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Future perfect, present tense

Words

These davs when words get
caught in my throat

jdon't choke, spit, gag or cough
| simply

ke

them

out

this way

or another

Maja Bannerman, **Close-Up

On Cancer and Camera
THERE IS A TENSION in the
4rt of Maja Bannerman and the
gill Smith Ensemble. Their
music walks

poetry and ‘of j
such a dangerous tightrope that
the listener can be drawn into a
sense of unease. These
consummate Arnsts never
stumble on their tightrope walk;
nevertheless, at these heights it
is easy for an audience to be
gvercome by vertigo

In this suitably powerful
fashion, the 1984 Jazz Goes to
College series began Thursday
might in the P.R. Dining Hall
Artspace co-sponsored this
event with the series sponsor
the Trent Jazz Club. Maja
Bannerman has been a popular
guest at Artspace/Citystage
events in the past and her return
with one of Canada’s foremost
avant garde jazz ensembles was

an enlightening experience
indeed

The Bill Smith Ensemble
provided instrumental picces

and accompaniment for Maja's

The chemistry of Maja Bannerman

voice that raise questions about
a distinction between jazz
‘music’ and jarz ‘sound.” In
fact, the ensemble
demonstrates that in jazz there

Animal Slaves:

EVERvoNE'Ss BEEN askin
who are Animal Slaves?
Whar are Animal Slaves?
What kind of music does
Animal Slaves play? Well,
to answer all these questions

and more
Animal Slaves are Elizabeth

Roscoe and Rachel, all (pre

sently) from Vancouver

They met in the summer of

1982 and found they had a

lot in common: ‘wit, commit

ment, weirdness, honesty

passion, etc. At the beginning

the group

co rampusrd in
J“Er\lr‘wc wl@n atures while

beth wrote the words

lecomposed

A

er a while they fell prey
10 4/4, (but not always). In
1983 they recorded *'Eye of
the Hurricane'
popular on obscure radio
stations in the Pacific Northwest

which was

This necessitated drastic
measures.

Sol Miraculously! they
begred, borrowed and broke
strings; pooled their pennies
and pulled their hair; wrote
the words and drew the
pictures. Exploited their friends
i hrln produce :hcm Out

S

0
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ANIMAL SLAVES

MOUTH BAND

- wit , weirdness and passion

came the Animal Slaves E.P
recorded on Mo-da-Mu
Records. (E.P.'s available
at the dance.)

Transcending this recorded
miracle into real live Animal
Slaves, they phoned up their
friends in the east announcing
their plans of a tour. And
Peterborough is lucky enough
1o welcome back Rachel Melas,
bass player extraordinaire
and member of the ex
Moral Lepers who have since
dispersed across the continent
to form new worlds of music

Animal Slaves is a band
not lacking in description
to say the least. Rather, they
inspire description exploning
explosive mixes and layers of
mysterious rythyms, inter
twining textures of erratic
and observant lyrics, added to
more-tham-a-touch of juicy
lyrics, vibrato vocals over
avant-garde funky crisp bass
lines, p-p-sounding drums and
a collage of other sounds
sophistically painted within
the sound it creates a vast
experience not 10 be missed

Animal Slaves will be
appearing and disappearnng
at the Rivoli in Toronto with
Scratch from Peterborough
by the time you will have read
this preview. But you still
have the fabulous opportunity
1o see Animal Slaves with
The Word of Mouth Band
this coming Saturday, October
27th at the Peter Robinson
College Dining Hall, Don’t
forget this will be the Hottest
Halloween Dance Ever, so come
prepared |

Lee

isn't really a distinction between
sound and music. In the skilled
hands of Bill Smith, David
Prentice and David Lee all
sounds become music: despite
the dissonance, there is no
noise, only music
Avant garde jazz centered
around clarinet, sax, cello
violin and viola is a far ery from
the sound we have heard from
Maja Bannerman in the past
Maja has always favoured pop
music, albeit quirky pop music
as a vehicle for her heartfelt
writing and singing. With the
Bill Smith Ensemble Maja is
doing something decidedly
different with music. You won't
find yourself dancing to this
music, You won't tap your toe,
but you might feel the urge 1o
snap your fingers — or scream
(as Chris MacGee observed, not
enough people were screaming ),
Anyway. this is plenty hot jazz
and plenty maniacal at times
Perhaps it isn’t surprising that
Maja Bannerman seems so
comfortable in this organized
cacaphony
In the Bill Smith Ensemble,
Maja has found an ideal vehicle
for her voice, (And they an
ideal voice for their vehicle. )
In pop music, she often found
herself compared to Lena Lovich
or Nina Hagen. Like those two,
she has a vaoice inspired by, but
unable to be contained by, pop
music. With her singing and
writing she was able to redefine
pop music and now through the
talented, sympathetic playing of
the Bill Smith Ensemble. she is
redefining jazz music. Despite
the drastically different styles
Maja has remade both in her
own image, *"We're rookies in
this territory
“‘using words as if they were
mirrors/ hand / held
Remember/ There's rule in
reflection/ There's power in
proclamation.’” Yes; when
words get caught in Maja's

she writes

throat, she does just take them
out — one way or another

Perhaps the success of the
marnage of Maja's words and
voice with the Bill Smith
Ensemble’'s music lies in the
similarity of their approaches
to speaking, artistically. The
musicians release notes from
themselves the way Maja
releases words. They just take
them out. You can feel every
word and every note being taken
out of these artists in the
material they perform. Their
sound is one which can give rise
1o an almost clear-sighted
tension as words and other
sounds resolve themselves
in the emotional landscape
Live, or on their recently
released tape ““Future Perfect™
(blewointment audio 001) you
don’t come to know what their
selections are about, but you
may he overwhelmed at how
intimately you feel their
content. Comparing a selection
like *'Close-Up on Cancer and
Camera’’ from this tape with a
tyne like *‘Red Rock ™ from
Maja’s earlier pop material
(both deal with Maja’s
experience in hospitals), it

becomes clear how some of what
Maja has to say is only
communicable emotionally, of
the medium. The Bill Smith
Ensemble is extraordinarnily
sensitive to the emotional
content of Maja’s material. In
**Black Ice’’, the two together
have crafted a powerful
sratement against wife-beating
around the traditional tune of
‘My Good Old Man."" It typifies
the chemistry between Maja
Bannerman and the Bill Smith
group. They create a present
tension ever evolving to the
‘future perfect.” Itisa
combination that is always avant
garde, a little off the wall, and
even a little dangerous

Rob Wilkes

Red Dog HowL@:

Red Dog Tavern

This week featuring

Direct from Toronto

T}le Robert
Priest Band

plus Stew McCue Thurs. -

Wed. Night
at the

Sat.
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Priest makes

Red Dog howl

CANADIAN SONGWRITER poets and musicians this past Priest has heen at the n-going
Rot P was hailed week in Toronto's Globe and helm of many performance band K
ons foremost Mail projects. not the least of which Prie ne brig
= — =T |
|
Priest has been o=
at the helm of
many performance Foromto

projects,
not the least of which
is the on-going

Robert Priest Band

Holly McGinn

[ FirsTrUN

This movie never seems to en

THE NEVERENDING STORY
which looks like an enjoyable

children’'s fantasy, 1s an emply
«l-p—e«‘-mg maovie that scarcely

rves serious scrutiny

cially s it's left town by

vow . But since most of y

lucky enough to miss

actually

¢ through it (an

incredible effort of the will),
I don’t sec why I shouldn’t
vell ye bout it in endless
tedious detail

This little bay, nght — your

standard movie little boy

these days, with straight bowl
shaped hair. round eyes, and a
large. quivening mouth 18
bullied and misses his mother
who's dead, and he runs into

3 dusty bookstore to excape the
bullies where an old man is

k called The

ory. While the
old man isn't looking, our hero
steals the book (though
sensitive, he is not over

reading a b

Nevercending

scrupulous) and runs to read it
in the attic of his school. (1

forget why.) There is thunder

and lightning, and we enter the

story, but he doesn’t, he stays
in the attic

The Neverending Story 15
certainly neverending like
but it's

the move not much

else: it certainly 1sn 't very

Il written, The ominous

on begins like this

As the mist rolled down over

the dark mounta:
the forest, it was as though a
great big something was
creeping over everything

and through

This strange poverty of
langua
the movie

ye persists throughout

the ‘something

ventually identified as the
‘Oh nol

The whale ston,

wothing 15

|.\-lh~rn{ as in

but better than ‘the
somewhere
The crea

whao arc qui

es of Fantasia

neat looking but
don 't develop personalities

summon a warrior to fight

the nothing and find a cure

theirempress, who s sick

vus detail

mazement at the
He does th
= the entire ph
kking from one trauble
spot ta another. while

omniscient crearures say things

like: *‘Thisis the hardest gate

»f all

TRENT JAZZ CLUB presenls

This goes on neverending
iccompanied by pulsing disco
music and a deep sense of
cultural emptiness. The movie
has no character development
and the scnipt could have been
written by Wayne W. Dyer
‘Fight
15t sadness’” and "'Be

of lines like

o' Agq paisissa

dent!"" (This to a horse who
is drowning in mud. ) The
special effects are good. but

the restisinept and
insulting to children

As a final example of the

movie's unintelligence . one of

he plot is that what

TINNOD YAVYNYD / JOVAS LYY xx

is wrong with the empress is

that she needs a new name

The little boy the attic

must

give
mother

marg

na

sus

lightning incres

the little

the name. Wha

Licket prices $ 32.00 students
tickets available at

TRENT UNIVERSITY BOOK STORE,

campus

$5.00 non student

0817 AQ pauadsi| aia SJUIA9 ||R
01aYY INIHL 2ar "2dd “11ONN0D SLHY OIYY LN

and downtown locations

ik
U1t be great it someons

ned a repertory cinema?
— Kristy Eldredge
ARTHLIR/ 2
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- The politics of a good

'ohn Morton

THIS PAST Saturday night saw
the benefit dance billed as
‘Reggac Against Reagan.” A
nice sentiment when expressed
ona T-shirt or button, but for
this show there was a valid
connection. The ‘Reggae’ part
of the slogan was represented
by the local-international

group. One Mind, but the
Reagan connection is more
indirect. The dance was to
provide money to OXFAM
Canada which is aiding the

lets get growing program —
Plant Seeds of Solidanity in
Nicaragua. Among other
problems, Nicaragua is virtually
at war with insurgent forces
along its borders. These
‘Contras’ are backed with U.S.
money and Reagan has a lot 1o

do with them receiving that
moncy. So, by dancing to
reggac music to raise money for
agricultural reform in Nicaragua

It's a dark time, my love

et Singh of One Mind

we are actualizing that slogan.
None of this was in my mind,
though, when I was dancing to
Reggae against Raygun, and [
don’'t think anyone there was
preoccupied with the situation
they were helping to rectify.
(The essence of a ‘one mind’
concept is no thought, just
action. But who would want to
hear a group called ‘No Mind'?)
Although on one hand
charity events are simply clever
ways to loosen purse-strings,
there is also a connection
between us having a good time
and helping them, It is a worthy
cause, so why not have fun?
Does anyone really want or need
to graphically realize what other
humans are suffering through in
whatever part of the world you
might name? Too many
altruistic egoists assail their
audiences with blown.-up
sentiment and presumptuous

sincerity.

Actually, concerning that
fine line between lecture and
entertainment, there could have
been more dissemination of
info. Once we paid $2.00 at the
door (the real reason, besides
drinking) there were only some
pages of literature tacked to the
wall

After an energetic opening
set by Mike Bell and His
Revolving Band — playing
upbeat covers of recent rock hits
including two by the Talking
Heads — a sheet was hung up
and slides of Nicaragua were
shown. It was nice to just have
the slides there if you wanted
to look, but perhaps a little too
casual, with no introduction or
lowered music

By the time One Mind
geared up to play, the
Commoner was very full and
very up. One Mind does all
original material. more or less
collectively created, and
interaction among the players is
obviously a priority. They work

Qance

= hard at getting a full, rhythmie
sound and don’t rely on just one
basic beat. In fact the
percussive elements are really
the featured instrumentation:
John Edmund’s chopped guitar

and Jan Sinclair's articulated

bass complement each other as
a solid “frontdrop’ through
which Rob Wilkes® drums, Tim
Westbury's ‘thangs you hit and
shake,’ plus Rico Rodriguez’
superlative congas are liberally
integrated. Amongst this David
Moore manages to weave his
electric piano and synthesizer —
and the keyboard is one
instrument that often has
difficulties in a reggae beat

All this is not to overlook
Chet Singh’s husky and direct
vocalization. and Saturday night
he approached the politically-
conscious lyrics with just the
right degree of intensity. The
singing was a little hard to make
out at times, although overall
the mix was exceptionally well-
balanced, with the new

Artspace portable system
sounding very promising
Soundman Nick Hooper was
kept busy working out feedback
problems so we didn't hear a lot
of effects dub-wise.

One of the most interesting
moments in the evening came
when lan broke a bass string
and the rest of the band started
an impromptu percussion jam to
fill in. Things got really hot and
the audience shouted its
appreciation. The excitement of
that spontaneity points to a
certain desirable ‘presence’ the
band is yet lacking. Although
they are still getting their sound
together after not jamming for a
while, they have an
introspection that needs to be
transcended. The broken bass
string was like a spanner in the
works that showed the potential
One Mind has for really cutting
loose and bringing the audience
and performer together in one
pulsating mass.

Jamie Yeotes

OPENING RECEPTION OCTOBER 23.

1-5P.M.

|
MOVIES
| CINEPLEX: All of Me Ninja IIl, Ghoat Busters, Places in the - .
| Heart, The Wild Life
i 5 L FILM SERIES - Gimme Shelter. Wed A S R M S
e F I
o ROOM: The Summer of "B4. (A look at
ield s Wed., 7:50 p.m
MUK NEC UNG DEO, NEC MILLE SCUTTA
3
AR BF Janina Fialkowska. Wed B:00 p.m

JLLEGE: Archic Aleyne and Frank Wright

OCTOBER 23

NOVEMBER 11

Animal Slaves with The Word of Mouth OPENING RECEPTION OCTOBER 23, 1-5P.M. ARTISTS PRESENT
R The Robert Priest Band, Wed. night
= .. MACKENZIE GALLERY
TRENT UNIVERSITY. PETERBOROUGH. ONTARIO, CANADA 0 A AR
| — — — —
e — = = SPECIAL THANKS TO THE ONTARIO ARTS COUNCIL  AND  THE YDESSA GALLERY

ARTHUR/23
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POET
RY

Let pain fall rain

Nndrops are knocking
pain again

n my winde

ratand a storm is near

I woke up this moming
s rainbow to greet me
something inside had disappeared

nd pathetic fallacy

1 unders
1 clear as glass

m

t shine

the sun

hat you passed

ndow now

wdrops at t to burst v

seems like ; ng way Lo grow
I only feel stepped on because
so many follow you

and there’s no-one 1°d rather know

raindrops are knocking
on my windowpain again
the presence of a storm is clear
I waiked out this moming
with a rainbow to greet me
I look now
it's disappeared
Tom Eastland

So should 1 just run from the room
or crawl slowly away
Like wishior found
image
Once seen
effervescent
Then locked into form
Animal mind

_!lunninn from shadows

Hiding in darkness
basking in light

JHS

A fabric of soft caresses dissolved
suddenly | was reaching
in a vain attempt to grasp the wind

When I awoke

I felt shadows from that might

tugging at the strings of my heart

We spent such a long time tying those knots..
I thought that nothing could undo them

When | awoke

I thought I had been alone in the dark
swept by a furious wind

hlearned it was a gentle shadow -wind
it left me standing on my feet

Like,a captive

if I struggle

Ties bind tghter

Knots cut deeper

If 1 find the strength to stand alone
If I stand alone and quiet

the wind will loose the knots

it will set me free

but it will still elude me
run freely through my fingers
escape again.

It cannot take this with it

This 1s left behind (with me)

a wrapping, a fabric of soft caresses,
and inside

the memory of imagined oneness,

Ted Kingdon

Through the rain

The dolphins

who | ‘rn—l'n.ugh my body
are lost 1o my face in the swimming ses
and the r

drop over my

Leaping past puddles

ugh doors
and doors of rain
followink

deep in the rainwalk

an uncle who's a showering tree

who leads me down a corridor

that forms with me

18 doors bow clear. And rain is closed
the door behind. Home
and lapped in a sea of warmer water

rain cleans me when [ close my eyes

and streams the light
washed twice and towelled
clean, and dusk. A rainpool
floats on'my ear tonight,
the world pajama’d

blue and warm,

and while sheets washing
the dark from the seas

Briao Day

...FOR A
RAINY

At Ricky’s,thereis
freedelivery to all
ITrent students, and
a freecoke with each

large pizza
*
One pisza dollar per Piuza

Ricky’s printing his
own money and
you can spend it
at Ricky’s Pizza

*




