor n in a hospitalo to Al deryv
his wi f e. oldeStditieen of AldervillehFest Nation, and thenly member of
any of the seven Williams Treaty First Nations who was alive when the treaty came into
effect in 1923, and dtil ' iTving when a settl|l emgaice was f i

added). Here, the expressionsly ong still living, andfinally negotiateduse the
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colonizerds | anguage and public death noti
colonizatonb ef or e Afinall ydo some steps are taken
of Martha Smithdés death notice, the writer
nati onal hi storical facts with Maryo6ss own
she held as a single mother to supportdmdy child. The notice individualizes Mary

through her indigenous heritage intersecti
|l eft the reserve near Cobourg. o0 noihe author
connects them to themes in her youth, without sacrificing one for the other. At points this
occursinanoh i near fashion, when they note, for
read and spend time with patients in a private hospital in [Lakefiekl]agishe had with
wounded veterans in Torontods Sunnybrook H
notice concludes that due to COVID restric
and serviceso with fAa celebéhttentafitelyl
pl anned for [the] coming fall.o Although M
announcement, it is a celebration of the many roles she played in her long life, not her

death. Mary died either in hospital or her retirement residence, not at etrshe

achieved the Agood deatho as the author no
comfortable by the care and kindness she received from all the staff and friends at

Peterborough Retirement Resi denftel. de rAlly o,

yearso did not start until she was about n
Asupergeezero script (Applewhite 45), reve
ol der adults in Maryods age cohongtand Unti | s

playing euchre in LakefieldPE 20 May 202Q A8). Like other women who lived long

heal t hy | i vdefwng nokis arg celsbrated rather than mourned in the
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storytelling because they come | ateat hdan

for prolonging senescence in older age.

Al zhei mer 6s Disease, Cancer, and COVI D

I n comparison to the prescri befalsshagtascad de at
worthy public narrativeAlthough the elements of death appear to be unalterable facts,
decedents are shoehorned into the ideal framework as if reporting that a loved one
achieved the figood death, o or at | east som
If attempts to coply with the good death seem impossible, reporting resorts to images of

pitiful decline or the spectacle at the ewfdife pandering to a public who is greedy for
sensati onfmdhedrremdd ttya 0t he fAigood deatho i s &
already explored in Chapter 1 of this thesis, in which mothers and grandmothers are made
over into models of domestic femininity an
daughter, Alice, for example, does not want her mother to chat with Reverend Rick
because nAAl i c e-age perspectvehbelievesnherdndttheeto have a soul

already spotlesis spotless enough anywayand is outraged to see the spectre of sin

visited upon one so old and il IClaaf@rinvul ner
who died in May 2021 (see app., fig. 50) c
master creator of pies and butter PE22rt s. M

May 2021, Al11). Clara is represented in her photo with overlapping hastiag

slightly to the left over her heart, and with her head tilted to her right. The light source
streams down from above creating a halo effect at the top of hewgrityhair. The

notice |l eads with the standar.dd @hpraszse dand

away peacefully atVyFairr.mavAdn h[oé]g hi nClhaera DI
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surrounded by family, the angelic pose in
to entertaino emphasi zes lessrwhichesexempifed t y an
in acts of charity whereby fAif someone was
of ferings to their door. o Clarads represen
life and the material world. The author of the notice a@esthati Heaven got a Ki
Butt Angel and [Clara] i1s sure tRE220Vay or gan
2021, A11). Unintentionally, the informal tone mocks the sidetimage and the

afterlife, creating ambiguity in the text and a reinmagg of the angelic pose in the photo

as a caricature.

Just as an angelic decedent reflects we
of the notice by association, disassociation from a decedent whose cause of death is
stigmatized is a motivation tmake over the representation of the decedent. Applewhite
decl ar e marginalges thasenwith dementia: worse than old is very old, and worst
of all is very old and incurably ill o (64)
Appl ewhi t e 6 scatdganporecaivie theniost axtehsive makeover to fit an
acceptable degree of the fAgood death. o Aft
notice uses the opportunity to-degmatize and disassociate themselves from the
decedent. Iistigma: Notes othe Management of Spoiled Iden{if@63), sociologist
Erving Goffman defines stigma as an ndattr.i
reduces the bearer fAfrom a whole and usual
that the person withastigmhas A not quite humano (5). Nortt
Apeople who are not dead but are merely as
evaluatedo (99), consistent with Goff manos

stigmatized because of a stignteehed to someone else with whom they are associated
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(Goffman 363 1) . ABecause death is stigmatized, O
Afal most anyone and anything else associate
widows and older adults who areewed as harbingers and reminders of death (99).
Diseases i ke Al zhei mer 6s Di-Beandave devasating effects and (
o n Aesteei &ind social life and [are] typically accompanied by feelings of anxiety,
depression, shame, and humiliationo (Appl e
stigma, and as a fideatho of the person they
authorofT he Myt h o {2008)| nzost deiatmmoticésghat explicitly mention
dementia represent the person Alosto to an
person is still present in various ways with human needs for affection, connection, and
modes of selexpression (Whitehouse 25). Applewhite calls the fear of dementia and
Al zhei mer 6s Disease Aout of proportandn to
ol der ages; she blames the fear on the mod
acuity and considers the brain as the location of the self (Applewhite 63).

Doreen Towns (see app., fig. 51) died at nirmtg years old in May 2020. Her
family di spensed with the traditional nfApassed
Asweet mom [who] | ived |Iife with the pedal

pl ot twist none oPRE1]Maph2021] A8 Memetaghrrpfdhet e d 0 (

Apltavti st 0 i s consistent with the opinion of
family to see Al zhei merd6s fAnot chamgem | oss o
seldo (25). Whitehouse notes that t hdeithidi st an

Al zhei mer 6s Disease Adivides persons with
categories of O6usd and 6themdo (31). Appl e

team to

=1
o
0
QD
5
«Q
(¢]

[t he] expectatdasnmednréilndgfoul
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especially when they see these activities
theydore not things [they] remember the per
expectations provides the necessfhthey empat h
person as author of their own |ife story t
t wists. o

The opening |ines to Doreent6s death not
very loved mom, stemom, grandmother, wife, sister, aunt,andfend . 6 The stru
honours Doreendés individual contribution t
only her two husbands who predeceased her are mentioned by name. Doreen is placed in
the spotlight, over shadowiasemgndhihe circuistancey i v e d
of her death. By the second paragraph the
woman before her time. A working mom in th
Ashe was never shy aboutd @i gwiong Yydwnherhmhropv
about politics at the dinner table. o0 Doree
individualizing character trait because th
and it was this fierce love of [them], and of rigimd wrong, that cemented [their]
devotion to her , derdecotioa fotheyn Atrthe sam@time,ghe facd a s
that Doreendos family finds it noteworthy t
opiniono or that stisesuppoasithegegndered notiorsthaditiscmott p o
common, acceptable, or natural for a woman to have and share opinions, especially about
politics. Later, bordering on an apology, her aberrant assertive behaviour is justified
because it resulted in admiralitharacter traits in her children. Neither the disease she
lived with, nor her death are given priority over Doreen. Rather the focus

uncharacteristically is shifted to her | as
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and compassion by thestaftf Ext endi care Lakefield, 06 who
the same traits Doreen is credited with bestowing upon her own children. Their mother
raised them to be fiindependent, courageous
family also expressesideash at support Applewhiteds point
to witness than to experienceo (65) as the
staff at Extendicare Lakefield fAifor the <co
family, inthefim | days, [ whi ch] RE12 May 20B2lyA8). Atthe f or g c
same time, the family states it is also gr
sense of humouro reported to them. Stories
conventonally feminine traits, parallel descriptions of Doreen before living with
Al zhei mer 6s disease. In | ater | ife Doreenod
and she is not represented as Alost. o | f a
humourremain individualizing markers throughout her life and part of her narrative to the
endassecordand stories, but Doreendés stories n
deatho or at | east a fAnot so bad death. o
Similarly, the family of eightstwo-yea-old Henrietta Drysdale who died in April
2020 (see app., fig. 52) f oPTW3Iaw.2020, 29) her f
and says her | ife fAended at Lakefield Exte
ravages of Al z meéerahtberdéash.natice attermptsrtoesitnate Henrietta
in the spotlight in resistance to her own
herreluctance o b e i n tPTV30 App. 8020, 29 Howeder, Gensationalizing
the effects of Alzheime6s on Henrietta frames her as a
prioritizes it over her life story, which is a double deindividualization of the woman.

Whi tehouse notes that feven in deat h, a | o
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storieswetellimn hei r memoryo (32). Yet, in Henriet
the firavageso of Al zheimerds the message i
reactions within and among the family memb

andpanderst t he broader communi ty o0 OxféreeEnglishof Al z

Dictionarydefinesravagesasian i nst ance of destruction or
person or ani mal, or OBD).daradogicly,eHenriditaisne, t he
celebrated or her Afull 1 ife of experiences, 0 wh

l'iving with Al zhei merds disease and fAHenr.
been fAdestroyed. o Whitehouse Z%iacludingthems t hat
AWaorn Al zhei mer6so (98) dominate our rel ati
the people become A6Al zhei mer victims, 6 di
The description elicits pity for thhy decea
virtue of the diagnosi s. Henriettads f ami.l
the ravages of Al zhei merés, 06 which suggest
to the family as to Henrietta.
The memorial for Dorothy Jones, wH@d at ninetyeight years old (see app., fig.
53), begins with gratitude on the part of
from the suffering RBERB iSreditg ni2t0y2 1qf AdPE me rto

careers working for the BritisBovernment, the courts, and the Federal Government of

Canada and | ater providing Acare for her g
intentionally contrasting her earlier inte
Dor ot hy 6s i mpidualizes her, wmleosimkiltaneauslyi bifurcates her into

2See Sus a fiineSs@anMetghdr and AIDS and Its Metaphéteador, 1977.

1
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ADorothy beforeo and ADorothy aftero the d
defined by the tri pd sufferingrindignites,tand déentergia. A g o o d
Even thoughtheyaggar t of her past, Dorothyds accomj
in the present, during which she is unable to remember or cognitively function in those

roles. Those with public recognition for their mental acuity have lost the most by this line

ofreesoning. At the same time the author of |
grandchildreno on an equal footing in the
mul tiple identities that have been Al ost. 0
Aifeedo Dorothy, and more importantl| yRE t he @f:c
23 Sept. 2021, A9). It is implied both Dor
nonrl i ving state while Dorothy was a woman | i
Dorothy | ed a fAngood I|ife, 0 dementia, accor
experiencing a Agood death. o I n this case,

perceived suffering.

The death notice for Leigh Ophir who died in June 2020 (see fagp. 54) begins
with resistant images, hyperbolized heraied euphemized language to resist images of
the Agood death. o Leighodés family describes
scene in medicalized det adawithmefadtasitetl weast ng a
cancer ; di sgui sed as sciatica, Leigh | eft

doctor s, nur ses, and machi ne PERDIUNERMC wi t h

A8) . Personifying Leighdéds cancer with the
somet hing innocuous reads |ike a warning t
cancedisguisecas sci aticao (itali casrongdfatthel) . The r

hospital, PRHC, might be passed off as an oversight on the part of the grieving author,
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but more Ilikely it intentionally resists a
did not pass peacefully at home surrounded by family. Afteng painful ordeal, she

Ailefto her husband, surrounded by medi cal
same group, human and machine, who were du
Kellehear, a British public health sociologist and-efidife-care scholar, notes that the
description and reporting of death scenes,
the witnessods personal response to an even
uncommon, 0 sO0 much 8esand dixées, whp bavepseem adead t hei r
body, or sat with somebody who is dying 1is

18:23). The author begins the notice with

sidelining the s upior®berdeath. Bvenovban thé authdr shign t s

(@)

to |list Leighoés roles in Iife, they draw o
cancer, focussing on the community of @ Won
Peterborough Breast Cancer Support Greometimeseferencedat home) the Dragon

Boat farm team. o0 The community of HAsurvivo
in the opening scene to support the fAgood
interred in Littleshakwi IClemeawve ya|[rivehsir -
Leigh will have a front row seat at the wkilown annual Dragon Boat Festival races on
Little Lake, continuing in her role as fdan
Wonder f ul L a d Legls, whinse kge is hdh pravided ia theenotice, is not

made over after death, but continues in her former role, metaphorically, as a spectator
supporter of Wonderful Ladies who are asso

Although the author mentiorisr i ends from Lei ghds work outs

|l i fe at the dAcall centreo and nais,laadl]apopcor
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hair dRESGJIsne ROR0, A8), they privilege the Breast Cancer support groups.
The authoralsoframms Lei ghds | i fe in two | andmark Pe
role reversals, suggesting that even places can be disguised. Here the hospital is a site of
mourning and the worst death, while Little Lake Cemetery, exclusively set aside for
death, insis, through the positive optimism of dragon boat races and eternal membership
in the breast cancer community of women, o
Leighdos death notice uses her death to bot
deatb i n response to present day attitudes o
death in a hospital and the value of membership in survivor support groups whose
mandate is to ensure a figood death. o

Al zhei mer 6s di sease an cingnamed arcausesof e a |
death in notices, unlike COVHDR9 which appeared only recently in the population and in
death announcements. The communityds repre
notices of COVID19 is emerging. Unlike dementia and cancer, dD'¥19 6 s
transmissibility heightens the fear of becoming infected and the sigma associated with
some of those who contract it. COVI poses an immediate threat to the whole
population, but more particularly to vulnerable persons, older adults, and the
unveccinated. During the pandemic, every local death by CG1A0s a newsworthy
death, reports at times borrowing metaphors of war to convey scenes of suffering and
medicalized interventions in hospitals or lonely deaths in understaffed nursing homes.
Susan [Rlaney died of COVIEL9 at eightyoneyears old (see app., fig. 55). Her notice
serves as an announcement of her death, a tribute to Susan, the individual, who was
Afeatured in a documentary film DI SH: Wome

(PTW6 May 2021, 51), and as a public service announcement for the prevention of
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COVID-19. There are three COVID related themes in the notice. First, Susan
Acourageously fought the COVID virus and p
the popular war metaphogainst any disease is less common in older decedents in my

sample; however, the world was at war against COGYID, so t he fAgood dea
case is replaced with the Agood fighto aga
of Life willbeheldatd at er date when COVID regul ati ons
The author notes that most families of decedents who die from CQ¥MWere unable to

celebrate the deceased with public normative gatherings. Thirdly, a reference to-COVID

19 appears attheendf t he notice, when the family rec
beautiful Mother, Grandmother, Gre@tandmother, Daughter, Sister, Aunt and friend

we ask that you fight COVIEL9 by being socially distant, wearing a mask and getting a
vaccineassoorsa you aRTW6 aMay 02@21 51). Susanbs dec:
broader context of the worldide pandemic and politicized campaign to convince people

to follow protocols for the prevention of the spread of the virus. The notice stops short of
explicitly blaming individuals or institutions for breeching prevention protocols but uses
Susandés death as a promotional tool to sup
trepidation about vaccines in the sapdring o
attempts to individualize one number in the COVID daily death count. Paradoxically, the

only public memorial to Susan at that time, the death notice, is headlined by the disease.

Just as she represented women servers in the documentary DISH, Susde ¢ven as

the unmasked face of COVAIDO prevention.
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Agency in Designing the fAGood Deatho
Resisting what might be deemed the fAbad de
agency. Growing in number, but still less common, are death notices in which the

families explicitly state the decedent exercisedtrolover the circumstances of their

dying anddeath, byaccepting death and making peaceful passage pglacis,as
termimatingtreatments to hasten deathaorangingmedical assistance in dying (MAID).
Regardless, the representations of the wowtam exercises agency at the end of life is

still narrated through the perspective of the autraroup of authorsf the notice

usually revealing gendered biases when wom
Donelda Jasper died in March 2021, following a neck injury after a fall three weeks prior

(see app., fig. 56). The family centres her death notice on a detailed description of the
Agood death, o fulfilling her ad@@s\{i2b6®ar.t o Adi
2021, 49). The only particular detail about Donelda as an individual is that she was a
gardener, and this fact is buried in the last sentence of the notice. Since Donelda died in
March, her fnAcel ebrati on refarolndtheebegmninigbf be he
June when Donel dab6s gardens come to I|ife.o
all the years prior. The focus is not on D
provided in the notice bookend the exact dagfsh and the date she died. Everything

Donelda did before February 26, 2021, including twesgtyen years of marriage to the

author of the notice, pictured behind her in the photo, is eclipsed to represent how the
Agood deat hdo was @untingef glabaratetplocedutaigdetail, he r e
naming specific doctors involved, and providing facts about the air transportation. The

author of the notice prioritizes interest in the particulars of executing the journey home

over individualizing the lifeofta woman i n t he MPOV26Mae. Ambul an
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2021,49)andalspr oves that the normative fAigood de:
most older adults. The spectacle of the jouymésarly of interest to the auth@ven
overshadows the motif intended to sustain thenetitei ch i s centred on 0
end Donel da achieved the Aigood deat hod beca
died at home with her family as she desired; the family home is the site of heraGetebr
of Life and home to her perennial flower gardens.

Drawing on a number of studies and researchers, Cain and McClesky argue that
from the perspective of healthcare providero r mat i ve figood deat hso
from unnecessary treatmentstbat s e i atrogenic suffering, a
involve conflict with family memberso (117
individualises the experience of death and disregards diversity within definitions of what
i s g o o dThe reskdrchadie, for example, that while a dominant message in
palliative care academic literature is about acceptance of death, some persons at the end
of life see it as their moral responsibility to fight death to the end, especially as fighting
deathisseentoberf i t family (1176). I n her final si
Goodwill Flett is referred to as fia fighte
of her nurses. Even Hagar Currie Shipley, the fighter pushed into the ring by the first two
ines of Dylan Thomasdés poem, ADo not go gen
against the dying of t he TheiStgrie AngélLauremce t he e p
1), becomes complacent in the end.lbHdHagar t
what they desireo (290). I n Hagardéds case a
staff, their family, and even the unwanted clergymen. A lifetime of being trained to

exhibit good behaviour can be mistheead as i

Western hospice and palliative care movement is largely based on definitions of the
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Agood deatho which as cultur al constructio
gualities of dying. Il n fact, ¢t hetningdeal s of
alternatives to medicalised, institutional
seeks to discipline patients and their fam

McClesky 1176).

Coral OO0Sheayo6s not ideath ndlice fpi an sighthreek e a t r
yearold widow, mother, Nanny, and gregttandmother (see app., fig. 57). She was
involved in many social activities in the Apsley community and the author of the
announcement states that MmMMoemrd saaiyd hds megg womu
(PTW28 May 2020, 43). The fact that Cbobr al nr
able to make all her own deci si-makisgiwvithcent r e
Coral. The notice also celebrates cognitive ggdind implies older adults are not
expected to be as Asharpo as Coral at #fAthe
wayod6 and in that we are finding some comfo
exercising her rights or her control ovear own treatment: her choice to suspend
interventions or her choice to employ assistance to hasten death. In any case, the author of
the notice Iimplies Coral s agency i s respe
fami |l yés desi réehse,r ewsapyedc iiasl Isyetsiampcaer t from t
marks. The ambiguity in the expression fihe
means the family respects Coral ds wishes,
own way 0 nilichipoin iofstabbarnoess. By stating the undisclosed plan respects
Coral 6s wishes, the family publicly absol v
continues to not e, AMom was okay with sayi

togethemgai n. 0 AMomd may have been fAokayodo with
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further treatments, and the family complies, but it is unclear if the author agrees with their
mot her6s choices. The cause of deuhadfthe and d
notice. Privacy is respected and sensationalism is omitted to allow the notice to highlight
Coral 6s extensive I|list of past activities
jams, playing cards and shuffleboard, dancing and writngpog 6 and her me mb.
and | eadership in the AApsley Legion, o0 | ad
over t hRTW8aMay 2620, 43). Although her life course is prioritized over the
disease and the death itself, unanswered questions teetilig) and open to
interpretation. Both Donelda and Coral ach
follow their wishes; however, while Corald
represented, Donelda is defined by the sensational circurasteeacing up to her death.
Northcott and Wil son, along with Kell eh
6goodd® deNotrit hcott and Wil sdominabt2iefiniiormnd poi n
upon which many interventiehsdaese metantegs ol
all members of society equally. One challenge of meeting multiple definitions of the good
death may be that providers come to accept

and McClesky, which prioritises alleviation of physisaffering and the marginalisation

of all other types of suffering (1188). @AS
Northcott and Wil son note that #Adying is n
process with psychological, social, mor , spi ri tual, and occasi or

di me ns i o Acsooding td Relleheartoday suicide imffluent countries is
associated with the cultural categories of mental illness or depression but he notes that
suicide is still highly influencedby el i gi ous i1 deal s and fimost ¢

have respected suicide with reassmniciAdlet Ibo
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he maintains that there has al ways been ro
suici detdl 1 )48: K8l | ehear also acknowl edges tl
assisted suicide and people want euthanasi
from suicideo; fAbecause wedre middle cl ass
youcomed di e well, wedre still saying can you
habit 64803.7: 20
The family of Minnie Swoboda, who died in January 2021 at eiglght (see

app., fig. 58), uses her deat halspottizensce as a
and members of societyd as she herself did
social activistPTW4 Feb. 2021, 50). The notice expl:i
supported by medi KaeleheawmldcitMmTiced®n dlyoinge 0:
by suicide. The author of Minnieds death n

dying over an underlying undisclosed disedde.nni e6s academi c wor k,

interests and hobbies, and do®atactiisur vi ved b
advocating for Athe hungry, the dispossess
is also placed in an historical context,

during World War Il using transit visas by Chiune Sugiha¥a,[ whi ch al | owed t
reach Japan and®foecartdiadd yt «Catntaed aawt hor , @l
was that friends and family never forget this man, his moral courage, and his heroic
actions. o0 The death notlseseabooor BPogabhas abi
of his government, Sugihara saved over 6,000 Jews fleeingopNazat u pi e dPTB/ur op e 0

4 Feb. 2021, 50). The author of Minnieds d

% See the filmPersona Non Grata: The Chiuigagihara Story2015.
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endof-life norms by declaring at the startoeth not i ce Mi nni eds persor
with medical assistance and ending the not
decision to resist norms on a grand scale, positioning Minnie as one of the lives he saved.

Both examples celebrate the powérof r ee wi |l | and suggest Sugi
source of Minneods | ifeds work and choice t
result, Minnie is individualized as she is in control of her own story until the end and even
beyond her material entirbugh her didactic death notice. Northcott and Wilson remind
usthast ori es are designed to fimove others em
(127).

Northcott and Wilson also note that death comes to each person in turn through
culturally construted diverse channels that include denial and awareness, fear and
fascination, detachment, and morbid obsess
The Stone Angéh their Canadian textbook on death and dying reads like a death notice,
as they focus on the historical social commentary about death and its representation in
fiction in the first half of the twentieth century. Northcott and Wilson begin their
commentay wi th the fApredeceased groupo rather
yearold Hagar. The point they make is that Hagar has experienced deaths long before she
confronts her own and these experiences impact her own behaviour as she approaches
death.Northcott and Wilson note that when the minister asks if she has many friends, she
observes that most of them are dead, along with her parents who are long dead, as are her
two brothers. Her husband and one of her two sons are dead as well. Northcott and
Wil son draw attention to the fact that Hag
group, her remaining son, Marvin, her daugimelaw Doris, her doctor, and the nursing

staff at the hospital where she is spending her final days, are all wattingpating, and
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expecting her demise (Northcott and Wilson 83). Though no one speaks directly to Hagar

of her i mpending death, she guesses the me
once [she] understand|[ s] 0 (chasader Hagacneake2 9 5 ) .
amends in her own way by Ilying to Marvin,
A better son than Johno and Marvin fAbeliev
the makeover and achi ev e sstaidards.tShetdiesrelanely st d
pain free, in hospital after having made amends at an old age {(@0&) might be
represented as acceptance and el ements of

ideal s, 0 constrained by .reality (Northcott

Indirect Language, Codssand Euphemi sms in fiGood Deatho
The Stone AngeaindThe Stone Diarieare about the culture and experience of life and

death in small towns and rural settings in the first half of the twentieth century, but

accordingo Northcott and Wilson the urban experience of death in the second half of the
twentieth century and in the early twedlilst century involves a greater degree of denial

than in earlier eraPeath can be a messy, unpredictable, and sometimes paiaful aff

death notices often erase or hide the mess under generic codes to appease a community of
fearful readersAl t hough death cannot be denied, | an
us from ito (85). l ndirect | an gderadjess coded
insensitive and evade the realities of death. This is the case in the death notice for Doris
McMorley (see app., fig. 59), who died in April 2021 at the agenef hundredPTW22

Apr. 2021, 50). The not i c e andaltbaughshe moiice h t he
does not say so, the words fApassedo or Adi

|l anguage of | ife throughout the notice, be
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and announci nglLifawillbh&€held & dlataltait e ¢fi t al i cs add
no mention of her death in the notice in r
at Fleming, or the circumstances. The only mention of death is euphemized in the word
il ateo as an adjepareatspodébatebbubbandl| a
wi t h At hed ol PAW22 Apd. 2020 30)d

Although researcher F. Richard Ferraro concludes in 2019 that in death notices,
Amal es tend to di e anGb6)baseadanhhssamplefrodbeat o pas
paper,The Grand Forks Heralth Grand Forks North Dakota, most death notices for
both men and women in my Peterborod¢gwartha sample begin with the phrasal verb
and adverb fApassed away peacefullyo or the
Ferrarods concl umnmamoediverselage group of decduents gnah myp
sample. The death notices for four older men represented in the top portion of the
obituary page iThe Peterborough Examinen July 30, 2020 (see app., fig. 60) begin
with the same p hr tareesf the foar smnplete the whaage with tleen d
adver b i pRE&CJal 2020 A8).&imifarly, the obituary pageTine
Peterborough Examineyn October 14, 2020 (see app., fig. 61) displays three obituaries
for two older women and one man beginnmg t h fipassed away, 0 but
gualified with Apeacefully, o with the thir
brief REL4Un®Oxso0o @020, A7) . TheKalvgritbacddesdeat ho
not distinguish between genders in thistamce’* suggesting overall most older adults
have a fAipeacef ul passingo in this communi:t

to form and repetition of language most will continue to do so.

“Ferrarods research could be extended to p
determine if gender or age is the factor.
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The family of Nettie Rsedaways(ddenlgatleepp . , f
home with family by hsevenPE1l Q@ce2D20A7)int he age o
September 2020, begins with three el ements
at the same time. The ambiguously coded vsoidtenlyas withsome others noted in
this thesisrejects the homogeneity ascribed to older people and the notion that the death
of an eightysevenyearold might be characterized as sudd&According to theDxford
English Dictionarysuddenlyne ans @ wi t h gpreparatiwm all ationce all @fra
suddeno; fAquick rapido; OBD)teAl ahoampaiNat: t
death was fAwithout warningo and the family
representations in theanhbtodocBlebuiggewas i $ul |
family, in older age, and it was a fiquicko
though the cause of death is undisclosed. Ambiguity also surrounds theusddehlyin
death notices, especially with connadas to death by suicide, which invites speculation
by the reader. Nettiedbs notice is short, b
take place at the Hi awaPHL®OC.R020A7jintikeat i on Un
coming days. Unlike mostiherals during the pandemic and more specifically
celebrations of | ife which were postponed
of Life occurs ndaft e OED, suddemypliserhardaath.el v s hor
Nettieds | ndi ghaveonarsto dowithtrasistance toihggénionic norms

and the unusual use of the waadden

%|n conversation with one funeral home director by phone, November 11, 2019,
suddenlyis typicallyrese ved f or younger decedents who d
someone who dies by suicide. Each funeral home cdienlydifferently.
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The family of Elsie Ashe (see app., fig. 63) begins the notice with an inverted
sentence that starts with the famhome ar phr
[ €] lovingly surrounded by h'yreafE@nRdby, [ €]
2020 A8). Elsie was a leader and teacher of Native First Language Programs in First
Nation communities, the | ocal Public Schoo

individualized passion for language is integrated into the notice by incorporating the

Ni shnaabe word for candy apple fAziizzbaakt
in which EIsie not only fAcreated arHall owe
over three generations, 0 but made the | ang
crosses cultures in this case. The authors

the figood deatho to bestow indiyoridtheal i zed
cursory group Athank you. o0 Here, Athe f ami
Elizabeth Health Care, especially Nurse Nicole, and Carrick, Karan from Hospice
Peterborough, Joanne from Life Labs, the staff from Central East LHIN, Dr. Mallory and

his staff and everybody who was involved in providing Elsie with exceptional and loving
care. o0 The women who cared for EIlsie are n
Apassed away peacefully, 0 she was supporte
inteventi ons do not preclude the figood deat h.
COVID-19 restrictions, begin Aat the family h
Athe Curve Lake Churcho; followed on the t
internmentat the Curve Lake Cemetery, and a receptitiad7 Feb. 2020 A8). The

Agood deatho in the Curve Lake community c
community that wil/ mourn at the site of t

the support omany professional and caring communities.
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Christian minister and scholar of theology, William B. Bradshaw, claims the
change from the common usage of dAdiedo to
was standard language in funeral homes by the 1888smoved to print media (par. 4).

Northcott and Wilson notthat even printed programs for visitations and funerals often

omit the wordslead death anddied suggesting that ndApeopl e atl
they fAsimply pass awa yassingf@ 8yings eSurss tAinoutei ng
gentl e, not so harsh, 0 says Bradshaw, not.i
prolong facing up to the hard fagsf di f fi cult situations as |
par. 6). As a clergyman, Bradshaw points o
away on the cross. o0 The New Testament teac
people must experienceby si cal death; Christoés death al
path to eternal life (par. 8). He notes that for practicing Christians, death should not be
dreaded; dying frees one from suffering the trials of this life. Death must occur for a

Christian b inherit a new form of existence with a new body (par. 10). Although not

everyone in the sample identifies as Christian, many death announcements in the sample
combine opening lines that explicitly suggest that at least culturally, the author, decedent,

or both, hold a belief in a resurrection in the afterlife. According to Bradshaw, the term

passed awagloes not imply the complete or final death required to achieve a Christian

eternal life (Bradshaw, par. 11), which suggests the social constructionfofjttte o d

deathdo and the metaphor take precedence oV
understanding of Christianity.

Many references to Christian precepts in my sample are ambiguous or
contradictory, suggesting the author of the notice may mawlor share the same

spiritual views as the decedent. Hagar Shipley would say it is an ageist notion that older
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adults are Areligious, 0 meaningin@hmr i sti an
Doris, encourages Hagar to allow the minister Mr. Trogalbon her. Hagar claims
flippantly that Doris is really thinking 0
i nsurance policy falling duedo (Laurence 38
have a longstanding cultural and social histanythe settler culture in Peterborough

Kawartha, dating back to early conflicts between Catholic and Protestant settlers with

rural areas still dominated by residents of one of these Christian denomination¥ today.

The author of Mared(deaap,ing. 1) bomlsinedegpadtationsob t i ¢
faith with mental acuity, noting that she
passed from |ife and di d PE?Reb.2ORQA7/gst t he p
suggesting Martha did not need th@ort or intersession of clergy. However, the

anonymous author, most likely present at her deathbed, seems to believe in a hereafter, or
at |l east they think the reading public doe
to account for the absenoéone deemed to hold authority in the business of death. In the
end, by declaring Martha to be of sound mi

honoured and officially written into the public record like a legal document to justify the

absence foclergy.
Al t hough rare in my sample, pastors are
some women. The family of Corrine Laddiser

unexpectedly and pRT&/&8IGna 20R0y43)at an tindisclosBAHR C o (

% past conflict based on religion is reflected in the historically protestant population
located in the Cavan area tvithe formation of the Cavan Blazers. Trouble was directed
against the largely Irish Catholic community historically living in Ennismore. Although
many pioneer families still live in the area, new residents have moved into both areas in
recent times and ldited the animosity based on religious tensions.
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age, then the author fades into the background to situate Corrine within foregrounded
feminine communities. The author of the death notice witnessed the bedside scene and
respects the role of Pastor Samanthaasamember Cor r i neds fAgreatest
her church community of AlIl Saints Anglica
addresses her church community, and it is one of the rare examples to name a clergy
person in its off erstoo3amanta Gawarfor adr geneltoasn k. y o
time spend with Corrine over the past year and at her bedside reading hymns during her

|l ast moments. o0 Corrinebs pastor is a woman
man. What sets Cor rmumtiestapartfromvhe involeemennof 1 n co
somein notices isthatshwasi an acti ve member 6 of these gr
and her participation was not intended to be associated with her disease or her impending
deat h. Corri ne whesofthdPgsterbofowgh Haadc\WWeaverganane m
Spinners Guild, o and the author notes that
at mosphere of these creative women where h
the stock phrasesbismanwdl|l exbenthsstsedspgci f
friends, fellow weavers, aRW1dJmre202@ 43y v ol u

This notice not only represents Corrine as an individual, but it also presents her as a long

standing integral member sfe ver al communities that suppor

It occurs to Daisy Goodwi | Fl et t, bar e
At he moment of death occurs while webre st
Atransparently si mpl e 0 passbdsrpassedawainsteada x pl ai n
diedt o represent the transition from |ife to
to the wall of that final darkness, one ex

(342). She describes the bifurcation of life and death, searchingefanicro milli
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moment at which one passes from |ife to de
breath separates them. Not even a blink of an eye. A person can go on and on tuned in to
the daily music of food and asycuggestsatmad we at h
every death in which dying is a process joining life and death rather than separating them

is potentially a figood death. o6 Al though th
from death notices, Apywhysicalldecline angchoredirtosr t h a't
point in the life course, focused on loss, we tend to grossly underestimate the quality of
l'ife of the very ol do -IRORo3see (sheapp, figdéS)dig t o
not Apasso at [&I]]] slowtl yipe agpefedl laywway whi |l e
music at 91 years of age. o0 The fAgood death
to |l ast paragraph whi ¢&hen]sfthex memery, bui lteelaviegn t i a
ki ndness BPiL4Augad020eAB)0Thié detail is slipped in at the end like a
footnote rather than the privileged headl:
normative descriptions of slipping into living with dementia. According to the author of

the announcem¢nlocE|l | en has been fAirobbedo of her me
make her human, such as @Al oving ki-ndness, 0
El'l eno as an individual does not only resi
El'l enoeavémerwmemory sl owly slipped away. T
|l i fe marches fAright up to the |l ast minut e,
or the family, as they create the esgnditio
rather than manufacture one after the fact. The notice does not explicitly state the family
wasatJeEl | ends s i dimAuguste202qRELZ2Aug 2020 A8), but

reporting the detail at the start of the announcement makes it appear saninttied
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det ai | t hat she was st i |-Bllenf@artdindiveddalizesrthe a't t h

women Alivingo with neurodiversity rather

Ways of Being in theKawartha Wi | derness and the fAGood Deat
PeterborougtKawartha is intrinsically connected to landscape, especially settings

associated with the Kawartha Lakes. Karen Wilson Baptist, Professor of Landscape
Architecture at the University of Wi nnipeg
Landscapeo tohtlketmeans bgghich vieldie, slshuman remains are

returned, in some form,foa n d s ¢ a pandscape2r&redertsntrasts between

indoors and outdoors, statis and movement, shrinking spaces and infinite vistas, and

urban and rural. Although landscape embodied in wilderness, water, rocks, and sky does
not need to include humanmadaet Bdrunt Ontear.i
often embodied in the cottage through emotional and nostalgic associations with

generations of family, primarily summers, and freedduafia Harrison, Trent Professor

Emerita of anthropology and authorAfTimeless Place: The Ontari@ottage who

examined attitudes towards the Ontario cottage based on years of interviews with

cottagers in the Haliburton cottage area, pakasthei c ot t age aest heti co
intangible, yet powerful essence that emanates from a special or even tzazedipe
Acottage aesthetic, 0 as seen byintkhabboth i s on,
are grounded in the simple, the mundane, the everyday lived dimensions of life, along

with the larger, the awmspiring, and ultimately what are taken @the sublime

dimensions of the experience (4Q). In my sample, cottages are either personified and

take on the role of a Asurvived byo grievi

cottage has al so fApassedo ovnership &T).iCptlagesl away
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figure in the representation of the fAgood

cottage body was undoubtedly wunderstood to

mindfulness, rejuvenation, good health. The cottage is not the faathe sick, dying,

older or dead bodies. Cottages are a long way from urban noise and congestiloay

are also a greater distance from medical facilities (144). The representation of women in

landscape and as cottagers intersects with repregentati of t heandhgldsod deat

possibilities to expl oFrnermativesiteswilsthempaentalt i on s

to enact alternative roles outside the primary home and daily routine of famikfdife.

they fall short in representations regetiie genesis of regional biases and prejudices.
Patricia MacNamara (see app., fig. 66)

December 6, [2019] at almost ningtgars old, sitting beside Keith, her husband of 66

year s, whil e wa tPEI Dat.g01a, A8k Hef family peesesitd hel

death as a fibest death, o even t Hbithdalg Awhat

[ €] on Saturday [was] changed into a celeb

Peterborougho wh e rived asthedimeaohher deathine pitiotfodd a n d |

birthday party to Celebration of Life by the family shows their interitbocentre the

death notice and public commemorations on Patricia as subject. In contrast to the opening

scene of the moment of deathe thuthor of the death notice notes that prior to moving to

the retirement home, Patricia and her husb

airstrip where they |l anded their smal/l pl a

from Stoney Lake, Ontai o where they had maintained t he

for 45 years. Patricia loved that cottage, hosting the wildly popular Davis Island Cup

tennis party every year. [ ] They made man

aut hor o fhoticEia precisean siuatiag both the farm and the cottage in the posh
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Stoney Lake community. The cottage, person
greater significance of the two holdings b
aslongps the farm. The name il lustrates and r
She hosted Athe wildly popular Davis | sl an
The author of the notice attempts to individualize Patricia, positioning healraes:

as the traditional W@Ahosto and as the not s
association with the cottage as a party site contrasts with the initial image of Patricia in

the death notice indoors, in front of the television, irtagment home. It embodies the

legacies shared by the family, the Stoney Lake community, and fellow cottagers in

general. At her second home in the Kawarthas, Patricia was able to play out a non

traditional second rol&he authoroP at r i ci a IMeath Notice enpliasGhe

cottage was also a source for Aspiritual c
worship at ASt. Pet er O0RE1loDec. 2009¢A8RMacigon on St o
observes that the cottage | inks cottagers

and ideally promise[ s] muphisicdl, emotiondlaed f ut ur e
spiritual interconnectedness (40), even for former cottagers and membergarhily
who are deceased.

The role of colonial ownership, indigenous land claims, and the use of land and
lakes still hunted and fished by neighbouring Indigenous peoples does not factor into the
depictions of cottages in my samplélhe Stoney Lake d¢tage described in Patricia
MacNamarabés death notice is a site of priv

who owns a farm with an air strip on which to land their own plane. Whether Patricia was

9 For an excellent depiction of the conflict between cottagers and local Indigenous
people on Rice Lake see Dottaegersaddlyddmesn Tayl or
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the pilot or the passenger is not stated theitpride the author shows for other gender

nonconf orming accomplishments such as Awinni
Athe fastest woman in [southern Ontario sc
would be noted. According to the autladrthe death notice, Patricia was a home

economi cs teacher -thlumet inio tshheer ,boe ctahmeen aw hfeunl |h
were fAfar enough along in school, o0 | ike ma

work outside t he h busieessesRvhithibathcsuceeed@dsbhecausda ot d t

her | eadership and boundless energy. o Ther
busi nesswoman but a | engthy description of
husband on his volunteer projectsforlosys . The aut hor notes Pat:
on Ahisod projects as an AEnglish as a Seco
where Ashe took art | essons, and it was di

views the spread of Englishasa ex ampl e of fAextend[ing] Can:
international stage and one of Patriciads
unaware of the coloni al i mplications and c

di scoveredo Pat r t thareference s wrdtentindhle ngaagedf ar t i s

5
o

exploitation with overtones of coloni al
outsider, and she is fAotheredod as a woman,
talent as a creative beinp.he aut hor al so notes Patricia f
because she finever made REA1DEa20ByA8dur i ng he
Labelling Patricia a Arare breed, 0 a term
reproductive properties, undetsuhe intended compliment and dehumanizes Patricia.

Harrison quotes from a cottager who reveal

cottage], 60 noting that the cottage commun
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cul tural coher enl6d, edpexiplly iwthe tweatietki gehturye e  (

aut hordés overdetermination to represent Pa
into the epitome of every heteronormative Canadian with white privilege who remains

ignorant of the effects of historicahd current colonialism. Such representations

stigmatize the subject through the racist, colonial, and capitalist lens of the author.

The ambiguity of womends own | egacy of
Kawartha Lakes is illustrated by the autbof Mar | ena Forestdés death
fig. 67). Mar | ena fpas geemiCar afierya lohgésffuggdet Fai r
with Al zhei mer 6s Di PE2aMayw2020,A9). Aecordingtoyhe y e ar s
author of the notice, Marlena had two itexhal careers, first as a city secondary school
teacher, then as a nurse in Peterborough. She is written into the local community as a
Aresi dent of Peterborough since 1972 and a
Forest familyin 1963 0 Si recae s Mault vi ved by her husband
y e a IPE20May 2020, A9), he could be the author of her death notice, or at least he
could have provided input. The Forest f ami
illustrates the importance of familyweage and ownership of cottage property in the
Kawarthas. Marl enads membership in the Sto
husbandds surname when they married. | f sh
Lake, her death notice sets the public rdiraighd it is the Forest property. Although
death notices are not legal documents, in the same sentence Marlena is written into the
community only by association to her husband and his family and written out of her claim
to the cottage. The propertylixendure in the Forest family as ownership belongs to her
surviving husband and his family. Death notices that explicitly situate the decedent within

the ownership of a cottage context i n my s
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widows at the the of their deaths. Since most women in my sample are widows,
sometimes twice over, this trend is significatrrison notesit he pl ace i n cot
country to which cottagers felt they bel on
and itextendsbeyoh t he sensuous qualities of the fic
Amascul i ne s pa c-2006)tolone ofthations of soomative captatism (240).
The importance of owning a cottage in the Kawarthas for the authors of the notice, who
may very wdlbe the surviving husband,«@ps t heir deceased wifebo:¢
promote the good life, as they see it, in the Kawarthasaslae ment of t he fgo
Most death notices that include references to cottages intentionally #iteiaecedent
within a specific Kawartha Lake community, individualizing the subject within the
natul and constructed landscape.

The author of Bonnie Wi lliamsondés death
cottagewith the wordretreat, overwriting the representation afwomen irthe
wil derness and el ements of the fAigood death
ofeightyf our , Bonni e Apassed away peacefully af
boys by MW7 sjuee® 2021, 57). Bbenmoiceans f ami |
two interconnected passions, school teaching and Scouting (notably not Girl Guides),
stating that Bonnie fiwas al ways excited an
and friends and quality time spent at Timberlanes, the familyewilh e s s r et reat . 0
di stinguishes Bonniebs cottage experience
class marker; however, the waetreatis arbitrary and may have been chosen to resist
the growing stereotype of elite cottagers on the Kdwvaarbkes. Regardless, the author

classifies it as avilderness retreaivhich integrates and individualizes Bonnie physically

and mentally within the | andscape, consi st
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Peterborough/Kawartha Waterways for6® ar s ¢ and with her fspar
Aspontaneity for travel [ é] around the glo
many times. o0 In addition, Bonnie was induc
for fAcommuni PYW1lbJare ROR 5 earthy for stjaring her love of the

Kawarthas through Scouting which supports all seconomic classes. Timberlanes
Aretreato remains private. The | ocation is
events exclusive to the lake communitye | | i ng | ess about Bonni ebo
Timberlanes individualizes her and honours the retreat experamt&tentionally

distances her from theormative notions of cottagers in the Kawarthas.

The difference in the repaerssgnbdbaandnBab
AMatch Pointo is found in the names themse
country’*Har ri son notes that cottage names ref/|l
nostalgic attachment that Bcerompil eds niveismear |
and Patriciabs AMatch Pointo both represen
for acting out alternative roleSimberlaness ambiguous. It implies eexisting with
nature; howevetjmberrefers to human destruction ofrésts to obtain commercial
Awood used for buiOHED) ngndhopciest antdo shetpasmob
roots as a timbertowif.Alanei s fia narr ow GOBD)ieeféectfeamedpassag
by trees being cut down to create entry into thegbe property retreat. The two words

are combined to suggest human contact with the natural environment, joining images of

% According to theDEDcottagecountry s a Canadi an term referr.i
withholiday homes. 0

91n 1941, Frederick Edwards, wroteMha ¢ | etahnaéts Pet er bor ough was
camp, then a market town and now a meccaothigme i ndustry, [ €] a b
in a natur al pl ayground thatl9t eems with fi
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masculine timber to feminine formglatch Pointi s a term used i n tenn
[t hat ], i f wo n OEDy.iRéfdrenomg ancompbtidve spart asshciated

with the upper class reinforces the colonial overtones of wealth and elitism, for an overall
masculine association. Possibly two different areas of the Kawarthas and lifestyles are
represented: Patricia on Stonegke and Bonnie in an undisclosed location. The
Acottageo and Aretreato experiences, just
can individualize women6s roles outside th
observations that there are diffetevays of being at the cottage, not all of which are

necessarily compatible or considered legitimate by neighbouring cottagers (47), just as

some versions of the fAgood deatho may not

Journeying to the fAGood Deatho

Har i sondés description of the journey to the
wi t h o0 ne 0328 mallkels theggdurmey towards death. Arriving at the
cottage, typically smaller than thetpri mar
be freedo (7) just as dying hasndbeen descri
confinements of the journeyhe metaphor of the journey optimistically reflects eternal

life and heavenly reunions. For the family of Daniella Dunford (see app., fig. 69), who

died at the age of ninety i x , Anit is with great sadness b
that [theyé] aPBI® duly@020, A8 Mhe tymcal elanmentq of the

Agood deathod are not apparent ateath.bater st art
in the announcement, the metaphor of the journey to a better place takes over and builds
into an extended metaphor: AnDaniella is no

another trip together. She will also join other dear departed friendeme wine, laughs
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and bridge. What f PB16tuly@020, AB)Iketjourbeyishavi ng! o

complete and the ways of fAbeingo in Harris

the author imagines for the decedent in an afterlife reminisEento he Har ri sonos

a e s t R%Thd decedents are reunited in the afterlife without barriers between the

l'iving and the dead, | ike an fAafter partyo

reunited with their social and family group in the same roles they played on earth. The

dead lo& down on the living, but the living can only imagine the scene. The contrast

between the material world and the ephemeral afterlife implies the deceased was isolated

in life but through death has been written back into a social community in the image of

theragei naccurate photo with other younger it:¢
When Hager is admitted to the hospital at the enthefStone Angeind she sees

Awhat 6s going to happen canodt be del ayed i

reponds to the hospital ward, thinking fALor

chapter of Hagar 6s -grivate roomewth todbgds and Hagan her s

thinking, Athe world is even smal|l ethe now.
geographyoHagar 6 s mater i al body is expanding, L
l'i ke a hill of gelatine under the coverso
she continues thinking, addi nterambtes,utdill nAt he

be fijust enough'“@spheeehornmebe(28§2hye plot

daughter, Alice, uses the same word, Ashri

19 For some women the journey is represented as an eternity of more hosting. The author

of Clara Fremlinbdés death notice (see app.,
Clarab6s role in heaven to be one of Aorgan
Viperhaps this is an allusion to Tolstoyds

Man Need?0 (1886) . Il n answer to the quest
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drawer of her motherds bedssyidedutedtbafew at Ca

per sonal items fAjumbled there [é] by the m

(Shields 323) like a metal table in a morgue. The shrinkage represents what is left of

Dai syo06s | our n estpryliouse imOtiawaljtlzetths edn erepéed out, and

[ €] the commodi ous Florida condo. Bothw i s i

fictional womends final expressions of the

the shrinkage or packing up of their world for therjeay, reduced to the hospital bed in

which each woman dies. In the novels the women die in institutions, in tiny rooms, in

single beds surrounded by a few intimate p

contrast between what Patricia MacNamara expee@ when she lived on the farm and

at AMatch Pointo and how she lived in the

contrast between these fictional and real indoor living spaces and the sublimity of the

infinite Kawartha countryside reinforces argfpetuates representations of cottage life

and natural beauty to stand in for missing
The sublimeandtrmundane are both celebrated in

the figood deat h. 06 Tr aditbniobtheartinatnessintheger s f a

Afeveryday. 0 Such fAeverydaynesso is capture

at the cottage (Harrison 7). Similar expressions of the ordinary are celebrated in death

notices. Representations of woman conterthieti r fAor di nari nesso ar e

celebrate women who embrace traditional roles of servitude. The authors of such death

notices, some of which have already been explored, hold these women up as model

womeni?Sheil a Her mi ston ( selawapiper%yearfrom. 70) w

102 See Grace Jonson in Chapter 1,445 (app. fig. 13).
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(@]

ancero in April 2020 is described as 1livi
si mpl e pEZMag2020eA®). She did not shape world events, but she was
Agreatly shaped by wor pressioea and Warld War,inc h as t

which she served in the navy. The family assumes her lack of complaining is

confirmation of content ment, hol ding up he
behaviour followed by examplte otf hdires. Gl Blye
crisp naval uni form signifies public servi
ishwayst ound contentment in daily I|ife with
Similarly in fiction, htthee ,head muwrts e ccalnpd
adds Ao6thank Godo6éo (322). Expressing her u
Dai sybs status as fha sweetheart, a peto an

forgets about the existence of Daisy Goodwdhfi moment to moment, even from day to
dayo (322). Like Sheila Hermiston, f@ADaisy
hospital stay bei-ogmpldi mer efpé¢] | atdgi, c aomotl
children, o0 (322) thaty Aohdds cez wonddmorazad
Undoubtedly, the cottage was a rewarding experience for men and children
(Harrison 219), but according to Harrison,
where [women] themsel v eHarrigon retes womed stitideddv el op e
Amost of the packing, grocery shopping, Co
Aol ess convenient and more stressful condi
notions that cottagedomegtei didljaitsd u raén oa rhaetrh e
€ another toilet to clean, 60 at | east for
men, their labour was considered a healthy change from regular jobs in the city (223).

Notably absent though is the overdetaration of domesticity that was glorified in the
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primary residence. Womend6s Aworko in the <c
their desire to host social events, as if such activity is considered more leisure than work,
where the wordhostis codefor domestic chores at the cottage, even in the case of
Patricia MacNamar a. Li ke Daisyods children,
declaring that Sheilads dAfamily and | ife i
o fhodslingherchilde n6s wedding receptions at home [ é
reuniono (italics added). Sheila had a goo
notice; at least her family that benefited from her service claim she was content while

they profited from Br free labour and compliant behaviour. Even the first line of her

death notice is given over to another as i
(PE2 May 2020, A9). Sheilads name foll ows hi
women for theilacceptance of the ordinary represents the invisible repetitive domestic

labour done by women. Both Sheila and Daisy Goodwill Flett make themselves over for

the family who puts on the final touches after the women are dead. No other women can

match these emplary inspirations because they are false. The family of Adalyne Green

who died at the age of ninegyx in April 2020 (see app., fig. 71) praises the fact that
Adalyne fAnever wanted to be a burden to th
welfareof o tHREdr &spr ( 2020, A7). The Lakefield n
with her family and being on the Trent Riv
(PE4 Apr. 2020, A7). Adalynebs death is calll
Regin a | Heal th Centre, which suggests she ha
to convince her two sons, one in British Columbia and the other in Connecticut, that she

did not want to be a burden to them.
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Sylvial®® Gjos died at the end of April 2021 (see app., fig. 72). In her lengthy
death notice, Sylviaodos family, possibly he

painter and she |REWMay202h A12)nThd authoadf theamnoticd d 0  (

inddc vi duali zes and el evates Sylviabds connect
maki ng her embody nature. He points out th
al ways knew where to find pussy wiyMaows i n

is represented in the transitional seasons of birth and death. Simon SchahsaNew
Yorkerar ti cl e AA Patch of Earth, o0 posits huma
greenery. Allowing the dead to dissolve into the earth, to become part otctaetyhe
seasons, has, for millennia, held the prom
Similarly, Baptist notes, that the fieart h,
be it flesh and bone, ashes, or memories. In some instancpldés of the dead
become sacred groundo (295) . Met aphoricall
who fiinstilled in her offspring a deep | ov
see the miracul oRELMayR02b, AXR). Wikerother detedentgy, s 0  (
Sylvia is not ordinary, she is made over to represent Mother Nature, the mother of
Aof fspringo |ike the birds she admires, an
Kawartha wilderness.

The arbitrariness of ordinary things, of ordynaromen of ordinary words like
Apeacefull yo comes from the juxtaposition

and her final thoughts. Dai eaéetillyBhiclls h not i

WasSylviao is the real first name of the de
the author of the death notice draws attention to the individual meaning and symbolism of
the name.
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343).Passedr passed awais replaced withthe i t | e of the final «c¢haj
by the combination of prepositional and ad
borneo (343). Shields shows the reader how
over after death. In a direct quatet on the last page of the novel, Shields leaves the
reader with fADaisy Goodwill ods final (unspo
The omniscient narratdras allowed Daisy to remain the author of her own story

(Gawande 140) even after deathi{i®@house 32Dai sy 6s | ast thought i
the first word of her death notice, fApeace
possibly expose the final thoughts of the decedent, which highlights the makeover after

t he figood d eealinhthabreprebeatatiens gf oldelevwwomen published as fact

in the newspaper may indeed be fiction.
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Conclusion

Essence of a Womanos Life

The author of the death notice for Geral di
Peterborougho i n Mar dwoyeard ddl(seadpp. fighdd8 age of
draws the reader in by posing a rhetorical
persoowi t hin the worBRIWl1IoApa.panagrapbhd. ( An at
and represent d&Geeralidmonsetd si nepscsretnacneDEDjdOn di s p e n
i mplies that each per s on OEDnbabndakestheman Aic on st
i ndividual with @EDjiwophga public memdrializatian.rTeen c e 0 (
aut hor of Ger al di ne Otsestdrelaxd fdrmula attthe stest todlanvei at e
their inability to individualize Geraldine on the rigidity of the genre andeqaete

language. Ultimately the author goes on to convey, through a narrative style which
includes the traditional el ements of the d
individualizing traits with multiple identities. The author states that IGie&awas an
entertaining Astory teller. o She was fAa st
new places and experiencing new things. o G
grandmother,stegr and mot her , and great grmpowdimot her
ani mals. 0 Close readi ngs-ageibtam feminidgtlendesat h no
show the deindividualization of older women in Peterborekigivartha is the product

not only of the limitations of language and format, but of a communityptnaders to

public interests and traditional ageist tropes of femininity to create worthy public

subjects.
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Systemic and internalized ageism contributes to ageist representations of older
women in relation to others: husbands, often deceased for ded#uesiblic careers,
and the younger fAsurvived byo group, which
the notice, privileging traditional heteronormative couplings and their offspring. Altering
traditional elements of the form and tropes, howeveimah prove it is possible to resist
the overdetermined clichés and allow women to be repositioned from passivity under
male authority anh relation to domestic roles into fully realized human beings.
Authentic representations of older women have bednded and explored in my thesis,
even if too often, the unintended ambiguities found in contemporary death notices that
appear to resist the genre and stereotypes still deindividualize the subject by
unconsciously repeating sexist and ageist prejudicg$amguage. Unconventionally, the
aut hor of Martha Smithodés death notice (see
descendants by first names only, without partners, or the usual stock adjddfZes
Feb. 2021, A7)The author resists therigigsaavent i on yet inserts th
a predestined fertility chain in which eac
of masculine/feminine pairs that panders to the twéntyr st cent urydés f asc
coincidence and genderreveals The aut hor often forefronts
subjectdos narrative. Similarly, ageist nar
celebrate nomormative physiological capabilities, over which the subject has little or no
control,asthevo mendés i ndi vi dual accompli shment s,
i mportant el ement of the fAgood death. o

Most of the loss of individualized identity, particularly for mothers, resides in the
overdetermination of extoling goodness, highlighting contentméhtthe mundane, and

valuing servitude to family. My arguments are illustrated by fictional protagonists, Hagar
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Shipley Currie and Daisy Goodwill Flett, compliant in their own makeovers as older
women dying in hospital, powerless against the perpet@thpts to make them over into
women who feign impossible notions of niceness. In fiction the truth is revealed through
conversations, internal monologues, and omniscient narrators. Readers of death notices,
which are authored by nesmniscient mourners, mus account for the aut
style and grief, while keeping in mind that the decedents and authors are products of the
same ageist community that sanctions-dgeial and agénaccuracy as a means of
distancing the decedent and themselves fromcgssons with olders and death, the same
community that perpetuates the exploitation of the next generation of women, some of
whom are the authors of the death notices. Ingrained ageism and gender biases do not
necessarily r ef | ecthesdcil and dodticabasvaenesdf allthe | i ef s
family members. Even within the privileged community of those who can afford to
publish death notices in print, some representations may not reflect the broader
communityoés values.

Death notice photos haveetipotential to reject the double standard that affects the
representation of older women, rendering them invisible or hyper visible, with images
that privilege youth and sexual attractiveness. Few death notices include the oldest older
years. Acceptable exessions of old age and decline are presented as healthy older
adults,while ageinaccuracy and agg e ni a | i n photos compl ement
as the preferred narrative. Geraldine is situated, in her death notice photo, in healthy older
age with gpageboy cut and dyed red hair (see fig. 1 bebpp., fig.73b). The two tabby
kittens, sitting on her knees are sheltered under thelapke of her open rustoloured
coat . Her head tilts to the rightelgtounterb

and the other reaching forward. The composition is reminiscent of images of the
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Madonna della Misericordig A Madonna of Mercyo) popul ar i1
13"and14cent ur i es, p aWkadoncawd tteErahciscard cacl800 (sées

fig. 2 below; app., fig. 74). The photo mirrors the iconic younger Mary, here seated,

sheltering smalkcale adults and children under the folds of her open cloak while holding

her active infantsof’*Ger al di ne 0 s theppempurseanctie backgraundi

suggest charity as an extension of the devotional icon for the FranciscanAlttarrgh

Fig. 1: Geraldine Grisdale Fig. 2: The Madonna of thEranciscans
(Enlarged dead notice photo) Duccio deBuoninsegnaga. 1300
SourceKawartha Region NewSn-line Source: wikimedia.org

the photo may have been selected inadvertently or unconsciously, and the intertext is
dependent upon the readerdés association wi
Misericordia,thea ut hor 6 s roéGeraldirsess one wtidd narturing, charitable,

and protective can be conveyed on its own. The representation of Geealdine who

104 The most famous example oMamdonna della Misericordidy Pieo della Francesca,
polyptych of theMisericordia, 14451462, (see app. fig. 75).



152

held interest in the familyds Aindividual

consistent wth depictions of other women in my sample and across centuries. Similarly,

warm earth tones in the photo and the devotional painting invite the viewer to enter into

the narrative and to be inspired to perform acts of charity, possibly to donate in

Geraldne6s name to the fAHeart and Stroke or A

details in the modern photo serve the dual function for a mother who is not only nurturing

and Aincredibly proud of her family, o0 but

Geraldine is also in the process of coming

nothing more than to watch the miles of the road go by through the window of a bus, train

or motor vehicle, 0 Geraldine is deatht conten

notices claim, as a justification of a state of stasis in the suijddie photo also resists

stereotypes of the Aold | ady wit.lCloseats, 0o t

readings of death notice photos are essentiairdsguities and contradictions also

support alternative narratives outside childbearing, cooking, and caring for the family and

home often | eft out of the authoros narrat
Print death notices provide a rich source for further research beyond my sample o

twenty-four months, between October 2019 and October 2021, which spans almost two

years of the novel coronavirus pandemic. Two decades ago, MeMeill noted that

changes in the genre are inevitabl &, even
new iteration [ é] i ntroduces some small de
across time, as definitions of a oO6worthyo

and practiceso ( ATGday asraresult @ COVHDE, dddsnotices 6 5 ) .

105Refer to the discussiondfudi t h Reynol dsés de3daphfigroti ce
7) ; Sheila Hermi st onos43d4@pphfign/é)t i ce i n Cha
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have increased in number, length, and deviations, as the only form of public recognition

for the deceased available to many families. Changes being made to the rigid formula do

not mean sexist and ageist representations of older women wilpdezagr that death

notices in Peterborough will represent a more diverse population beyond the primarily

Euro-settler middleclass women represented in my sample. These recent changes in

language and form, however, do draw increased public attentiongenhe of the death

notice and afford increased possibilities
Martha Smith, Geraldine Grisdale, and t

my sample spent a long time as older wontigimg as the heroes of themwvn stories

shared in intimate circles. Yet their oldest years remain out of might, and other

stages receive makeovers. The variety of ways in which Martha Smith is unintentionally

written out of her own life story, along with the abundance of andig references in

her notice, is representative of all the women whose notices were chosen to be critiqued

in my thesis; each announcement includes some form of an aberration that holds promise

for individualization of the decedent, even though narrativegold through the

perspective of the author of the notiteave been hard on the amateur authors of death

notices in my thesis because an exploration of the representations of some of the oldest

older women is essential in the broader context, lwmthily and possibly nationally,

based on Peterboroughdéds averageness, aging

representing Canadads col oni al past. At th

women is significant because nowhere else other thaheopages of the obituary

sections of | ocal newspapers are ol der wom

community. The only way to fimdividualize Martha Smith and make her story whole is

to forefront heas the hero of her own death notice axposdhe absence gfe s senc e o
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that exists between 185 nd 2021. The i ndividualization o
experiences will never be worthy of public

practices evolve to see that older woman, including ltesbolder women, are worthy of

public memorialization without a final makeover.
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away at Peterborough
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September [l after a lengthy
decline, at the age of 92.
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grew up on a fruit ranch
in the Okanagan Valley, British
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considered Oyama, B.C. her
home. She was a teacher in
various B.C. schools until she
came east to marry Al in 1950.
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She continued teaching in
Ontario until she became a
mother.
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She gave back to her
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Board of Education. She was a
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together with [l she was
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trunk full. She will live on in the
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last fight more, The best. and
the last!"
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Room and Palliative Care
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in her final days, as well as all
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who made it possible for her
remain in her home almost
until the end. Your continuing
dedication and compassion
while working under pandemic
protocols is recognized and
appreciated.
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consider honouring [I's
memory by donating, through
the funeral, home to Telecare

Distress Centre of
Peterborough, a local call
center offering a non-
judgmental, confidential
listening ear to anyone in
need.

Visitation will be held on

Thursday, September 23 from

6 - 8 pm. at

Funeral Home -
Road, Peterborough). DUE
TO COVID 19 REGULATIONS,
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REGISTRATION FOR VISl
TATION IS REQUIRED. A
private family service will be
held on Friday, September
24th at 11 a.m. at the funeral
home. Friends and family are

invited to view [N's
Memorial Service. Registration
and the livestream link

can be found on IN's
obituary page through the
funeral home at www.
AshburnhamFuneral.ca.

—
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- Whata wonderful
come true agai
On anuary- 2021, Mom _delighted . in  sp¢
: ¢ rsllpped free of her grandchildren
Aeartliv ‘bonds back into the _grandchildren  and
| warm embrace of the love of created many smiles for her.
| her life, NSNS (. Dad and Mom worked side by
N, 2015). ~ side all their lives on their dairy neighbour,

‘Mom was born in Hoards - farm south of Norwood as a loved and will by
Statlon,lOntano, on May Bl stellar example of love, by so many.
1929, to [N partnership,  hard  work, always live on in ou
Mom frequently told dedication to family and Mom lived a happy an ;
us tales of her fond childhood community. - They retired to Rest in peace now. 'Thanks
memories of living in Birdsalls their 'dream home' on the 10th million' for everything, Mom. |
‘Station with her siblings Jllll Line until failing health WEEN's family would like to |
| I necessnated a move to Maple express  our heart-felt
of Bridgenorth, J View Retirement Residence. appreciation to all of the
f of Peterborough, [l Soon after the loss of her true doctors, nurses and staff at
2 love, Mom moved to Pleasant PMM as well as at Maple View
| On September 17, 1949, Mom ‘Meadow Manor for the next Retirement Home, for their
| married the man of her 2.5years ofherlife. : - wonderful, compassionate and
dreams. Dad and Mom Mom wasalovlng and devoted loving care of Mom. Their
remained truly devoted to each wife, a. wonderful and caring dedication to Moms care was
other for 66 years. Together, mother,  a antastic incredible ~ and - truly
they raised  their children grandmother “and a [ _appreciated.  We ‘are so
: of great-grandmot , grateful fo .everythlng you did

I ;
Norwood, Tq incredibly proud of
| of Melbourne, Australia, d we knew ‘w
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Passed away at Peterborough
Regional ' Health Centre on
Sunday, January ] 2021 in
her 80th year. Deep gratltqde
to her caring physician Dr.
Read, her excellent team at
PRHC led by Dr. Ball and Tl
who provided
invaluable love and care.

Loving wife of [N of
almost 60 years. Mother of

I
[ and  son-in-law

. Grandmother  of
|y N tried
|to make a big difference in
people . fives, -  including|
|strangers, lgnlns the}
lunderdog, through everyday
gestures, and will be
‘remembered as a sassy young
unconventional spirit by many.
When you see purple, think of
her. In keeping with [ll's
wishes, cremation will be
taking place. Due to COVID-19
pandemic, there will not be
any visitation or service at this
time. In lieu of flowers, a
donation may be made to a
" |charity of your choice on
behalf of the [ family.

v .s‘!.

Memories and stories can be
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